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THIS ISSUE'S COVER

The cover of our Anniversary issue was
créated by Joan Bujnowski, our Art Di-
rector, showing once more the fine talent
and taste she has used throughout our first
year of publication.

FROM
THE
PUBLISHER:

ON OUR BIRTHDAY - THANK YOU...

It is with many mixed emotions that we

set ourselves to the writing of this issue.

In one sense, we are surprised that a whole
year has passed since we put the first issue
to bed. In another, it is a relief to know that
we have survived for one whole year, the
period of time in which an enormous per-
centage of new born publications fail.

We are hardly pretentious enough to be-
lieve that it is through our efforts alone
that we have survived and grown stronger.

Without the initial support of the Unicorn
and its manager at that time, Byron Lord
Linardos, BROADSIDE would have remained
an idea, rather than an actuality. Without
the support of its first advertizers; The
Unicron, Cafe Yana, Club 47, The Loft,
Sportscar Specialists, Rick Stafford, Bob
Jones, and the New Scene Folklore and

then Boston Music Company, Cholmonde-
leys, The King's Rook, and Cantabrigia
Book Store, and then again Vega, Wurlit-
zer, Briggs & Briggs, Club Jolly Beaver
and the Turkshead, We thank you all very
much as well as the rest of our fine adver-
tizers which have joined us in the past year.

And we owe a great deal to our subscribers
those faithful people who put enough trust
in us that they sent their dollars to us with-
out knowing whether or not we would sur-
vive long enough to fulfill their subscrip-
tions. You have really been patient with us.

The people who help to put BROADSIDE to-
gether are numerous. We don't have room
to mention them all here, but Dick Miller
deserves great credit for his role in get-
ting the publication to take its first toddling
steps while he served as Associate Editor,
and Chuck Sheffreen who served in so many
capacities as well as being our first Adver-
tizing Manager; Joan Bujnowski who gave
BROADSIDE a spark of life with her art-
work and artistic sense; and Jill Henderson,
our Associate Editor whose devotion to this
publication far exceeds what we could possi-
bly expect from anyone. To these and to the
rest of the staff, and to all of our readers,

we say thank you, thank you very much.
D. W.

...as a postscript to the above, I would

like toadd a few words about a person who
deserves the most thanks and admiration

in regards to not just BROADSIDE, but in
all areas of folk music here in Boston;
namely David Wilson. Few people realise
the part that Dave plays in folk circles here.
Not only does he act as Editor and Publisher
of our paper, but is involved in a great many
activities which help to promote and nourish
the talents and careers of not only our own
Boston folk singers: ' but many other up and
coming as well as established talents to gain
the recognition they well deserve.

Many of you will remember how night after
night Davie opened his home both at 250 New -
bury and 96 Columbia to folk fans, musicians
and out of town folk enthusiasts so that they
could have a place to gather, play and share
folk music of all types. In fact, 'What's hap-
pening tonight at Broadside ?" became the
pass word on weekend nights after the folk

houses were closed. Although this was chaotic,

some of the best folk music I have ever had
the pleasure of hearing was spontaneously
performed at these informal gatherings -
memories to be treasured for a long time.

We feel that Dave through his hard work and
deep interest in folk music has unofficially

done more than any other one person in
making Boston the center of folk music
on the East Coast that it is fast becoming
today.

It is a pleasure and a source of inspira-
tion to be associated with someone as deeply
devoted to folk music as he is and I can only
send him thanks and love from the staff and
the many many friends he has across the
country for the work he has done.

J. H.
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WHAT TO EXPECT FROM BROADSIDE
THIS COMING YEAR

We have been promised a number of col-
umns which we will be printing this coming
year. In this issue, notice two articles that
comment on Folk Music in the general terms
by two of Boston's folk people; Mitch Green-
hill and Joe Boyd. In the future, we hope to
have articles by Jackie Washington, Bonnie
Dobson (which will be published under her
favorite pseudonymn), Rolf Cahn, Guy Cara-
wan , Logan English and a number of others

HOTENANNY NOT FOR BOSTON

The ABC-TV network show''Hootenanny "
which will feature many of this country's
finest folk acts will not be shown in the
Boston area we were informed by Boston's
ABC outlet. Rumor has it that a committee
has been formed since this news has become
known and that some form of protest will be
made. Details will be given as we get them.

