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JUDY COLLINS
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When Judy Collins last played the Club 47
in Cambridge, so many people attempted to
attend that the Cambridge police finally had
to block off the street. The crowds were be-
coming a traffic hazard. Some of the wiser
people were there hours ahead of time and
camped on the doorstep, resembling the tra-
ditional images of the early World Series fan.

When Judy Collins played the King's Rook
two months ago, the house was sold out on
advance sales before the first night. People
came from as far away as Montreal, Canada
just to hear her.

The kind of devotion described above bodes
well for Judy's first Boston Concert. It will
be presented on Saturday night, Dec. 12th,
at Jordan Hall.

Judy received a rather solid beginning to
her musical training. She studied piano for
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11 years, and was a soloist with the Denver
Business' Symphony. She set aside the piano
to favor a battered steel guitar which had be-
longed toher father. With that guitar she be-
gan appearing in the Denver folk-places. Im-
mediate success and ameteoric rise were not
elements in Judy's story. She worked herself
eventually to New York, and continued to
work there for a long time.

Four records have helped to acquaint her
with many who are now her legion of fans.
Judy Collins #3 was on the LP charts for a
number of weeks.

If sporting vernacular were used, Judy
would have tobe called "'a leading contender'

for the folk crown.
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The current price of $3. 00 for a one-year
subscription to Broadside will be continued
until Midnight, Dec. 3lst, 1964, After that
the price for a one year subscription will be
$4.50. Twoyear subscriptions will be $8. 50,
and three year subscriptions will be available
for $12.00. So hurry, hurry, hurry. We
can't afford to lose money on subscriptions
for too much longer.
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TO: Jack Cullen, Boston
The song Hey, Nelly, Nelly is written
by Shel Silverstein and Jim Friedman.
Other information can be obtained by
writing to Hollis Music, Inc., 10 Colum-
bus Circle, New York City.

TO: Alan E. Gould, Cambridge
The song Diamond Joe can be heard
on Vanguard Records VRS 9151 — ""Jack
Elliott."

TO: Frank Brandon, Schuylerville, New York
John Koerner's Duncan and Brady can
be heard on Elektra EKL 267 — "Lots
More Blues, Rags, and Hollers"
(Koerner, Ray, and Glover).

TO: David Eyges, Belmont
I Like toSleep Late in the Morning was
written by Dave Cohen and is yet un-
recorded. Lead sheet can be obtained
from Elektra Records or from ASCAP.

TO: Margaret Harding, Wilmington, Mass,
The three songs God Rest Ye Merry
Gentlemen, O Little Town of Washington,
and Deck the Halls with Steel and Mortar
are called '""Three Christmas Carols for
the Nuclear Age' and can be heard on
Prestige Int 'l Records - '""Bonnie
Dobson at Folk City."

TO: Cynthia Crosby, Wenham
Words, music and translation for
Guantanamara canbe found in '""Reprints
from Sing Out," Volume 6.

If you are looking for words and/or music to
a particular song or would liketo know where
a song came from, write to SONG FINDER,
BROADSIDE, P. O. Box 65, Cambridge,
Mass. 02139. If we can't refer ybu to a source,
we will publish your request in the hope that
one of our readers may be able to help you.

ISABEL GARDNER

THE AMAZING ADVENTURESOF .
BOGUS BLIND LITTLE CRIPPLE
DEAF AND DUMB COFFIN HEAD

by Phileas Schwarzhomme

VI BACK TO BLACK, or,
I've Got the Ying-Yang Blues

Lying on his back, firmly ensconced in
his own bed, Clarence stretched and groaned,
but it was just a little groan. The memory
of what had happened at the police station
was a little too grotesque and a little too
funny to be reconciled yet with Clarence's
sense of propriety.

By the time the jailer had come back to
take Clarence beforethe captain, he had been
retransfigured. The jailer had been quite
confused. Clarence had not been inclined
toward easing any of that confusion, not, he
had mused, that it was apt to do any good to
try. Then the jailer had tried to explain to
the captain that his prisoner was not really
his prisoner, and Clarence had complicated
his dilemma by accusing him of abduction,
kidnapping, and maltreatment. The two ar-
resting officers had been called back from
their warm home beds to attempt identifica-
tion, but they were just as confused as the
jailer and the captain.

The captain accusedthe arresting officers
of being drunk while they were on duty.

They denied it and in turn accused the
jailor of neglect of duty, allowinga prisoner
to escape, and kidnapping.

The jailer denied it and accused the cap-
tain of arranging the escape for political
reasons. It might have continued for quite
a while, had not at that moment one of the
reporters on the police beat arrived and all
the participants of the little drama become
quite guarded.

They never did get to asking Clarence
his name.

Clarence decided that was a good thing.
He didn't volunteer the information.

Instead, he asked the captain if he could
go. The captain told him it was okay as long
as he didn't leave town.

Clarence hitched a ride home with the
reporters, to whom he nicely didn't say
anything except thank you.

It was not until he was stretched between
the sheets that he began to realize that he had
a horrible headache. Clarence was having
his first hangover. Nevertheless, fatigue
overcame all else, and Clarence slept.

When he awoke, sunlight filled his room,
spilling over the window ledge and running
in rivulets along the creases in the linoleum
floor covering. Itsparked andarced between
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Dear Broadside Reader:

Some evenings ago, on a Monday (that'!s our open night throughout
the year) we found ourselves lagging in attention to duty. Three
long-time friends, we can only technically term them customers,
had availed themselves of a:Mastertone banjo, a Gibson mandolin
and our new custom guitar. This happy combination has resulted
in some fine country music and with one ear pointed towards the
impromptu concert, the other towards inquiring customers we found
ourselves ping-ponging in interest.

