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HOW I LEARNED TO BE A FOLK MUSIC
ENTREPENEUER AND STOP WORRYING
ABOUT ITA.

"Well," I explain, '""We're presenting Judy
Collins and Jack Elliott on July 9th and Miss-
issippi John Hurt and Jackie Washington on
July 21st.'" I smile in pleasant anticipation.

"Why that should be fun, Jim,'' comes the
reply. '"Yes, it really is," I respond, ''and
besides all four of the performers are truly
great!' A short silence ensues. Then comes
quizzically out of the silence, ''Who's Judy
Collins? " or, '"What kind of performers are
they--this Hootenanny stuff?' and my delight
in the world slips a notch.

Or somebody looks at the red and black pos-
ter, scans it from top to bottom, sees the
pictures of the performers, reads ""Rindge
Technical School Auditorium, Cambridge,"
passes the dates and prices, turns to me and
says, '"Those look like really good concerts,
Jim.'" I smile.

"When are they?"

Be'ing a 'neophyte at concert promotion as I
am--these are my first---is a great game.
No IBM programmed instructionbook, no firm
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guidelines, no guarantees of success. Hard-
ly a deadline that is certain. It's a hunch, a
gamble. And a puzzle: guess, experiment,
proceed on anassumption--ozr tweaty assump-
tions.

What's a good date? With what does it con-
flict? What does lighting cost? (and there
are MANY varieties) Hall Rental? Janitors?
Union regulations? Deposits, fees. And ad-
vertising, the bottomless pit--radio spots,
sunday papers, theatre programs, efc., un-
til one cannot count them all or differentiate
their value.

How should the house be divided? And at what
price per seat? Should we have programs,
and at how much per page?

The printer makes amistake and tickets are
late. A contract doesn't arrive. An ad dead-
line passes. Someone you must talk to won't
be back until Monday, is out to lunch, hasn't
had a chance to check that informationyet, or
is certain he sent it to you in yesterday's
mail.

But the biggest decision--and the biggest rid-
dle--remains the choice of performers. Men
make their livelihoods at it, and since there
are no hard rules, everyone has his own hard
opinion, and his own corroborating evidence.

"Hello. Could you give us an idea of what it
would cost to hire F--- T--- for an evening
in July?"

"How big is your hall?'" (a direct answer)
""Twelve hundred seats. "

"I think we could give him to you for fifteen
hundred. ' (some gift)

"I'm afraid that's expensive for us."

"Expensive? You must be kidding! Why only
last week..."

"Hemay be worth that in some cities, but he's
not that well known in Boston. '

"You underestimate his potential. After all,
think of all his national television exposure
in the last few months. "

"Even so, fifteen hundred is high. Would you
consider an offer of one thousand even? "

"I'm sorry,we couldn't evenconsider aprice
that low. (slight pause, in hopes I'll recon-
sider) But, perhaps we could arrange some-
thing. After all, July is a slow month...."

"Hi, Mr. G---. I have a chance to hire F--
T-- at $1200. What do you think? "

""Well, that's not bad. But you could hire A--
N-- from me for the same money and I think
she would do better for you..."

continued overleaf
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cont. from page 3.

'""Hello, John. I have a chance to hire F-- T--
at $1200. What do you think? '

""Great! With his new record coming out next
month, it's a steal."

'"Hello, Mr. T---. What's your thinking on
F--- T--- at $1200 in Rindge? "

"You're kidding. He's a has-been! His last
record sold abominably. Save your money. "

"Listen, Frank. I've got the opportunity to
get F-- T-- for $1200. Think that's reason-
able? "

'""Well, that depends on several factors...."

Still and all, it is really fun. And besides,
all four performers are great. I hope you'll
come.

Jim Mecklenburger
The Summer Folk Concerts
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NATURAL RHYTHM EXPOSED

Natural rhythm is a real thing like gravity.
City people who are civilized don't usually have
any. That is what being civilized means to a
certain extent.

Natural rhythm comes from nature, of course,
which country people are closer to. So they
have more natural rhythm from watching the
plants grow, the beasts in the field, etc. So
country people tend to keep the best better.

Cften city people who play folk music, however,
can't keep the beat because they have no nat-
ural rhythm to help them and they go faster
and faster. This is called rushing, and is
bad. If you rush a lot the gypsies will steal
you and make you drink goat's milk.

To get natural rhythm is hard but not impos-
sible. Ask any jazz musician. Try watching
pile drivers. Observe the great starry wheels
in the sky and how they spin. Pay attention
to the phases of themoonand the passing sea-
sons. Listen to your heart beat. Soon you
will have natural rhythm. But not for sure.
The modern world is very uncertain.

Other ways to get natural rhythm. Eat a lot
of prunes. Blow your nose regularly. Boil
plenty of water. Take d---s,

CAROUSEL OPENS IN HYANNIS

The newest summer folk spot on the Cape
has opened on rte. 132 in Hyannis. The Car-
ousel will operate as a coffeehouse and will
feature hoots on Sunday, Monday, Tuesday,
and Friday. Other nights will be filled with
soloor group performers including Tom Dan-
aker, Stephen Hayes, and Gary Goldsmith.