IN CONCERT
'ROLF CAHN

PRESENTED BY THE
llAllVAllll COLLEGE
LIBERAL

: UNION
DONATION $2.00

‘AT 2 DIVINITY AVE.
JUST OFF WKIRWLAND &T.
HARVARD SQUARE
only appocrance in Camb. this year

OUR BEST TO PAUL AND TERRY

We are very excited over several bits of

news concerning Paul Rothchild and Prestige
Records. First, the two records which Paul
engineered and produced of the Charles River
Valley Boys and Keith and Rooney have been
sold to Prestige Record Company, and secon-
dly, Paul has been made an A & R man for

the company in 5 departments (i. e. finding
new folk talent, doing field recordings and
documentaries etc.) which means that Terry
and Paul and their new baby will be moving

to New York very shortly to take up residence
there. We are extremely sad to see them leav-
ing us, but realise what a wonderful job this
will be for Paul. BROADSIDE sends best wishes
to the Rothchilds - please don't forget us - we
have put you on the mailing list and hope that
we will hear from you often.
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RAMBLIN' ROUND w/dave wilson

With all the activity in the area, one is
hard put to keep track of what is going on.
Thankfully there are moments of mirth
which amuse us so much that with a mom-
ent's breather we can plunge back into the
midst of it all. '

Some of these are: a mildly capable young
folksinger doing his bit at a local hoot, very
carefully giving credits and history to each
song that he does in his intricutions and then
introducing Scottish born and bred' Blow

the Candles Out", as a song from the Brit-
ish West Indies.

A radio program of religious folk music

with recorded illustrations done by an ec-
lectic assortment of performers played

"Will the Circle be Unbroken' first by the
Carter Family and then by the Staple Singers
and proceeded to credit it to the Carter Fam-
ily and Harry Belafonte.

The there is the billing of P, P & M's rec-
ords as Folkmusic without gimmicks.

And lastly the young female who couldn't
quite make out the words on the record she
copies and sang "I will cry in my mingles
of waving back air"
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THE KINGSTON TRIO

JOHN STEWART BOB SHANE NICK REYNOLDS

POPULAR KINGSTON TRIO
AT BLINSTRUBS

Blinstrubs will play host to the Kingston
Trio for several days (see ad for dates)
this month. The group, originally founded
by Dave Guard, who learned his banjo tech-
nique from Pete Seeger's manual, was the
first of its kind to successfully popularize
folk music. When Dave Guard left to form
a group of his own, which has since, we
are told, become extinct, the Kingston Trio

continued, drawing John Stewart formerly -~

of the Cumberland Three to fill the vacancy.
One of John Stewart's finest talents is the
ability to write richly imagined, well organ-
ized songs and doubtless their performances
will be liberally sprinkled with them. Musi-
cally the group is a technically competent

one and fun to watch as they add a glitter

and bounce to their numbers which are greatly
lacking in the more traditional interpretations
of the same music.

Frorel

folksong magazine of england-
issues $4.00 per year-34 thirlmere
street . wallasey, cheshire, england
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COME TO THE
GALA BROADSIDE

BIRTHDAY PARTY

AT THE

CAFE YANA

/
<

SATURDAY MARCH 16 4-7

EVERYBODY INVITED

MARCH 8,9,10 ROLF CAHN

MARCH 15-24 GUY CARAWAN

CAFE YANA
50 BROOKLINE AVE

KENMORE SAQ.
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Bhngtrobs

FOR 11 DAYS MARCH 11thru2l

THE KINGSTON TRIO

PLUS A SMART BROADWAY REVUE
FEATURING THE 10 LOVELY
LAS VEGAS DANCERS

2 SHOWS NIGHTLY 8:15011P.M.
NO COVER CHARGE

304 BROADWAY
RESERVATIONS
AN 8-7000

1 Letters i

Dear Dave:

Just finished reading the February 8th issue of
BROADSIDE and would like to offer my C9ngrat-
ulations to a fine folk publication. Being involved

in the field of folk music as I am, I feel that any-
one who makes an honest, worthwhile and construc-

4ive contribution to the field is of infinite valL}e
'to us all. Best wishes for continued success 1n
your efforts.

Regards,

CASEY ANDERSON

Dear Dave Wilson:

I want to start by apologizing for not
sending you our Broadside with the same
steady regularity with which you have been
sending us yours. We'll put you on our per=
manent mailing list.