We've had a lot of music at our store, not just the trying of instru-
ments, but the easy fun moments that magically turn out good.

And unfortunately moments now and then somewhat unmagicale So, all
in all, it's not too bad - having to work at a job you likeeee

Back to business..e For the duration of the Holiday season and
several weeks after we will be open Wednesday nights as well as
Monday nightsecee

We have received more of our guitar kits. An excellent gift for -
oneself as well as that favored someone. Constructing into a good
quality folk guitar, all parts shaped and formed, with a unusually
good quality spruce tope. All materials necessary to full comp-

letion of the kit are included. A handy youngster, or an oldster,
can complete within a weeks time. A doing project... only $29.50.

For some time we have been looking for a truly good tape recorder
capable of giving the amateur and professional musician an instru-
ment of the utmost precision and performance in a portable and
compact package. We now have this in the new model 801 Concertone
a remarkablely well-engineered machine. Features include six heads,
three motors, self reversal (saves turning spools in the middle)

i} - track stereo, sound on sound, sound with sound, built-in echo
and loads of other features., Controls are simplified yet have
every necessary function. All recording stages are solid-state,

We reccommend for musiclans...

More CROWN guitars are coming - now with metal strings as well as
nylon - best value of all at $37.50. ASKeeseee MARTIN guitars in
good supply. We have rarely seen model 00-21 and MARTIN l2-string
ﬁuitars, Others t0Oeseee GIBSON guitars well-stocked, Hard-to-get

Hnmmin$birds“ and "Doves" have arrived. Some "J=-50's", lots of
"J-51s™, low cost "IGO's". We have l2-string modelSeeese GOYA,
GUILD, EPIPHONE, FENDER, FRAMUS and others are in stock., Commendable
quality, modestly priced REGAL guitars here. Falir supply.

Ee Ue Wurlitzer Ince




CASES, CAUSES, AND COUPS ‘

§ Casey Anderson ;

Occasionally, instead of writing on a spe-
cific subject, I like to random - ramble; and
I'll begin with an open note to Nancy
Fitzwilliam.

Dear Nancy, thank you for your comments
on the CCC column (your letter to BROAD-
SIDE, Nov. 11).

True, there is much discussion, dissent,
and delusion in our folk field; and one could
easily become confused in searching for a
suitable ''philosophy.'" But never let anyone
sway you from your belief that folk perform-
ing must come from the heart. Without a
great love of it, all is for naught. It is the
core around which all else revolves. The
skills, techniques, showmanship, etc., are
just icing on the cake.

You'd be surprised athow much audiences
are aware of a performer's love of what heis
doing. They can quickly sense whether he's
a "mechanic'' or an artist.

You just hang on to that belief; it's a good
step in the right direction. And good luck in
becoming a ''full-fledged folkie performer."
Sincerely, Casey Anderson.

I like success, and I like seeing other
people achieve it as much as I enjoy making
a stab at it myself. Congratulations to Tom

FOLKSINGERS

(

g FOR YOUR CONCERTS.
Presenting ballads, blues,

9 rags, reels, country, western, bluegrass,
old timey music, songs-of-all-nations . . .
the variety uncovered by our modern
folksong revival.

JOAN BAEZ
CHARLES RIVER VALLEY BOYS
REV. GARY DAVIS
FLATT & SCRUGGS anD
THE FOGGY MOUNTAIN BOYS
JESSIE FULLER
MITCH GREENHILL
LILLY BROTHERS BAND

THE NEW LOST CITY RAMBLERS

JEAN REDPATH

TONY SALETAN

BONNIE DOBSON
ACK ELLIOTT
JOHNNY HAMMOND
JiM KweskIN & THE JUG BAND
MIKE SEEGER

PETE SEEGER (NEW ENGLAND ARLA)
JACKIE WASHINGTON

CALL OR WRITE
FOR BROCHURES AND AVAILABILITIES
ABOUT THESE AND OTHER FOLKSINGERS.

176 FEDERAL STREET

fOIB lor ¢ BOSTON 10, MASS.

pmdueﬁom TEL.: HUBBARD 2-1827
P se e vee

Manuel Greenhill, mgr. / Arthur Gabel, assoc.

Each Monday

FOLK MUSIC

Wed. thru Sat.

4 50. MAIN STREET, IPSWICH 356-9754

Paxton! The Kenl- Ration Dog Food people
are using his, "My Dog's Bigger Than Your
Dog'" in their current TV commercials. It
comes off quite nicely; and if he happens to
make a few bucks in the deal, I don't think he
needs to apologize for it. He might now be
able to afford some of the things he's always
wanted. (And the Limelighters didn't do so
badly with their Coke jingle either.)

A, Al ol als als Al
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Hallelujah Wendy Winsted! I've been
screaming about folk singers' sloppy ethics
for years. What a joy to see your article,
""A Question of Professional Ethics'' (Nov. 11
BROADSIDE).

I worked for Pop Brainard on several
occasions, and I know the people you're talk-
ing about. Pop and I became quite close, and
I hated to see him get burned like that. These
troubles, among other things, helped to bring
about the Bitter End. . . . .The Buddhi is now
closed.