The Carousel, opened and operated by Anti-
och students, begins festivities each night at
nine pm, and is located on rte. 132 in a large
A frame building onyour right as youapproach
Hyannis from Boston.



DOWN TO THE NITTY GRITTY,
A QUESTION OF CONSCIENCE

rita weill

Recently, the owner of one of the more trad-
itional clubs in the mid-west was informed
by the local folk music society that it'd no
longer avail itself of his facilities. The rea-
son given was that the club had become 'too
commercial',

- What does this cryptic phrase mean? As
many of us have discovered, it appears to
mean all things to all people. Perhaps if we
could settle upon a common definition, many
of the theoretical squabbles that rendus apart
would end. To some people ''commercial
means the using of folk music for pecuniary
success. To others, anyone engaged in folk
music who gains a modicum of pecuniary
success is '""commercial', Both camps are,
of course, correct. In the strict sense of the
wordany commodity that sells is commercial.
Now, however, the semantic snake rears its
ugly head. To many people who profess al-
legiance to the more traditional forms of
music, the word ""commercial' is tainted --
--green! Money is a dirty word! Any folk
performer who earns money automatically
becomes worthless as an artist.

Mr. Charles Seeger, in rebuttal to G. Leg-
man's article, "Who Owns Folklore? " pub-
lished in The Journal of American Folklore,
pointed out that artists and artisans of yore
expected monetary recompense for their of-
ferings. Did their attitude necessarily deni-
grate their art? There is quite a difference
between selling well and selling out!

This brings us to one of the strangestprob-
lems extant in folk music circles. For want
of a better term, wemight callit "TheOstrich
Attitude'. Many of those who claim to care
about traditional music spill time and energy
engaging in heated discussions among them-
selves. A grail-full of idealism can be a
wonderful thing. It can provide the energy
the prophet needs in order to proselytise.
But the duty of the prophetis to preachamong
the people in order to win new disciples.
How then canwe justify our negative attitudes
toward those why sao; ''In order to win con
verts I must be heard. In order to be heard
Imust be hired. In order to be hired I must
be commercial enough to appeal to the club
owners''? It seems to me that intent must
be taken into consideration apart from both
means and end.

If a performer, albiet one who loves folk
music, really mucks it up and also happens
tobea commercial success, does anyone have
the right to use the term '"commercial" epi-
thetically ?

Folk music today is so different from what
it ever before was. Never before was it a
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business. It prospered in totally different
climates and for less complex reasons. In
the past, the changes wrought upon il were
endemic---results of human creativity. The
changes were neither intentional or acceller-
ated. People prided themselves uponrecreat-
ing (with the exception of blues) as accurately
as possible the sounds they heard. There
were no throny copyright hassles encouraging
them to change the songs on purpose, for
profit. As singing was a pasttime rather than
a pursuit, there was no competition, as we
know it today. Neither were there scores of
abstract problems such as "What is Folk
music?", "Whither Folk Music? and "Com -
mercial versus Traditional Music'.

But, much as the traditionalists may dislike
the idea, there have been many changes in
standards simply because todayis today. One
cannot turn back the clock. There is no way
to arrest ''progress''. Viewing the problems
of change in terms of yesterday is as unnat-
ural as are many of the changes themselves.
If the owner of the mid-west club feels that,
inorder to keep his clubalive, he must inter-
lard his traditional programmes with more
commercial ones, the local ostriches should
try to understand that this hardly makes him
a traitor to the ''cause.' It should be their
role to support his efforts, realising that a
voicein the wilderness is superior to silence.
In this case, as in many others across the
country, censure makes no sense. Tradition-
alists would do better to raise their voices in
song rather than in protest!
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Let's see... hmm...armor looks ok outside
of a few dents here and there. Check the
lance, well it doesn't look too bad., All we
need now is a dragon or two and we will be
all set. Hey! What's all that smoke over
there. It looks like..o..it iSeso. TO horse !
Charge!

Pete Seeger performed at the Boston Arts
Festival on Sunday night, June 21st. It was
the only folk event scheduled for the Festival
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this year and was arrangedat the last moment
seeming as an afterthought, rather than with
any serious intent. This year there will be
no programs of ethnic dancing, no dancing in
the streets, and not even the exhibition of
folk arts and crafts which has becomea trad-
ition in its own.

Why should this be? Well, there are a few
possible reasons. One is that last year, de-
spite the theme of the show, the Festival was
rather overladed with folk dancing and folk
concerts. They took place practically every
night. Another reason is that the directors
of the Festival are not very aware of folk
music, each of them having their own pet art
form, whether it be theatre, ballet, or some-
thing else.