We read your "The' BROADSIDE thor-
oughly and are envious in the way it has
improved in layout and everything else
since it was launched a year ago. Congratu-
lations on your first birthday which must be
just about now.

We're sort of proud of our BROADSIDE
#20 of which a copy is enclosed. We think
it's one of our better issues.

You may be interested to know that Bob
Dylan is working on a song about Jackie Wash-
ington, on what happend to Jackie in your fair
city. Tentative title: ABROAD AFTER NIGHT-
FALL.

We were interested in reading the item
about the record being produced in England
which will have a certain BLIND BOY GRUNT
on it. We'd like to make a guess (don't pub-
lish the guess!) that his real initials are

All best wishes for continued success.

Sis Cunnigham, Editor
BROADSIDE

P.O. Box 193

New York 25, New York

BROADSIDE'S FIRST ANNUAL FOLK
MUSICIANS POLL

A ballot and an invitation to vote will be

printed in the April 5th issue of BROAD-
SIDE. The categories to be voted on are

as follows:

BEST BOSTON FOLK PERFORMER
(MALE)

BEST BOSTON FOLK PERFORMER
(FEMALE)

BEST BOSTON FOLK GROUP

BEST VISITING FOLK PERFORMER

BEST VISITING FOLK CONCERT
PERFORMER

BEST NEW BOSTON FOLK PERFORMER

/£ ) '§
friday7:30-830

Harry Rosenblom
WBUR 90.9mesEM.

¢ Dave Jacobs
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Congratulations 1o
Broadside on their

Sirst nniversary
Cantabrigia Book Shop

NEW CATALOGUE JUST ISSUED
drop in for one- nearly

. 800 books on folkmusic,
s, folklore & anthropology

PNSNY CANTABRIGIA BOOK SHOP
B 18 Palmer.St, Harvard Square
By 10—5 Cambridge 38, Mass, U.S. A,

WE ARE NOT ALONE

We are certainly not alone. We have a
number of other folk publications in this
country most of whom have exchange sub-
scriptions and even a couple overseas.

BROADSIDE New York is a publication
devoted to the printing of topical songs

by some of the best young writers active
today. They began shortly before we did
and have improved steadily. We wish we
had the room to print some of the things
they do. Good luck to BROADSIDE of NYC.

BROADSIDE Los Angeles, which also
started about the same time we did covers
the Los Angeles Folk music scene hand-
somely and prints a number of articles

of which we are envious.

LITTLE SAND REVIEW has assumed the
unenviable task of reviewing as many folk
records as they possibly can and as such
are the constant target of many hatchets

~ from both sides of the fence, some de-
ceived gives promise of many fine issues
to come.

TUNE-UP is the monthly bulletin of the
Philadelphia Folk Song Society which is
extremely active. Their publication ke.eps
Philly audiences well up on what is going
on in their area.

SING & STRING is Canada's Folkmusic
magazine and the one issue we have re-

SPIN which comes to us from Liverpool
England prints articles of criticism, of
research and great songs. We really look
forward to each issue we receive.

SING is published in London and is the
national folk music magazine of England,
giving news, pring songs and articles of
folk music in that country.

SING OUT which grew out of the PEOPLE'S
SONG pamphlet is of course American's
voice of folk music and is professionally
the best of them all.

Anyone who desires information on any of
the above may contact us for details.

WTBS SWITCHES RAMBLIN' ROUND
AND FOLKSIDE

Ramblin' Round w/Dave Wilson has been
switched back to Thursday night where it
will feature practically all field recordings
and traditional music.

Folkside will be heard Tuesday nights and wi
feature the newer interpreters.

Ramblin' Round can be heard from 7 to 8:45
PM and Folkside from 7 to 8:30 PM over
WTBS-FM, 88.1 on the FM dial.

VEGA COMPANY

MAKERS OF FINE
FOLK INSTRUMENTS
FOR GENERATIONS
WISHES CONTINUED

SUCCESS TO
BROADSIDE
on their

FIRST
ANNIVERSARY
X R N
VEGA guitars and banjos as used

by PETE SEEGER and the LIMELITERS
inquire at your local dealer
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Lorall your ok music heds”

: & iésmo 4+ marti
gui)d-ggala-?raanr)u'sn
quitars
veqga-qibson- muse
panjos

. Yhomay search from he

(reen Grass of Treland

1o 4he Blue Jrass of
Kentucky” bof you will re
£ind a better selection of
folk MUSIC on Records

C \’Ancy Bro-s—é Tommy Makem
Ch&klﬁs River VAHEj Eoys Jim E.TCSS

gnj@ﬂ‘ Z))i’/j/%/

|270 mass. Ave. — Harvard S4.