Maybe someday folkies will realize that
from tiny dishonors great misgivings grow,
and we'll be losing the game unless we soon
beget some healthier attitudes toward pro-
fessional ethics.

oo

The urban folk - coffee house has become
a very important spoke inthe wheel of modern
day folkdom, Its most significant contribu-
tion is that it provides the aspiring folk per-
former a '"bench' at which to serve a major
portion of his apprenticeship. It is a proving
ground and a testing laboratory where, at the
actual business of learning his craft, and in
the experience of on- the- job training, the
young folk aspirant can effectively research,
develop, and evolve those vital skills, apti-
tudes, and techniques that will ultimately ren-
der him a valid performer. Inother words, the
coffee house is the folksinger's vaudeville.

In most respects, this is a pretty good
state of affairs. It makes for a ''system'
that, when working up to snuff, quickly re-
veals the not-too-serious and the insincere,
clearly defines and illuminates the winners
against the losers, and a system in which
those who would neither winor lose soon seek
their own level.



Keeping in mind that in addition to the
black and white, there are the varying shades
of grey. Folk-coffee houses fall roughly into
three categories:

First, of course, there is the bottom, and
it is the bottom.....the small, dark, dirty,
dingy dumps where the customer is charged
real - life money for a cup of questionable
swill, and slung at him by anuncouth waitress
who hasn't bathed in months. He listens to
some miserable garbage that is passed off
as folk music, and he must cast whatever
coins he deems deserving into a beggar's
basket as afee for the '"folk singer's'' services.
These places are losers. The people who
operate them are losers. The people who hang
around them are losers. And if an aspiring
folk performer spends more than a fleeting
moment in them, he too can become a loser.

The middle ground is held by a house of
a different color. It is usually medium in
size as far as folk-houses go, and it general-
ly makes an honest effort at giving the cus-
tomer some decent quality in atmosphere,
service, food and beverage, and folk enter-
tainment. These are good places for the
folkie of serious intention to begin serving
his apprenticeship, for they can provide him
his first real experience in audience-
perform er relationships. And to sweeten
the pot, these places will pay him, though
it's often meager, a legitimate, across-the-
board salary for his work..... a factor that
leaves the performer his self-respect and
some modicum of professional dignity.

And finally, the top drawer is occupied by
the large, successful operations typified by
places like The Hungry i in San Francisco,
The Ice House in Pasadena, The Exodus in
Denver, The Blue Dog in Baltimore, and The
Bitter End in New York. Some of these are
not technically coffee houses because in addi-
tion to the regular coffee house fare, they
serve more expensive foods and alcoholic
beverages. It's the only way they can make
any real money. After all, how much can
good conscience allow you to charge for a
Cappucino? The folk entertainer gets good
pay in these houses, but he must earn it and
deserve it. He is expected tobe a real '"pro,"
and his workis expected tobe of high caliber.
This is only as it should be, for anything can
happen once he has worked himself up to this
level. Many of today's most prominent folk
personalities have been ''discovered' in just
such places.

Mo st working professionals are highly
appreciative of this vaudeville of ours. They
realize that it helps immeasurably in main-
taining and raising the general standards of
our industry, and they are usually more than
willing to do what they can to help keep it in
tact and improve it. Who can tell but that
from tiny coffee houses, big folkies grow.

STRINGS GALORE!

plus

a wide selection of
accessories
for all your folksinging
needs
at

JIMMY MOSHER MUSIC

198 OXFORD ST, LYNN. MASS.
593% 4450

SONNY TERRY, JOHN HAMMOND TO
PRESENT BLUES HARMONICA WORKSHOP
IN BOSTON

The king of blues-harmonica players and
one of his talented younger followers will hold
aninformal workshop at one of New England's
oldest music stores on Friday, Jan. 8, 1965.

Sonny Terry and John Hammond, each an
outstanding member of his generation of blues
harmonica players, will appear together at
the Boston Music Co., 116 Boylston St., from
2 to 4 p.m. Each will perform brief selec-
tions, demonstrate aspects of his technique,
and answer questions.

The Terry-Hammond workshop will be
open to anyone interested in blues harmonica,
beginners as well as advanced players, with-
out charge.

Both artists are to star in the Folklore
ConcertSeries blues program at John Hancock
Hall on the same evening.
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PHIL OCHS ‘AT 47 & IN CONCERT

On December 7th and 8th, Phil Ochs;
topical song writer and singer, will appear at
Club 47. Three days later, he will perform
in concert at Alumni Hall on the Simmons
Campus. On December 13th, Phil will join.
the Kweskin Jug Band for a joint concert at
Rhodes-on-the- Pawtucket in Cranston, R. L

THREE CATS PHOTOS

PHOTOS FOR PUBLICATION

26 WADSWORTH STREET
ALLSTON 34, MASS.
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In a letter to the editor a couple of issues
back, one H. R. Webb had this to say about
‘my column: '"Come, come, Mr. Freeman,
surely filling the air with verbal buckshot will
guarantee a hit or two, but that too, fits your
definition of decadence.' Well, Mr. Webb,
you've got a point there; and rather than dis-
cuss the point for the next fifteen inches or so,
I will use up that space yakking about some-
thing that has absolutely nothing to do with
protest songs, contemporary folksongs, deca-
dence, folkrot or any other controversial sub-
ject. As a matter of fact, this column is going
tobe sotechnical and dry as to put the hardiest’
soul to sleep. So stop reading. Now, Before
it's too late.

Of interest to budding folk guitarists only:
As a teacher of guitar and survivor of count-
less hootenannies, I have noticed certain
comm on characteristics and faults in the
playing styles of many would-be folk guitar-
ists which are easily correctable if the gui-
tarist has a clear understanding of what he is
doing. For now I will confine the discussion
to right hand technique and, more specifically,
finger-picking styles.