On the other hand, there are a number of
facts which do demand some attention. One
such fact is that this will be the first year
that folk dancing and singing has been omitted
from the program since its institution sev-
eral years ago. Another is that the folk ev-
ents have done more to support the Festival
at the box office than any other, and in fact,
one year, were the only events which showed
a profit for the Festival. A third fact, and
the most important to my eyes, is that the
folk arts are valid arts and deserve repre-
sentation in any program which proposes to
represent the Arts.

Is there anything that anyone can do about it?
Well, hell, of course there is! But you know
what that is. You write letters. You make
telephone calls. You send telegrams. You
make such a nusiance of yourself that they
can't help but take notice of what you want.

The response which youreaders made in be-
half of the pending cancellation of Folk Music
USA has been noted by many people, and they
are only beginning to realize how many and
how vocal you can be when you want to be. If
you do want to register your displeasure at
the exclusion of folk music, folk dancing, and
folk arts, start protesting now. There are
still open dates at the Festival. We may be
dancing in the streets with you yet this sum-
mer. Address your letters, cards, telegrams,
phone calls efal to Mrs. Alicia Ridley Evans,

c/o Boston Arts Festival, 31 Newbury Street

Boston, Mass.

As Pete Seeger hada full house at his concert
Sunday night, withas many people still outside
trying to get in, and this was with little ad -
vance publicity, I'm sure that the indication
can be plainly stated to the Art's Festival
committee. The question is, ""are you willing
to do it? "



A1l the News thatis Fib o X 2
AUTOMATION SONG .., <&

PHIL OCHS

) 4 Elm hY _ G

Fa " i Y . L 1 1 n
T 1 1 n H I 1 1 1 1
RS B S A S ;

oh T laid down your rail-roads ev-'ry mile of track With the

lard down_your hidh-ways . all _a’-cross the land With the
AP ) Eim p? A al .
) i . - - — 1
——t—t . e e e —

i T 1 ) T’ 4 [ [ T ? £
mus-cles on m arm and the sweat up - on my back——%"  Aud
""28 ~in'  of the steel and +the pow ~ er of my hand

1 i i C’ I Cn Il 4 1
1 1 1 1 | T 1T 1 1 | T T 1 1 I | B | !
1 i ?IV I Ir ; i T | | 1 I é- ’I '[ ..T é iq
‘ now the frains are coll - in' they roll Yo ev-’ry shore You tell me that my
Aud now the coadsare thecelike rib-bons in the sky Nou tell wme that my
17— - T I I t t T — T Femeg T
D ¢ e — d—— . — 4 e |
¢ ' ) v 0 ? #o

)ab is through there ain't no work no more. Thowgh I

job is +hrough but still I won-der why.  For the

J 8 y

A% 1 I T | I i Py & | 1 _I[ T 1 i ‘i ?

B e L e ——
wa-ges were low and +he ho-urswerelans And +he la-bor was all I could
D7 EM Bm

a1 = 1 f T | ‘II y.) T i l

Y . — +—F 1 ¥ 1 {

7 ¢ gi — r j - 9
bear—__ Now you'vz 5afnew ma-chines for +o take my place And youn
D Al D’ " G . Ewm hy
i [ 1 { a o - ’A 1 N y .} A | i N
H—— o e—$i | :
? v \” 4 T ~— [ ] [} T [ [] '] -
tell me it's not mine to share__ Though T lay down \/Ourl'ac~'+rie§and/ay down yYou
G n e D) G Gl
y = }I :1 ;E  ——— '} ] '} —
1/ Y
s 7 | + 7
fLietds —_ With my feet on the ground and my back to Your wheels_  And
— [‘i t 1 g — G t T 1 Tci + f f Lal T ClT  — t g
1 1 Il 1 | | | 1

v

1 3 , 7 ' '
vow thesmoke is  ris - in' the steel is all a ~810w T walk-iv' down a}'ol;-leSS road and

T

Qg» p? Em A D7 G
} T— —= - P a— ”; = H
| = 7% ¢y F=5 z_re—
ﬁi J T ~—
where am I +o go. For the o, Tell me where am T to  go.