TED ALEVIZOS AND SALLY SCHOENFELD
TO SING FOR SCITUATE ARTS FESTIVAL

The Scituate Arts Association will present
for the first time in the town of Scituate

a '"Folk Song Evening'". On Saturday March
30th at 8:30, Dreamwold will be transformed
into a true coffee house atmosphere complete
with avant-garde paintings which will lend to
the authenticity of the occasion. Ted Alevi-
zos and Sally Schoenfeld, popular artists
from Boston,|have been seen and heard
many times in the Boston coffee houses.

The '""Folk Song Evening'" will be the first
presentation of the 1963 season of the Art's
Association under the auspices of the new
officers and directors of the 1962-1963 sea-
son.

MOONSHINERS AT JORDAN HALL

The Moonshiners with several more
concerts under thdr belt and a much
tighter program will return to Jordan

Hall for another concert on Saturday

night, March 23rd. Sponsored by the

Jr. Class at Bentley College, the Moon-
shiners will once again deliver their mes-
sage that '"Man can not live by bread alone;
he needs his peanut butter too'.

GUY CARAWANIOPENS AT CAFE YANA

Guy Carawan, folklorist, collector and
singgr will open at the Cafe Yana, Friday
evening March 15 and will continue to
perform throughout a period of 15 days.

Guy became well known to Boston audiences
through his engagements at the Golden Vani-
ty and via his many records. He spent a
great deal of time in England with Peggy
Seeger and Ewan McColl and has a reper-
toire which can only be described as en-
viable. For a preview of Guy, take a lis-
ten to the Prestige Recording: The Best

of Guy Carawan.

ROLF TO PLAY AT CHOLMONDELEYS

Although we don't get a very steady stream
of information as to what is happening in the
coffee house world at Brandeis, we do know
that Rolf will be playing at Cholmondeleys
on March 15th. Again, for those of you new-
comers, this is a coffee house on the Bran-
deis University Campus with we might add,
a very nice kitchen!

&
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TOMMY MAKEM
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ONE_PERFORMANCE ONLY
DONNELLY THEATRE

205 MASS. AVE., BOSTON
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AND IT ALL STARTED HERE

The Anniversary issue of BROADSIDE

brings to mind some general thoughts about
folk music in general and Boston folk music

in particular. It has been observed often that
all this coffee house and guitar business began
about 20 years ago when the Lomaxes arrived

in town with Leadbelly in tow and Woodie
Guthrie soon to follow. The music of these
two men and others like Big Bill Broonzy,
Josh White and Brownie McGhee was "taken
over' by the New York group of folksingers
led by the Seeger family.

The post-war atmosphere around this group
was full of anti-Nazi and pro-World brother-

hood sentiments. It was only natural that

these feelings should carry over to the music
of these early pioneers of the American Folky
Movement. Unfortunately, this spirit was car-
ried out to absurd extremes and it became

the fashion to sing blues, hillbilly, Scotch
ballads and African lullabys all in a one plunk-
a-plunk style just to show everyone that men
are all the same the world over. The Weavers
of course, are outstanding examples of this un-
fortunate concept. Pete Seeger is about the only
one who could do this and get away with it.

But they were the firstest with the mostest
and the New York style became the style
and was the dominant force in folk music

nntil the last few years.
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A few years ago, as all you chillun know, there
was this girl, and she had long black hair, and
one day she sang at the Newport Folk Festival
and she signed a record contract and it sold
many many copies and she became a national
heroine and bought a house in Big Sur and a
sports car. The important thing about this was
that her success called attention to a new ap-
proach to folk music which had been brewing

in Boston for several years and was very dif-
ferent from the approach which has been so
popular for so long. It wasn't that she cared
any less about peace and integration and things
like that. Far from it. But she refused to let
her political opinions get in the way of her mus-
ic. She tried to sing everything the way it was
really sung at the headwaters. And ethnic sud-
denly became a household word.

Slowly but surely the word has spread. Folk
music has real potential as music and not just
as platform for liberalism. The music sung
by the people of the world is not all the same.

Just because you sing blues as closely as pos-
sible to the way a Southern Negro might sing
it, and bluegrass as close as possible to the
way Lester Flatt sings it does not mean that
you are a segregationist.