Finger-picking (commonly, though incor-
rectly, called Travis picking, Cotton picking,
etc.), is based on one simple, immutable
principle: the thumb alternately picks first
abass string, then a treble string of whatever

chord or configuration is being formed with
the left hand. The thumb always plays on the
beat, never misses a beat, and never plays
off the beat. On the first and third beats of

any given measure, the thumb plays a bass

string (usually the 6th, 5th, or 4th, depending
on the chord), and on the second and fourth
beats, a treble string (usually the 4thor 3rd).
Although the strings played may wvary, the
back and forth, alternating action of the thumb
never varies, never changes, never stops.
In tabluature, this thumb line might be written
thus:

s i
o M e
7 ~—~

The horizontal lines represent the strings,
the vertical lines are the beats (notice that
the thumb plays on every beat), and the con-
necting are drawn just to emphasize the alter-
nating motion of the thumb. (The bass note
is shown as the 6th string for convenience's
sake; with a C chord, for example, it would
be the 5th string instead of the 6th, and with
a D chord, it would more likely be the 4th
string.)

Okay, the action of the thumb is established.
No matter what style of picking you use, no
matter what pattern of picking, no matter
what you do with your other fingers, the
thumb keeps on going back and forth. Dig?

What you do with the rest of your fingers (usu-
ally only one or two) canbe thought of as icing
on the cake - different flavor icings, but the
cake remains the same. Say you are using the
3rd string as thetreble string for your thumb
(as shown). To avoid running into yourself,
it is a good idea to confine the fingers to the
top two strings. Fingers can play on the beat
(on the vertical lines) or off the beat (between
the lines) or on and off the beat (for practical
purposes, it is better not to use the same
finger twice in the space of one beat; if you
want two finger-notes in the space of one
beat, use two different fingers). So anyway,
with two strings, four beats and four off-beats
to hack around with, there are 16 different
possible finger-notes within the space of a
measure and countless possibilities of com-
bining them. Here is one possibility youmight

invent:
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First beat: thumb alone on bass. Second
beat: thumb on treble; finger picks lst string
at same time. Third beat: thumb alone on
bass. On the offbeat between the 3rd and 4th
beats, finger plays second string. Fourth
beat: thumb alone on treble. Here are a few
other possibilities you might consider:
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Now comes the groovy part: Because all these
patterns have four beats and because they are
all basically the same under the skin (alter-
nating thumb pattern), they canbe used inter-
changeably. You can play one measure of one,
three measures of another, five measures of
a third, and so on. The mistake most begin-
ning guitarists make is to stick to one pattern
exclusively, which makes for a murderously
boring accompanim ent. If you realize that the
possibilities for invention are almost limitless
keeping the thumb line as the only constant,
your playing can become much more varied
and interesting.

More technical draggery next time I feel up
to it. Now, Mr. Webb, does that appease
your eagle-eyed sensitivity ?
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FSSGB OFF ERS CHRISTMAS CHANUKAH
SING

On Fridaynight, Dec. 18th, the Folk Song
Society of Greater Boston will present a pro-
gram of Songs of the Season in the Library
of the Huntington Ave. YMCA in Boston.
Mimeoed texts of many songs will be passed
out to the audience and songs will be taught
so that all may join in. Admission to the
fest will be free for FSSGB members, and
you can join on the spot for a dollar. The
program will begin at 8:30.
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POLL WINNER VAN RONK CONTINUES
AT UNICORN

Dave Van Ronk, voted as Favorite Visit-
ing Performer by BROADSIDE readers in the
last poll, will continue his performances at
the Unicorn Coffeehouse through November
13.

SING OUT!

THE FOLR SUNG ATAGAZING

SING OUT! is the National Folk Song Magazine -- for singers (professional
and amateur), guitarists, banjo-pickers, teachers, students, and just plain
fans. Here is what more than 25, 000 readers get six times a year in each

issue of SING OUT!

SONGS

Twelve to fifteen songs in each issue; folksongs, songs of
other countries, new songs; with guitar chords. Among the
songs which have appeared in past issues: The Hammer song,
MTA, Michael Row the Boat Ashore, Peggy-O, First Time

SING OUT!

FEATURE COLUMNS

Regular features in every issue of SING OUT include Pete
Seeger's column of personal comment, “Johnny Appleseed,
Jr." “Frets and Frails,” by Israel Young, and reviews of new
books and records relating to folk music.

Ever | Saw Your Face, Doctor Freud, Where Have All The
Flowers Gone, Water Is Wide, Wildwood Flower, etc. L E T T E R s
SING OUT'S “Letters to the Editor” pages are among the
liveliest pages in each issue. They include reader comments
on every phase of the folksong world, with no holds barred.

ARTICLES

Leading scholars, performers and critics write for SING OUT.

Feature articles concern folksong history, background on

traditional singers, news of the folksang revival, discussions

of controversial issues, etc. Among those whose articles have ADVERTISING

appeared in SING OUT are Sam Hinton, John Jacob Niles, | Yes, even the advertising pages in SING OUT make fascinat-

Ruth Rubin, Alan Lomax, A. L. Lloyd, Richard Dyer-Bennett, [l ing reading, as record ies, publishers and i
manufacturers announce their latest products.

and many others

But even all this doesn’t tell the complete story. Get a copy of SING OUT! for yourself and see.
Or, better yet, become a regular reader by getting a subscription.
1-year subscription: $3.00 2-year subscription: $5.00 Single copy: 75 ¢.

SING OUT! SING OUT!