@ Copyright 1963 APPLESEED music /WC., 200 W. 5711 St., New York 148N



BERKSHIRE MUSIC
BARN SCHEDULE

5 ILicuis Armstrong
Ik Pcte Sceger
12 Pete Seeger
SCHEDULES printed in BROADSIDE are as 18% Olatunji
giventous by the clubs, We are not, can not 19 Lionel Hampton
) e be responsible for changes made bythe clubs 22 Chad Mitchell Trio
Dealers o tne 26 Woody Herman
s+rim1ed instruments N FOLK CITY USA SCHEDULE 1* Carlos Montoya
2 Dave Brubeck NO MILEAGE CHARGE!
i . *8% Judy Collins
. July 3 Listener's Choice
114 Avustin St (Guest-RITA WEILL) John Hammond 1.\ (RIMSON SCOOTER RENTAL
C oambrid qe 10 1959 Newport Festival ] 9 ?;Zf;f.zla; 1\}/3123;15; AT THE CRIMSON GARAGE
17 1960 Newport Festival =y Aug. 12 Miriaml I\leakeba 55 Boylston St., Cambridge
24 1963 Newport Festival Aug, 15% Odetta Tel. 547-2975
Aug. 16 Dizzy Gillespie - T e e o
THE ORLEANS SCHEDULE Aug. 19 Peter, Paul & Mary TURK'S HEAD SCHEDULE
July 3  AlSears & Harry Palmer THE UNICORN SCHEDULE Aug, 22% Ian and S.y1v1a Mon Ed' Freeman
4  AlSears & Harry Palmer THE LOFT SCHEDULE .-ug8-23 Duke Ellington Elizabethan Songs
6 Tex Koni 4 il (0N A Through July 5th *matinee performance Tues Al Sears & Harry
7 Ben R b'g S ) Dusty Rhodes July 3  Zola ' Palmer-Folk Songs
. Beg Gohmson = ;& July 6th - 16th A 4  Zola Wed  Paul McNeil
o iz aﬁag s O THE KENTUCKY 5 Closed Guitar & Autoharp
ierra Madre ‘ri/’/]’"." N COLONELS 6 Hoot Thurs Rogelio Reyes
Mountain Bouncers ESIIING h : . -
C AT July 17th - 23rd 7  Eddie Mottau Spanish Music
10 Michael Cooney N JESSE FULLER 8  Mike Cooney Fri Paul McNeil
11 Al Sears &Harry Palmer / i 9 Paul McNeil Guitar & Autoharp
12 No Entertainment S (\-/[‘é}_:,hb 10 Zola Sat Dave Briggs
i: gex Iligg;gso 11 Zola Flamenco
en nson 12 Closed S Joel Cohen & Sand
15  Carol Gorden KING'S ROOK SCHEDULE 13 Hoot et - ﬁﬁmh&fﬁneégzélno
16 B(?b Gahtan July 3 FAMOUS 14 Toni Carroll Jll].y 3 THE KENTUC- }
17 Michael Cooney 4 WOODY GUTHRIE 15 Mike Cooney 4 KY COLONELS
18 To Be Annqunced 5 DISCIPLE 16 Paul McNeil 5 Hoot w/Taj Mahal
ég ‘I;IO Eré:ertaélnment 6 Hoot & Auditions 17 Zola 6 Jim .
ks Pkl 7 Jazz in the Evening 18 Zola ! Kweskin
21 Carol Gordon 8 The Loblolli 19 Closed 8 &
22 Bob Gahtan R 9 Th THE MOON CUSSER SCHEDULE
9 Mike Coone 20 Hoot © ! !
3% ; Oak Bluffs-Martha's Vineyard
10 BONNIE 21 Toni Carroll 10 Jug
& 11 DOBSON 22  Mike Cooney 11 Band July 3rd - 5th
- - 12 BONNIE DOBSON 12 Hoot w/Don MacSorley Tom Rush
% 13 Hoot & Auditions THE BOAR'S HEAD SCHEDULE 13 PATRICK Lydia Wood
& i 7 S 14 Jazz in the Evening Kennebunkport-Me. 14 SKY July 7th -12th
N R\ : \\ 15 The Folklores July 3rd-5th 15 Tom Rush . Tom Rush
= < ” 16 Mike Gooney Tex Konig 16 Geoff, Maria, & Mel Alan Arkin
! TS 5 17 D Tuly 7th-12th 17 Charles River Valley Boys July 14th -19th
T TN ! 18 MC CURDY : Alsx Likéman 18 SANDY BULL New Strangers
(\\« 19 ED MC CURDY July 14th-19th 19 Hoot w/Jerry Corbett Eric Andersen
SO el 20  Hoot & Auditions Deniesiiienisdy 20 MIKE July 21st -26th o
e 21 Tazz in the Evening July 21st-26th 21 SEEGER . Jose Feliciano
22 Dusty Rhodes & Sandy Ed Freeman 22 Charles River Valley Boys The Simon Sisters
NEXT MONTH
1264 ‘JULY i AUGUST
. S M T W T F S8 SM T WTF S
"Been S0 1 2 3 63 1

INSULTED
IN MY LIFE.

TO THINK THAT
IT SHOULD/
HAP PEN TO ME!

5 6 7 (8] 9 10 11
12 13 14 15 16 17 18
19 20 21 22 23 24 25| |4,
26 27 28 29 30 31




@he Turks FHread

Bostons Oldest Goffer House 8
¢ @harles 5t. :

FOLK MUSIC YEARBOOK AVAILABLE
FROM BROADSIDE

Jandel's 1964 Yearbook of Folk Musicians is
available by mail from BROADSIDE. The
Yearbook is crammed with pictures of prac-
tically every performer you can name, and
three times as many you have yet to hear of.