Joan Baez' Letter To The New Yorkers ushered
in the ear of the specialist. Eric Von Schmidt
doesn't sing "Homestead on the Farm'. Jim
Rooney doesn't sing ""Goin' Down Slow''. Don

McSorely doesn't sing "Rag Mama''. Jim
Kweskin doesn't sing "Wee Cooper o' Fife" .

The tide has turned. Being ethnic is begin-
ning to sell. Bobby Darrin recorded Blind
Lemon's ''See that My Grave is Kept Clean"
And it all started here. Aintcha proud?

J. Boyd

Maunt Aubum
Clb . Gollr

[ =

47 Mount Aubum Street
Cambridge 38, Massachusets
UN 4-3266




CRITIQUE III

Club 47, kiddies, and it was jammed. Be-
fore I get into the meat of the situation, let
me compliment the management on getting

to actually join, and for maintaining two of
the coffee-housiest cats I have ever seen. Di-
vertisement aplenty is the word in Harvard
Square!

x * . * * * %

But I was touched that night, and I did enjoy
myself enormously. For one thing, the house
has a feel. You feel as if something could hap-
pen here, and even if it isn't happening right
now. There is the smell of art there, and it

is a good smell.

Also, that night, I met a poet. Not a verse-
writer mind you, but a real, hoenst-to-good-
ness poet who performed in poetry, and
created poetry when he played. His stance
was poetry. So was his attitude. His name

all that I know of it is Fritz, and he plays

the wash-tub bass. If he errs, it is on the
side of a trifle too much volume. But when

he plays softly - well - the only thing I can
say is that Mozart would have like it. He
sauntered to the stage, flung his long leg

onto the tub and quite simply spoke through
his instrument with a communication that I

» would not have believed possible. He was
performing the true artistic rite by taking what
was at hand and creating beauty frop it. What
a crime that such a sound was teamed with the
raucous wheezings of VS's unsympathetic har-
monica playing! This man's subtle and evoca-
tive presentation deserves partnership with
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the most highly refined and acutely linear of
guitars alone. He is no accompanist but a
virtuoso of first calibre, and the audience
knew it. In a final»build-up song, it was the
gradual controlled crescendo of the bass, to-
gether with the spontaneous, gentle audience
singing (mostly in thirds) that turned the house
into a temple for just one, magic moment.

Let us have an instrumental program featuring
Fritz, for both he and we deserve it.

torquemada
(Ian Peerless)

o+t s 15 S ot o
L e oo o

cambridoe mass.

CONGRATULATIONS TO BROADSIDE
ON THEIR FIRST BIRTHDAY FROM

> RIVER BOAT ENTERPRISES

producers of folk concerts==== =

EXCLUSIVE DISTRIBUTORS IN NEW
ENGLAND OF..--x arhoolie, delmar,
Miolk lyrie, folk legacy, origin jazz
library, dionysius, old timey & euphonie

e1ghdy Wendell Street

"I N

*
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Nantuckét’s
.-+ oldest coffee

now 'loq;fea‘ atworm
Y3 . - (Harvard Square . i

TRy

S Baglsta Stret "

On “0uR “Pirst” AnriveErsary
wE. wish the. BROADSIDE
Continved Success on

=fheiR “FiRST annIVERSARY

INTRODUCIN ,.
by Casey Andgrson

has asked us if we would

ular eolumn which he
hich would ‘give

sial.folk music an

e highly suspic-

Casey Anders
be interested in.
would!undertake to
the proponents of €a
occasional Vo W

ious if this offeriwere made:hy anyone but
Casey, for we know him to have a fine jvolice

and a background knowg_ledge_ofltraditiohal'
music. It was a pleagant surprise to recelve
his recent letter,and wessends thanks for

his first contribution which you will find be-

FOLK SCENE - NEW YORK
by Casey Anderson

striking k
personali
figure on
in- arms
and she p
far exceeds : S ¢
the typical female folk atrist.. She dses Her
deep contralto voice with pleasing variety g
sometimes softand warm like/wild honey.
and sometimes heavy and strident.with; the
urgency of true purpose and meaning. Her
repertoire includes ballads, blues and other
good things as well...her particular treats
ment of Jesse Fuller's San Francisco‘Bay®
Blues will make you wonder why more fem-
ale folk artists haven't given it a go, but
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then again, they'd sort of have to have Lisa's
special brand of gusto to make it live. She

is an honest, conscientious professional:

folk artist; and I for one.feel that there's

a desperate need for more of her kind in our,
little corner of the show-biz world.; Folk

roses foI‘LISA"KINDRED o8 Iudisie

Follyolk’ Platitide: FIVE STRING BANJOS ...~
DO NOT EAT THEIR YOUNG. ‘

CASEY'S CAGE: Any good commercial

folk .performer who is-wernthhis: weight:

in guitar .strings pealizes the infinite

value of ;good ethnic .and traditional artists:

It is.their work that is:the rock foundation

of any .commercial fnterpretation.,:Likewise J

any ethnic performer worth his weight in
banjo heads recognizes the worth of a ,com-
merical folk artist and his eyer modern
contribution ‘to the folk process. ;
PEEVES: - = evsla a YoX
Folkscene New York seems:to.have more
than its, share of milk-en-the-breath, ‘wet
behind, the: ears kids,: who while: putting -on:v
their Noxema to get rid of theirjyou know!
whats, listen o a couplé of Library of:Con=!7 =1
gress Bield Recordingsiandisuddently’ con=: «
sider themselves authorities:of the folkoire=rin
dustry.. They-goto all the Folkshows:in town,
to blood: suek iand: pick the bones: of the per=
forminggartists ../ Then they stand around and:’
sound off (to anyone who will isten) ‘with
pseudorintellectual enitiques: that soon show
them up.as idiotzignoramuses to those who
even know. @ thimble-ful'more. Ask them.a .
couple of pertinent questions and they begin o
unglued.at, their - dental braces: WHATEVER v 11
HAPPENED TO THE KIDS WHO USED TO
COME TO FOLKSHOWS AND ENJOY THEM-
THER THE PERFORMERS
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THE CLANCY BOYS AND TOMMY MAKEM

FROM IRELAND TO SHOW BUSINESS
ON VOICE AND TIN WHISTLE

In 1953, three brothers, Paddy, Tom and
Liam Clancy from County Tipperary, and
Tommy Makem, a handsome lad from Coun-
ty Armagh, met briefly in Ireland. Now it
was a legend among the fine, simple country
folk that the Clancy Brothers had voices to
charm the bees from Shamrock and Tommy
Makem could penetrate even the cold heart
of a leprechaun with the 1lilt of his little
penny whistle. But the Clancys were from
the South of Ireland and Tommy from the
North and they met not again for many a
year.

One by one the four boys left the dell and
stream of Irish country side to come to the
United States to seek their fortune. Being
enterprising young men, each pursued his
own career. The oldest, being Paddy, now
called Pat -- started a record company called
Tradition Records; Tom, the middle boy be-
came a successful actor appearing in three

Broadway plays and many television shows,
and the youngest, Liam, was also getting

a start on an acting career. Tommy Makem
was working as a solo singer.

On most weekends, the three brothers and
Tommy whom they met again in 1956 would
get together to sing songs of the old country
out of the sheer joy of it" and to bring them
back in spirit to the green hills of the land
of song. As is often the case with young sing-
ers, their friends urged them to sing together
professionally. Finally they succumbed to the

pressure and cut a record with Pat's company.

But with each of the b‘oys having prior com-
mitments, it was not possible to bring them
together to perform. Finally in January of

1961, the Clancy Brothers and Tommy Makem:

auditioned at New York's ""Blue Angel" night
club.

The Golden Vapity
Produetion |

CORDIALLY INVITES YOU
TO ATTEND A

AT SEVEN O’CLOCK IN THE EVENING

ON FRIDAY, MARCH EIGHTH
NINETEEN HUNDRED AND SIXTY.THRES

They started slowly that night, each reach-

ing into his own heart and memories to find

the meaning of each song. They sang of the
things they knew the best -- Ireland,its peo-

ple, its legends, its quiet brooks, its lovely
colleens, its joy and heartbreak. But the
meanings were instantly clear, even to that
urbane New York audience. They sang of Ire-
land, but it was everyone's home, everywhere.
And through it all Tommy Makem's penny whistl.
piped its bitter-sweet lament. And all the critics
raved about the boys from Ireland.