165 West 46th Street [ New York 36, New York

HOLY MODAL ROUNDERS AT 47

Peter Stampfel, regular madcap colum-
nist for thismagazine, and his equally insane
cohort, Steve Weber, collectively known as
the Holy Modal Rounders, will appear at Club
47 on the nights of December 15th and 17th.

BB BBBEBBRBBRBBBBRIBEEES
NEXT ISSUE

Our multi-paged Christmas card to our
readers and friends which will include an
answer to Gene Lee's '""The Folk Bomb,"
printed in the Nov. HiFi/Stereo Review...
The first of a semi-regular series of satiri-
cal pieces by Biff Rose...The first of a new
song column series...plus our regulars, and
a few surprises.

M. A. GREENHILL presents
in the Folklore Concert Series

BROWNDINIE MGCGHEE
& %ONNY INERRNG L

ney R 12 £

A2V, BARY DAVIS i :
B T Ri!ifl.‘ SING THE BLUES

JOHENNY HAMMOND
ERIC VON SCEIDT

JOHN HANCOCK HALL

FRIDAY, JAN.

Tickets: $3.50,2.80,2.20

Send mail orders with stamped, self-addressed

envelope to: Folklore Productions, P.O.Box 227, Boston 1.




Club 47, Inc.

Taj Mahal

Don MacSorley

Charles River Valley Boys
Hoot w/Eric Andersen

}Phil Ochs
The Image Theatre Workshop ""The Two"'

HarmsaBl.Din Dec. 4 - 6 Mitch Greenhill

Taj M ahal 11 -13 Tom Rush
Hamsa EIl Din

Geoff Muldaur =

Spike's Group

Mimi & Richard Farina

Hoot w/Don MacSorley

Benefit Hoot for Hobart Smith

w/ Club 47 performers

The Holy Modal Rounders

The Image Theatre Workshop ""The Two"'
The Holy Modal Rounders

Don MacSorley

Ray Pong

Charles River Valley Boys

Hoot w/Ray Pong

Taj Mahal

Spider John Koerner

The Image Theatre Workshop ""The Two'"

) Unicorn

The Loft

g}The Villagers.
Saturday afternoons: closed
John Rowlingson
Dec. 5 Don M &
2t o acSorley} Songs of the Sea Steve Hall Jazz Trio

Jack Parmley C 1 Chri

Taj Mahal - Negro Children's Songs Ao et

X-mas Program w/47 performers

13 closed
14 John Rowlingson
15 Steve Hall Jazz Trio

ek ‘)L F . 0 LE g 8 : 16 Carol Christ
& ﬂ\é g - Q . 17_ Hoot w/Steve Koretz
N 18
; Phil Rhod
13 Charles Street, Boston 19 B S

20 closed

— 2 f"fv F ST
S
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21 John Rowlingson
A European Coffee House : 22 Steve Hall Jazz Trio

3 hri
9y NOON —5:00pm 7:30 ~ 1:00hn 23 Carol Christ
AR

Amherst, Mass,

Dave Van Ronk
Steve Hayes
to be announced

téhiriu: —'Deec.: 133

Dec. 15 thru 20:

Dec. 22 - Jan. 3: Jose Feliciano

Sandy Baron

Hoot w/Steve Koretz,

WHAT
o)
HAPPENED

= ) | GUESS THEN

| DISCOVERED

_ﬂye fyecobies...
' B

TO THE | DIDN'T THEN ( = ]

GLASSES REALLY  WHY DID N VWAS iy pon'T THEY WERE

YOU USE D NEED YOU WEAR HEDINCE S OUIWERR TRANS PARENT

10 WEAR? THEM THEM? A3~ BEHIND THE™ FROM BOTH
: THEM ANY MORE ?

51DES !

i LAS ONTH 1964 DECEMBER 1964 NEXT MON
' NOVEMBER S M T W T F s s JANUARY
e o S MTWTEF S S MTWTEF S
\@,W/ 1234567 1 2 3 4 5 152
@ 8 91011121314 6 7 8 (9])10 11 12 3456172839
o == S 15 16 17 18 19 20 21 13 14 15 16 17 18 19 10 11 12 13 14 15 16
9-— A @ 22 23 24 25 26 27 28 20 21 22 23 24 26 17 18 19 20 21 22 23
/ N 29 30 . 24 25 26 27 28 29 30
A T 27 28 29 30 31 31

4

10
11

Concerts : :

Dec. 5 JACKIE WASHINGTON
Jordan Hall, 8:30 pm
Dec. 11 PHIL OCHS
Alumni Hall, Simmons College, 8:30 pm
}Steve Koretz & Kanga Fuller Dec. 12 JUDY COLLINS
closcd Jordan Hall, 8:30 pm
Tom Hayes Dec. 13 THE JUG BAND and PHIL OCHS
Rhodes-on-the-Pawtucket

Hoot & Auditions Cranston, Rhode Island, 7:30 pm
Ed Freeman

Tex Konig
Carol Christ

12 Carol Christ & Carl Shrager

13 closed
14 Tom Hayes *

15
16
17
18
19
20
21

22 Hoot & Auditions

Turk’s head

King’s Rook

Hoot & Auditions

?ZZ I(gg}rizzn g} Keith & Rooney
Open House
Hoot

closed Open House

Tom Hayes " to be announced

to be announced

Pat Vaquer & Kanga Fuller

Open House
Hoot

Open House

to be announced
to be announced

Judy Roderick

Ray Pong

Rogelio Reyes - Spanish songs

afternoon: Gilde Jesus - Classical guitar

evening: Andy Caponigro- Jazz guitar
Kent Carter - bass

Steve Koretz

Carl Shrager

Isabel Gardner

Carl Watanabe

Ray Pong

Rogelio Reyes

afternoon: Gilde Jesus

evening: Sandy

Kent Carter

Steve Koretz

Carl Shrager

Isabel Gardner

Carl Watanabe

20 "Open House

21 Hoot

22 Open House

23 to be announced

Folk City U.S.A.