You will find it a valuable handbook, whether
you are going to be at the Newport Folk Fest-
ival or not. Mail check or money order for
two dollars to Folk Music Yearbook, P. O,
Box 65, Cambridge, Mass. 02139,

CLUB 47 PRESENTS SANDY BULL

Sandy Bull, whose guitar pyrotechnics have
developed a legion of admirers for him, will
make one of his extremely rare local appear-
ances when he performs at Club 47 on Satur -
day, July 18th. Sandy's art may be listened
to on thg Vanguard Record Label.

NONAMEYET COFFEEHOUSE:
A Civic Project!

Thanks to the efforts of Rev. Ashley Doane
of Woburn, that town now has a coffechouse,
The Reverend, a devotee of folk music, and
a handful of supporters have initiated the cof-
feehouse on a once each week basis, and use
a room in the Woburn YMCA for their pro-
gram.

The room was decorated and set up by the
teenagers themselves, and they further add
to the expediency of things by working in the
kitchen, waiting on tables, and cleaning up
after. A frequent coffeehouse patron himself,
The Reverendbegantotake some of his young-
er members along with him to Club 47, and
discoveredthat they quickly became adherents
tothe informal atmosphere and the folk music.
It was this which made him decide to try and
open a coffeehouse in Woburn which would be
more easily available to the youth of his town.

While the coffeehouse has opened with No Name
Yet,a contest is being held for the suggestion
of names. The winner will get a couple of free
evenings with his or her date at the Club.
Operating each Tuesday night, from 8 til mid-
night, the club will make use of Boston talent,
and with an eye to expansion both to more
nights, and/or to a location of its own.

PEAR BROBDSIDE

An open letter to John Cooke --
Dear Mr. Cooke:

As loyal CRVB enthusiasts we felt compelled
to answer your letter that appeared in the
June 24th issue of Broadside. We thinkyou
have done yourselves a great injustice.

Your second record is of a quality far infer-
ior to that which you demonstrate on a stage.
While none of us claim to be experts in the
field of bluegrass music,we do feel qualified
to judge a performance of the CRVB. (We
hope you don't feel that this is overly pre-
sumptuous of us.)

Therefore we beg your indulgence in making
the following brief criticisms of your record.
For instance,on the frailing songs, the fiddle
drowns out the excellent banjo playing of Bob
Siggens. And we do feel that most of your fans
are interested in hearing the CRVB and not
Tex Logan. As for those who have yet to hear
a live performance of the CRVB, this record
is certainly not an adequate introduction. We
are sure by now, Mr. Cooke, you have writ-
ten us off as complete dolts, but do not mis-

understand us. We most definitely appreci-
ate the excellence of Tex Logan's fiddle play-
ing, we merely have reservations as to the
overpowering role he plays on your record.

As for the technical flaws on the record, they
obviously detract from the pleasure one would
ordinarily derive from listening to a live per-
formance of the CRVB,

It is not our intention to be too critical, but
we do feel that you doyourselves an injustice
by claiming that this is an adequate sample
of your ability.

Respectfully submitted;

Lisa Lieberman
Helen Andrews
Evelyn Sullivan

P. S.: However, love conquers all and we
still bought the record.

(OK gang, don't you think that that just about
takes care of it from all angles....... Ed.)



LOCAL FOLK FIND SON HOUSE

Two well known local folk, Phil Spiro, who
hosts Folkside over WTBS - FM, and Dick
Waterman, journalist and photographer, and
an unknown friend, followeda faint trail over
3700 miles of the Eastern half of the U. S. A.
and finally found Son House, a Blues singer
long presumed to be dead, in Rochester, New
York. Discovery was soon followed by an
invitationto the Newport Folk Festival, where
he will appear at the Blues Workshop, and
the Sunday Afternoon concert. A feature ar-
ticle in the next issue of BROADSIDE, by
Phil Spiro will tell the whole story of the hunt
and discovery.

BERKSHIRE MUSIC BARN PLANS
18-CONCERT JAZZ/FOLK SERIES

The Berkshire Music Barn, the oldest jazz
and folk concert series in the country, will
observe its 10th anniversary this summer,
and an 18 concert schedule has beenannoun-
ced by Donald L. Soviero, president and gen-
eral manager.

The Jazz offerings will include long-time fav-
orite Louis Armstrong, Duke Ellington,
Lionel Hampton, Woody Herman, Dizzy Gil-
lespie, Dave Brubeck and Thelonious Monk.
Peter, Pauland Mary head the folkartists on
the schedule. Others appearingare the Chad
Mitchell Trio, Pete Seeger, Judy Collins with
John Hammond, Jr., and the Greenbriar Boys
Odetta, Miriam Makeba, and Ian and Sylvia.

Special attractions are flamenco guitarist
Carlos Montoya and Michael Olatunji and his
African dancers, drummers and singers.