After that the boys threw aside all their other
careers and plans except the record com-

pany. In the months that followed, they brought

their music again to the ""Blue Angel', Chi-
cago's ”Pla'yboy Club" and the'Gate of Horn'',
"Freddie's'" in Minneapolis, and the "Hun-
gry I'' in San Francisco. Their songs filled
Carnegie Hall and Town Hall in New York

and reached into the hearts of America's
television viewers when they appeared on

the ""Ed Sullivan Show", "Tonight" show,

and half a dozen other programs. Their songs
have been also recorded by Columbia records
and their own Tradition records.

Under consideration for a weekly television
show of their own, and a lineup of night club
and concert dates reaching far into the future,
the Clancys, and Tommy can still charm the
bees off the Shamrock and reach into the hard
hearts of the Little People.

Those rollicking blades of Oulde Sod, THE
CLANCY BROTHERS AND TOMMY MAKEM
descend upon Boston Friday, March 15 in con-
cert at Donelly Memorial Theatre. The two -
and a half hour performance will be a Gaelic

gala, overflowing with wild whimsical songs

of Erin. All Irish and Irish - for - the - day

are welcome.
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This, my children, is the only column
which has been in every single issue of
BROADSIDE that has come out and we are
quite pleased that we have been that consis-
tent. For a change, this issue, we would
like to editorialize not at all, but just be

a little newsy and a little chatty and leave
the schedule for the end as we have been

doing lately.
tmt

A fire at the LOFT has forced the man-
agement to close it down for awhile, but
we are sure that they will return soon.
Meanwhile, the TURKSHEAD is only a few
steps down the street and with both sets of
partons mingling there it must be pretty
cozy. Surprised and delighted to find Tom
#_ong at the controls of the espresso mach-
me when we dropped in there last week.

Difficulties have forced postponement of
the KING'S ROOK AT IPSWICH until the
first of April. Seems as if the tables and
chairs are coming all the way from Oregon
and it will take a little time.

ALL FOLK MUSIC
AND [INSTRUMENTS

MARTIN - HARMONY

0

TR

GOYA - GUILD
G u it tE o ries
C3. BOSTON,16.MASS. BALALAIKAS &
MERS - LUTES

SRS

The .Silverleaf Quartet was a moment of
magic at CLUB 47 last week and if you
missed them we are sorry for you. They

will be back and we urge you to drop over
and see them.

A NEW ADDRESS FOR BROADSIDE

All correspondence to BROADSIDE should

be addressed to 80 Wendell Street, Camb-

ridge. The phone number has not as yet been
translated from it's original state, so for the
moment is 491-8675.

35¢ H

TwO

ootenanieS
AT THE HUNTINGTON AVE. YMCA
MARCH 22and APRIL 19 830 P.M.
F.S.5.G.B. MEMBERS FREE

come down and join the F.S.S.G.B. now
FOLK SONG SOCIETY of GREATER BOSTON
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Tablecloths at the CAFE YANA and a new
stage and a live radio show and some of
the best music these ears have heard in
years are fast making that club in Boston

the place to be for people really interested
in Folk Music.

Although the publicity release on Bobby
Clancy and Sharon Collen who were at the
UNICORN last week raved about their pro-
fessional acclaim, we were surprised

and charmed to find out that their only prior
professional appearance was one week be-
fore at the GATE OF HORN in Chicago. Their
performance at the UNICORN was so informal
as to draw you in and make you a part of their
act. We thought they were wonderful.

CLUB JOLLY BEAVER has just finished
celebrating its first birthday and has estab-
lished itself solidly within the hearts of its
dedicated core of patrons. We can't really
think of a more comfortable place to be in
ourselves.

COFFEE HOUSE SCHEDULES:

* CLUB 47
3/8 Jim Kweskin, Dayle Stanely, Geoff
Muldaur
319 Charles River Valley Boys
3/10 Hootenanny with Jim Kweskin
3/11 Film: "Little Ceasar"
Chaplin Short
Serial: Kit Carson
3/12 Jackie Washington
3/13 Tom Rush
3/14 Rooney, Val and Applin
3/15 Jim Kweskin, Dayle Stanley, Geoff
Muldaur
3/16 Charles River Valley Boys
3717 Hootenanny with Dayle Stanley
3/18 Film: "W. C. Fields Festival"
Chaplin Short
New Serial
3749 Jackie Washington
3/20 Tom Rush
3/21 Charles River Valley Boys
3,22 Jim Kweskin, Carol Langstaff and
E Mitch Greenhill
3/23 Rooney, Val and Applin
* CAFE YANA
Through 3/10 Rolf Cahn
g4 Robert L. Jones
3/12 Sally Schoenfeld
3/13 Dave Greenberg
3/14 Bill Lyons