with Bob Lurtsema

WCRB 1330AM 102.5FM - Friday, 11:15pm

Dec. 4, 11, &g, THE FOLK BOX

SCHEDULES printed in BROADSIDE are as given to
us by the clubs. We are not, can not be responsible

for changes made after the schedules are published.
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“He(j Joan - whalcha deoin’ N there?” ”
*The questiow is, Bob,whsl ave Yov doing out there?
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CHILDREN CONCERT SERIES AT 47

A series of special programs for children
is being presented at Club 47 each Saturday
afternoon. On Dec. 5th, Jack Parmley and
Don MacSorley will give a concert of songs
of Whaling and the Sea. Taj Mahal will give
a special program of Negro Children songs
on Saturday, Dec. 12th, and a grand concert
to celebrate the Christmas season will pre-
sent a whole host of 47 perfc mers on Sat-
urday, Dec. 19th. Remember, no adult is
allowed to enter unless accompanied by a
child.

5
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REINHARDT GUITARS
57 RINGSTON ST, BOSTOR.

ON JOAN BAEZ AND THE IRS ;
A letter by John Cooke

I cannot let Elliot Spring's insult to Joan
Baez (his letter in the November 1llth issue)
pass without comment, and I hope you feel
that this is of sufficient interest to BROAD-
SIDE readers to be printed.

As Mr. Spring said in his letter, he has
a knack for making a damned fool of himself.
He also showed that he has paid no attention
to all the information regarding the present
state of Joan's dispute with the U.S. Govern-
ment that has been presented on the national
news media, including the CBS evening news
(Cronkite), within the past two weeks.

The Internal Revenue Service has put a
lien of more than $50,000 on Joan's property
and income, resulting in the seizure of her
house, car, and all her money in California
banks. (Lest anyone doubt the immediate
effect of this action, she has been notified by
her bank that she cannot write any checks.)
On an interview I saw presented on a San
Francisco TV station last week, Joan gave a
résumé€ of her meeting with two IRS agents in
Carmel. Apparently, one of the agents did
all the talking. The essence of her account
was as follows:

""He asked me if I wanted to be a good
citizen, and I told him it was more important
to me to be a good person in my own mind
than a good citizen in his. Then he asked me
if I wanted to go to jail. I told him I wouldn't
mind going to jail if it was for a good cause.
He said that no good people went to jail, and
I asked him if he thought Gandhi and Thoreau
were good people. He said, 'Who?' He'd
never heard of them. Then I said 'What about
Jesus?' and that effectively ended the conver-
sation.'" This is a bare outline. It was a
pleasure to hear Joan tell the story. She
m ade light of the incident in a completely self-
effacing way, and the whole thing was laughable
because it was obvious thather understanding
of the principles involved far exceeded that of
the IRS agents. This is not the end of the
story, however. As the news commentator
said after Joan had appeared, 'It remains to
be seen whether the Internal Revenue Service
will have the last word. It usually does."

By condemning Joan and other ''protest"
singers who do not fit his own image of what
a '"protest' singer should be, Mr. Spring
does them a great injustice. Protest of any
sort is a matter of personal conscience.
When someone sees a condition in society that
he feels should be changed, he seeks some
way to change it; and for every person, the
way will be different. For many people, my-
self included, it is hard to set a course of ac-
tion that has meaning for us, that we think we
can follow through and that may do some
lasting good. Nevertheless, our time is
better spent seeking our ownmethod of protest
than attacking the methods of others.



DO YOU OWN

A 9 string guitar ?

A 7 string guitar ?

A double neck ‘guitar ?

An 18th century mandolin ?

A Natijonal tenor guitar?

PRONOUNCE THE MAGIC WORD

n 0
YENOM

BACKWARDS

And you may be transformed into a lucky owner of

one of these or any one of our large collection of

GUITARS—BANJOS—MANDOLINS—FIDDLES

(and other strange and exotic stringed instruments)

A wide selection of musical gifts for Christmas

Dealers in fine stringed instruments

114 AUSTIN STREET, CENTRAL SQUARE, CAMBRIDGE

864-4831




WHAT ??
ARE YOU
GIVING YOUR

BANJO

FOR CHRISTMAS

BANJO TUNING PEGS
AND SCRUGGS PEGS
IN A SINGLE UNIT.

Earl Scruggs now uses
and recommends them.

@No alterations of banjo
necessary, they replace
2nd and 3rd pegs.

@Polished stainless steel.

@Simulated pearl buttons.

®Fully guaranteed.

®Can be used on 1st and
4th strings also.

3% 50 per pair.

for information write...
KBeacon Banjo Co.

229 Ash St.
Weston, Mass.

LADDIE LIE NEAR ME
Jean Redpath
Elektra EKL 274

Having heard Miss Redpath several times
both.here and in Scotland, the appearance of
a new record by her is always anticipated by
a feeling of nervous delight. '""Laddie Lie
Near Me''is an excellent record.