Matinee performances will begin at 3:30 pm
and evening concerts at 8:30. Tickets are
available at the Music Barn box office in Lien-
ox, England Brothers in Pittsfield, Jenifer
House in Great Barrington, Peeble's Jewel
Shop in North Adams, Ten Eyck Record Shop
in Albany, and Music in the Round in Spring=-
field.
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47 PALMER STREET
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SKIP JAMES, another legendary Blues Sing-
er is reported to have been found¥¥*MITCH
GREENHILL now playing at SEVEN CITIES
OF SPAIN, a coffeehouse in Santa Fe*¥**Two
acts of NEWPORT FOLK FESTIVAL to which
we direct your especial attention, ROBERT
PETE WILLIAMS, and THE SWAN SILVER
TONES#*#%JACKIE WASHINGTON has headed
for MISSISSIPPI on his own, but will join the
FOLK CARAVAN fromtime to time#***L,EON
BIBB on two month concert tour of Europe
and Great Britain¥**MIKE COONEY, a
BROADSIDE RECOMMENDED PERFORMER
now regularly scheduled at The LOF T*#* AL
SEARS, who joins DAYLE STANLEY and
RAY PONG on FOLK SINGERS AROUND
HARVARD SQUARE, Volume II, a mystery
up til now, will be performing at the ORLEANS,
and the TURKSHEAD this month, #ekscksckscksick

RONNIE GILBERT OPENS AT
POTTING SHED

Ronnie Gilbert, for years the distaff member
of the Weavers, and now a highly touted solo
performer will be the first presentation of
the Potting Shed, the famous Lenox, Mass.,
supper club.

Ronnie will perform every night except Mon-
days from July 3rd through the 12th. Juan
Serrano, noted Flamenco guitarist, and
Brother John Sellers will follow, opening on
July 14th,

MIKE SEEGER TO SOLO AT 47

Mike Seeger, who is more often heard play-
ing with the New Lost City Ramblers, will
command the Club 47 stage by himself when
he makes his next local appearance on July
20th and 21st, Mike has just had a solo al-
bum releasedonthe Vanguard label, and will
make this Boston visit enroute from the west
coast to the Newport Folk Festival,
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RITA WEILL AT THE CLUB 47 -
Thursday, June 25, 1964

When you describe a young songstress as a
girl who looks like a cross between Sylvia
Fricker and Carolyn Hester and sings like a
cross betweenJean Ritchieand Jean Redpath,
it's obvious that, not only are you up tight
for a serviceable comparison, but more to
the point, she is unique enough to defy being
pigeon-holed.

Such is the like of Rita Weill, a winsome waif
from California, who made her debut at the
Club 47 in Cambridge last Thursday night to
anaudience that filled less thanhalf the house.
Miss Weill sings without accompaniment be-
cause, as became readily apparent, she needs
none, She hinted at the outset that hers was
an academic and devoted approach to folk
music. It took her very little time to prove it,
Miss Weill approaches her material with the
attitude of a devout ethno-musicologist and
presents it with simple and refreshing auth-
enticity. Her between-song patter is not the
standard ''sweet little girl saying something
cute', but actually, informative, educational,
interesting, and ample evidence of a thorough
knowledge of the material, considerable re-
search, and, I imagine, numerous field trips.
And to complete the picture she has a quick,
delightful, and seemingly spontaneous sense
of humor.

Somehow we couldn't help but think of the
many times we had seen knee-quivering nov-
ices perch timidly on the stage andwork their
tight-throated way through a couple of numbers
at an open-hoot cowed by the formality and
reputation of this eminent mecca as we watch-
ed this frail young stranger in her first few
moments roll the formidability of the 47 into
a little ball and bounce it out the window.
Lest I lead you astray, I do not mean to inti-
mate that Miss Weill was a resounding hit,
Quite the contrary. Before she had completed
her second set, half the audience that had been
there was no longer. But, somehow, this
wasn't at all surprising or unexpected. The
only parallel I can draw is that some middle-
of-the-weekers had come seeking the sugared
-blatancies of Tschaikowsky and Romberg and
were unable to cope with the unfamiliar intri-
cacies of Telemann and Corelli.

@be Curks FHrad

Bostons Oldest @offee House §
T Charles St.

Reviews__
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This was a concert that catered to the taste
of the cognoscenti, The hint of whatwas to
come was there in her opening number. "Un-
quenching Fire' was a song taught to her by
A. L. Lloyd, another itinerant collector and
inveterate archive analyst. Had I heard no
more than this one song, I could have written
a glowing review., Miss Weill displays an ad-
mirable perception of the subtle melodic intri-
cacies inherent in country blues. She employs
no gimmiks and, though the song is paramount,
she is primarily an instrumentalist.

Much the sameasa concert violinist she uses
her voice as aninstrument, but with the added
advantage of conveying import and containing
emotion., This was even more evident with
her next two numbers, some Scottish mouth
music and "Dirty Old Piper'" wherein her
voice became an actual imitation of the bag-
pipe.