3/15 for 15 days GUY CARAWAN

* UNICORN

Through 3/17 Ian & Sylvia

*SILVER VANITY

3/8
3/9

Tom Rush
Tom Rush

FRE SCOCKJEY ED TDO VAE

specializing in the work of

40 Centre Street, Nantucket Mass. Y
59 Boylston Street, Cambridge, Mass.

American Artisans
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A WORD FROM MITCH:

\ Folkmusic, my roomate once told me is
a figment of folksinger's imaginations.
Now while at the time he said this he
was grasping for arguments to get me to
put down my guitar and go to sleep, he did
have a point. The truth is that once a cer-
tain version of a song becomes standard,
the point of reference, not only is it no
longer a folk song, but it thereby closes
in on the point of sterility. In most cases,
I think the qualities which make a folk song
(using the word in its broadest sense) in-
teresting and well, attractive, are just
those aspects which depend upon a certain
growingness or dynamism. And these qual-
ities are, of course, lost when somebody
in the back of the room turns to her date and
sa}""s'"But that just isn't the way Joan does
it.
The most extreme answer to this problem
(or rather, the approach which most uses
the problem as justification) gan be seen
in the steady stream of crap that has followed
the success of the Kingston Trio: folkmusic

in its anal stage perhaps. Of this group,
the less said the better. For the most part,
it's just lousy music.

A more reasonable and from my point -of
fiew the most generally successful answer
has been to coneentrate one's energies on

a single type of music closely related to folk
idioms, but wherein songs already have to
an extent been standardized by people whose
heritage has been on those idioms. The Bos-
ton area's two fine country music bands or
to be specific Bill Keith's genius on the banjo
point this out.

Others, (Geoff Muldaur, Tom Rush) have
clennelled their talents into "race record"
blues and rhythm & blues , styles noted for
the importance of the "or iginal" recording
as at least the point of departure if not the
standard.

The final answer to the problem is the one
most commonly tried and the onemost likely
to fail. This is to combine two or three folk
styles into something new. but still "folk",
an approach whose proponents indude such
diverse pefformers as Pete Stanley, Jackie
Washington and Eric Von Schmidt. Now each
of these three is a very good musician, and
well worth hearing, but it seems to me that,
of them, and if fact of all those in Boston
who use this approach, only Von Schmidt
with his combination of traditional blues,
New Orlean's Jazz, ragtime and work songs

S L
/ TME MUSICIAN DISCOONT.
S oy BROADSTE
) a(,’K DRUM SHOP.  Rehvess
< 0STON'S STRING

et Esg INSTRUMENTS

Q}é\?* \OJB/L g ‘X_N

2 0

Aigs

3 ]

martin - S04 marliv- goya-espana,

grefsch . fender  gyelsch-kay-denelectio g(%%

many others awe Move Vega

3 2 COMPLETE LINES OF INSTRUMENTS hayon
ALSO* 2 0 NONFOLK MUSICIAN LIRSS
: .
cred. 238 STUART ST. .
ayrangggt HA. 6-5222 :
BOSTON, MASS. ;
Boston’s On[y Exclusive Drum é‘/;op :.
FYPIPP T IVTIEIZI I PSS ERSY B N X LAY AL N X L 2L 2 A 4 0.0000.

has produced a fully successful style.
It's that difficult an accomplishment.

To sum up, then, folkmusic (still in its
broadest sense) may very well be reduced in
tifme to that part which my roommate calls
a figment of the imagination. The "real"
folksingers are becoming fewer and fewer.
To make that remaining part worth listening
to it is important it include as much of its
origins as possible without becoming a
scratchy record.

Mitch Greenhill

iho (s b pe, & . z
S&t‘\@ fythe BRONDSIDE b‘\\-&dw\
L
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71 FOLKLORE GENTER

Q0 HARVERD SQUARE GN) BEACON HILLGND

BROWSE AMoNGST: DEDICATED T0 THE:
GOYA-GIBSON MAKING OF
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CAMBRIDGE

LISTEN WEEKLY TO RAISN' A RUCKUS FOR A REPORT OF WHAT'S WHAT IN THE
FOLK WORLD AS SEEN BY BROADSIDE'S ASSOCIATE EDITOR, MISS JILL HENDERSON
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