It is excellent for a number of reasons;
first, because she sings as well as ever (and
that is uncommonly good) with a wide range
of inflection and nuance and a considerable
knowledge of what she sings. It is, again, an
excellent record because of the songs them-
selves — many of which deal with love and its
various effects upon the people involved,
ranging from the sentimental''Crookit Bawbee"
to the whimsical '""Johnnie Lad.'" Who else
but Miss Redpath could so unblushingly sing
'""Dainty Davie'" and maintain its beauty and
sensitivity? Although no credits are given
for the notes, I find enough "Redpathisms"
among them to be sure it was she who wrote
them. If you like Jean Redpath, Scots songs,
or good music, this record will satisfy you.

Martha Heyward
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THE RAMBLING IRISHMAN
Tom Brandon
Folk Legacy FSC-10

Folk Legacy hasn't produced many losers,
but if they have produced any, this is one of
them. Inhernotes, Edith Fowke surprisingly
says that Tom Brandon of Peterborough,
Ontario,''is a natural singer who effortlessly
catches the spirit and flavor of his varied
songs.'" If this is so, it certainly does not
show onthe record. I found Tom's renditions
to seem somewhat artificial and rushed, with
little understanding of the nature of the songs
he was singing or of traditional singing
styles which are so evident in the singing of
other Folk Legacy artists — Paddy Tunney,
for example.

The record has one gigantic redeeming
feature, in that it is a collection of some ex-
cellent songs, including one of the best Piracy
Broadsides, '"'The Flying Cloud"; and the
notes on the songs certainly point out why
Edith Fowke is acknowledged as one of this
continent's most competent folklorists.

dave wilson



MUSIC OF BULGARIA
Ensemble of the Bulgarian Republic
Elektra EKL 282

This recording presents an interesting
introductionto amusic unusualinits combina-
tion of Mediterranean and European musical
qualities. After the first two cuts, the ear
becomes familiar with the dissonances cre-
ated by the combination of the closed Eastern
melodic line with Western choral harmonies,
resulting in a sound which technically, if not
emotionally, resembles early medieval church
music. :

The Western influences in Bulgarianmusic
are most clearly found in the instrumental
"Bulgarian Suite,'" which, though utilizing
traditional melodies and non-orchestral
stringed instruments (such as the ancient
rebec), still presents an inherent symphonic
quality of order and arrangement.

The a cappela solo and duet selections
are most representative of the Eastern in-
fluences. In '"Niagol Talks to Milka" and
"The Drums Roll," though the high, restricted
melody lines approximate those of Arabic and
Lebanese chants, there is added an original
tone which creates a definite emotionalmood.

The highly sophisticated quality of both
the chorus and the instrumental background —
the recording is most obviously carefully
arranged and rehearsed — detracts from a
feeling of authenticity, but nonetheless, the
recording should prove both interesting and
pleasurable to any devotee of Near-Eastern
and Mediterranean styles.

sandy mandeville
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THE IAN CAMPBELL FOLK GROUP

Elektra EKL 268

Being of a persuasionwhichismore skep-
tical than normal about groups which claim
to be '"folk,'" I approached this record with
a prepared disdain. Perhaps the only real
reason I listened to it was because Paul
Nelson, who is far more notorious a critic
than I, had written good things about the
group; and I was curious to see to what extent
he might have compromised himself. (Sorry
Paul) No compromise was evident.

Rather than afolk group, TheIan Campbell
Folk Group is a collection of musicians who
perform folkmusic, separately and together,
and they do it well. Besides being capable
musicians, they have that asset so lacking in
American folk groups in general (i.e., taste).
In fact, if American folk trios, quartets,
quintets, dozens, etc., had half the taste of
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this group, there could be little argument
with their music.

The Anglo fiddle and melodica will be a
little strange to some ears which are unaccus-
tomed to English folk music, but not un-
pleasant. The record is well programmed,
presenting a wide variety of songs with wide
varieties of accompaniment, including a
striking a capella rendition of ''Bells of
Rhymney'' (an often mistreated song). In the
course of the record, each of the members
demonstrates his musical talents as an indi-
vidual and, on the whole, do very well.

This record is the perfect gift for that
individual whorm you have been determined to
wean away from the more common folk pap,
and is capable of teaching you, as it did me,
one more lesson in humility.

dave wilson

- HERMES

ADLER - OLYMPIA
UNDERWOOD - OLIVETTI - REMINGTON - SMITH-CORONA
ELECTRIC - MANUAL - PORTABLE
RENTED - SOLD - REPAIRED

The Symbol of Quality

FREE

DELIVERY %
E

PORTABLE
SPECIALISTS

TYPEWRITER RENTAL CO. INC.

DIAMOND BRAND
LONG CARRIAGES RENTALS LARGEST STOCK
34 YEARS EXPERIENCE

TECHNICAL KEYBOARDS
2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.

ca §64-2003 - KI 7-4131




RAMBLIN' BOY
Tom Paxton
Elektra EKL-277

This first major record release by Tom
Paxton is an important package, but suffers
from a number of irritating characteristics.
The most noticeable of these, to my ear, is
the accompanimentwhich seems to.rush Tom
at an unseemly pace through his lines. It is
more apparent if you contrast a song with
accompaniment suchas "What Did You Learn
In School Today," with ""The Last Thing on My
Mind," which Tom does to only his own accom-
paniment. The former accents a difficulty
which Tom has in holding thelast note of a
phrase or line.

The record remains important because it
is a good collection of this major writer's
songs, but it also belies the warmth of the
usual Paxton performance. Few but the most
devoted fans willbe disappointed, and they
will buy this record outof loyalty and/or
loVieicas woniiss

dave wilson

THE JoaN BAEZ Sonspoox
1S AVAILABLE FROM THE
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CARAV AN THEATRE DEBUT ANNOUNCED

Hopefully, next summer there'll be several
establishments in the Boston area, including
coffee houses, which will serve as hosts to
the new Caravan Theatre, directed by Barbara
and Stan Edelson and sponsored by the Ameri-
can Friends Service Committee. Members of
this group theatre project will work and live
as a cooperative unit with Cambridge, Massa-
chusetts as their home base. During the
summer of '65, there'll be a nine-week tour
of the New England area. The tuition fee will
cover room, board and insurance.