Miss Weill concluded her set with a series of
ballads, The first typical of the many stories
taken from the Apocryphal tales, where the
Holy Family is treated like next door neigh-
bors, was called '""Bitter Withy''. She followed
this with a song from the west of Ireland,
"Rocking the Cradle'!, the melody of whichwe
use in our own ''Get along Little Doggies"
Roger the Miller' was next followed by "When
I was a little Boy' and "Jack Munro' with its
melody somewhat akin to "Which Side Are
You On?"

Her penultimate number, a song about a cob-
bler, called "Long Pegging Awl', was rife
with double-entendre. Perhaps the only song
that was familiar toa majority of the audience
was the one with which she concluded, a fault-
less rendition of "Friendless Mary-Oh!'', Prior
to singing this, Miss Weill had confided her
perturbation at the fact that, of necessity in
this society, bawdry has been censored out of
the great body of published folk music. She
teased her audience with the hooker that 'on
the platform that singing about sex can be fun"
she would return for her second set to sing
bawdy songs ranging from subtle to graphic,
which she did.

Robert J. Lurtsema

FRED MCDOWELL
Mississippi Delta Blues
arhoolie F-1021

America's oldest continuing musical tradition,
Country Blues, is a rapidly dying art. As
opposed to the hundreds of Blues singers ac-
tive in the 30's, there are less than a dozen
men presently singing Country Blues. Most



inactivity. Only two--Robert Pete Williams,

researchers.
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Summer Folk Concerts
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RINDGE TECHNICAL SCHOOL AUDITORIUM
1700 Broadway, Cambridge

Tickets available at The Coop, at the door,

JACKIE

JOHN HURT WASHINGTON

or by mail. Send self-addressedenvelope to.cessesen

SUMMER FOLK CONCERTS
14 Plympton Street
Cambridge 38, Massachusetts

of them have been rediscovered only recent-
ly, and brought back to the recording busin-
ess after more than 20 years of recording

and, now, Fred McDowell -- may be consid-
ered new discoveries, brought to light by the
current high interest in Blues among music

Ever since Alan Lomax stumbled upon Fred
McDowell a couple of years agoand released
a few cuts on his Atlantic and Prestige pro-
jects, McDowell has beenrecognized not only
as one of the best Country Blues singers, but
alsoas the finest living bottleneck guitar play-
er. McDowell was born near Memphis ca.
1904 and spent his early years working in the
Buck-Eye Feed Mill. In 1928 he moved to
Mississippiand found work onthe cottonfarms.
Until recently, farming was his only means
of support, and his music was heard by his
family and friends alone. Now, however,with
this record and his appearance at last year's
University of Chicago Folk Festival and this
year's Newport Folk Festival, Fred McDowel
is on the threshold of a profitable career in

The spiritual, "When I Lay My Burden Down, "
is sung by Fred's wife....... EXCELLENT!

Laurie Forti

BLUES AND GOSPEL RECORDS: 1902-1942

Robert M. W. Dixon and John Godrich

Finally! After several years of waiting by
impatient Blues enthusiasts this gigantic dis-
cography is off the press. It is the first and
only serious attempt ''to list every distinc -
tively Negroid record made up to the end of
1942." Its 765 pages hold valuable information
such as artist name, titlename, record num-
ber, matrix number, recording location and
date, and accompanyment details for some
twenty- five to thirty thousand (!!!) Blues and
Gospel titles issued before 1942. In addition
to the commercial record companies efforts
an exhaustive listing of the unissued titles of
Negroid origin that are currently resting un-
noticed in the archives of the Library of
Congress, is included. This book has immed-
iately become the discographical bible of
Blues enthusiasts aroundthe world and belongs
onyour bookshelfif youhave eventhe remotest
interest in Country Blues or Gospel.

U.S. inquiries go to: J. Robert Mantler, 3235
Cambridge Avenue, Riverdale 63, New York,

U.K. inquiries to: Brian Rust, 38 Grimsdyke
Road, Hatch End, Middlesex, England.

Laurie Forti
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SCRAPPLE FROM

THE APPLE

by Alex Lukeman

Tonight I'm sitting inthe Gaslight Cafe, Green-
wich Village, New York City, and waiting for
the next show to start. A good crowd for a
Wednesday night; bus tours, which luckily hit
one of the few places in the village where you
get your money's worth in entertainment. I'd
like to tell youabout the Gaslight, and I'm not
the first or the last who's tried to write down
what he feels about the place.
kind, and the best folk clubinthe village. Just
tomention a few of the people who've worked
here, they've had Mississippi John Hurt, Jack
Elliot, Jesse Fuller, John Hammond, Phil
Ochs, Buffy Ste. Marie, Dave Van Ronk, Bob
Dylan, Pete Seeger, Len Chandler, Bill Cosby
and many, many others. Practically every-
body has played here at one time or another.
If you want to go even farther back, you'll
find people like Maxwell Bodenheim on thelist
of Gaslight Regulars, back in the 20's when
the place was a famous speakeasy and a fav-
oritemeeting place for the people who origin-
ally gave the village its Bohemian reputation.

It's one of a -

The Gaslight is run by the Hoods, Clarence
and Sam, Elder and Younger, and everyone
feels pretty strongly about them, goodor bad,
usually some of both, but never indifferent,
Even their enemies or detractors will grudg-
ingly admit that their club is the bestaround.
Performers feel that the Gaslight is a second
home, their place, and between the ornery
stubborness of folk musicians and the many
hassles the Hoods go through running the place
there is bound to bea lot of friction. But ar-
guments are always smoothed over a few days
or a few weeks later, and everyone forgets
it. You try running a good club sometime,
with blustering cops and sour-faced firemen
pouring through the doors everytime you turn

around, and see how long you keep your tem-
per. The battle lines between the Gaslight
and vested authority were laid down some time
agowhen John Mitchell ran the club. And the
stories of Mitchell's reign at The Gaslight
would make Erroll Flynn's "My Wicked, Wick-
ed Ways' look like Golden Book Fairy Tales.

The kitchenismaybe the most important part
of The Gaslight. That's where you always
find 60 people and 17 guitars underfoot, and
two people, Kevin Sweeney and Ray Freed.
Ask Kevinto show you this beautiful watch he's
got sometime. He's thekind of guy that really
digs beautiful things andnice people, abstract
and concrete. I guess that's why he's work-
ing at the Gaslight.

There's not muchmoreyou cansay about the
Gaslight, or ratherthere's a whole lot more,
but I don't have room to say it, so I'll just
close off and go next door to The Kettle for a
beer.

BROADSIDE NEXT ISSUE: Newport Special

The next issue of BROADSIDE will be a spec-
ial issue for the Newport Folk Festival. We
expect to be almost twice our normal size,
with a number of special reports onperform-
ers appearing at the festival, a brief guide
to points and places you might find interest-
ing, how to get around in Newport, beaches
you can sleep on, and any other information
which comes our way. Watch for us on the
stands about July 17th.

WTBS ADDS SECOND SUMMER FOLK PGM.

WTBS-FM, M.I.T.'s educational broadcast-
ing station, which is operating on a limited
basis this summer has announced anaddition-
al folk music hour. The new show will be
broadcast on Wednesday evenings, from 7-8
pm. Hosts for the show will be Dave Wilson
and Dave Udin who will alternate as they do
on the Thursday night 8-10 program. WTBS
FM broadcasts at 88.1 on the fm band.



916

24 reasons why you can’t beat a Super Hawk

®m 305cc over-square, overhead cam engine.

m 27.4 HP @ 9,000 RPM. Specific output
exceeds 1% HP per cubic inch.

m Compression Ratio—10:1.

m Dual carburetors with dual non-
restricting air cleaners.

m Dual ignition system for better high-
speed performance and more accurate tim-
ing. Two sets of coils, condensers, points.
One for the right and one for the left
cylinder.

m 12 volt electrical system of alternator
type.

m Front and rear brakes of 8” diameter
with double leading shoes on both. Both are
full width hubs of aluminum alloy with
cast-in liners for better cooling and lower
unsprung weight.

m Crankshaft rests in 4 main bearings. Two
outers are ball, and the two inner mains are
of roller type.

m Connecting rods ride on needle bearings.
m Centrifugal oil filter.

® FEngine and transmission of unit con-
struction for lower weight, oil tightness,
and compact design, plus added rigidity to
eliminate vibration.

world’s
biggest
seller!

COMMONWEAILTH

B The transmission main shaft is totally
suspended in ball bearings that are pres-
sure fed. This is unique with Honda. Entire
high gear train carried in needle bearings.

m Electric starting — standard.

m 18” wheels. Race-proved best diameter
for finest handling.

® Sealed-beam headlight (not found on
most Continental machines).

m Tachometer and speedometer standard
equipment.

®m Rear shock absorbers are adjustable to
three degrees of ride control.

m Rider’s foot pegs are adjustable in three
positions as are foot controls. This provides
normal spacing between peg and lever at
all times.

m Exhaust system is factory tuned for best
HP output.

® Dual saddle for greater comfort.
m Key-locked steering head.
m Top speed 110 mph.

m The Super Hawk combines the riding
quality of a heavy weight, with the per-
formance and handling qualities of a rac-
ing machine.

OF
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MOTORS, lNc' OF IMPORTED AUTOMOBILES

120 BEACON ST., corner of KIRKLAND ST.

SEDANS

SPORTS CARS t+oestssssss000e W&WCompefifion Cars
student specials ‘

STARTING AT $ 195%
EACH CAR HAS BEEN THOROUGHLY CHECKED IN OUR SHOP

AND CARRIES A written guarantee

TUNING & SET-UP

FINE TUNING
COMPETITION CARS

ALL IMPORTED CARS

BRING IN THIS AD LA cat JOB FABRICIUS
for an INTRODUCTORY WM (SERVICE MGR. )

O % diccount UN4-7666

on SERVICE or USED CAR PURCHASE for appointment
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