In most theatre groups, the presentation
of plays is for ego fulfillment of the actors

FLO'S

; Answer Service

0[0 fashioned service with
a modern touek

734-6680

BOSTON + BROOKLINE - CAMBRIDGE

and entertainment of the audience. It can't
be denied that these will play a role in the
Caravan Theatre. The greater goal, however,
is for the social expression of all those pre-
sent. Performances, which will include
several art forms (song and dance as well as
dialogue, etc.), will have a central theme of
a contemporary nature. The group will not
attempt to solve the problems of the day, but
they will strive to provoke a greater aware-
ness of existing fallacies. They'd like to do
this through original scripts as well as known
m aterial.

The second half of each evening will be
devotedto discussionby the audience and cast.
Thoughts projected during the performance
will be pursued in positive terms. Rather
than leaving the audience with the senseless-
ness of human life and effort(''theatre of the
absurd'), the ultimate goal of this project is
to encourage constructive action on the ideas
brought forth.

The committee is now accepting college
applicants. Requirements are a good speaking
voice and experience in at least one of the
theatre arts. They are also interested in
receiving new material. Contact:

American Friends Service Committee

44 A Brattle Street

Cambridge, Massachusetts 864-3150

Jim Howard, College Program Director

Barbara and Stan Edelson, Caravan
Theatre Directors

janet chartier
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DEAR BROADSIDE:

I have a suggestion for your '...And Cof-
fee Too' page, that is that you print the ad-
dress of each coffeehouse along withthe sche-
dules. I know the location of some, but not
all, and I am sure there are many more like

me. !
Sincerely,

Tom Guild

(Please Tom, we have to give them some
reason to advertise..... Ed.)

N Y N R K
DE AR BROADSIDE:

Please enter my subscription toyour mar-
velous publication.

May I say that I agree with Dave Wilson's
article on coffeechouses and the cavorting
therein. However, I should like to mention
that this is mere childsplay when compared
to the audacity Phil Ochs was subjected to at
a local gin mill. What could be worse than
trying to perform in Phil's sensitive way to a

mob deluded by the grape.
Sincerely;
Carolyn Low

IN CONCERT AT
JORDAN HALL
SAT. DEC.12th 8:30 PM

$4.00 3.50 2.50

Mail Orders For Tickets

Make Check or Money Order

Payable to 7's Productions
77 Charles St., Boston

Please Enclose Self-Addressed Envelope

The administration of Salem State College
sees fit to treat their students as if they were
still in high school. We of the Salem State
Folk Song Society are trying to get an adult
view of the folk idea across to the students.
We have just started our group, so we have
not had enough time to work successfully to-
ward this goal.

If Carl Watanabe is a little angry about
that fiasco at Salem on October 20th, how can
we feel? After that show, the administration
has seen fit to say that they want to censor
all future entertainment to go before the stu-
dent body. This will, undoubtedly, put an end
to all but the purest, most wholesome, ""Win-
ken, Blinken, and Nod' type of folk entertain-
ment at the school.

If Mr. Watanabe has any ideas about how
to make our administration and faculty see
that anti-union, '""The Shape of Things," and
earthy talking blues type songs are a part of
our American heritage and Folklore, I wish
he would get in touch with us rather thancon-
clude that the whole school (faculty and stu-
dent body) is not interested in or is not worthy
of having folk entertainment.

We have sent a letter to ''The Log,' our
school newspaper, expressing our feelings
towards this incident and believe me we are
truly sorry that something like this has hap-
pened.

We also want to add our apologies to Mr.
Watanabe and the entertainers involved, to
those expressed by the co-ed mentioned in
Mr. Watanabe's article.

Sincerely,

Luther Wait, President

Robert Simons, V-President
Corinne LaFrazia, Sec'y.-Treas.

DRI
DEAR BROADSIDE:

Attention: Ed Freeman

Congratulations! You did a fine job last
issue of exposing those ''platitudinous folk
platitudes.' Although I frequently disagree
with your column, I feel deep down in my folk
oriented heart that a little praise is due.

Commercialism, however, annoys me to
no end. It is granted that the '"commercials"
did help put folk music into high gear; but,
was it really a help? The answer to this
question as well as many others cannot be
answered with a direct yes or no, but only
with a general agreement.

I feel that commercialism did not help



folk music as much as it is thought to have.
The liking of folk music cannot be had over-
night, but is like a fine wine and must be
tasted a bit at a time.

Mind you, I do listen to and enjoy some
commercial artists.

What say people?
Jim Moses

p- s. Attention to Tom Paxton: Keep writing
those songs. Saves me time from copying
them from your record, which is, by the way,
terrific.
®®®®®®®®®®®®®®®®

DEAR BROADSIDE:

What you said about the Forum .and the
"methedrine' was interesting, if only ideally
valid. The Med," or '""The Piccolo,"  as the
oldtimers will call it (to show us intruders
who established The Scene), can be as de-
pressing as a dirty Bick. The real problem
is that groups don't know how to mesh - it
would be great if one could say '""Your discus-
sion sounds fascinating; may I join you? " with-
out getting a fisheye or abegrudged space for
one's knees. However, this takes gall to
attempt and charm to put over and is a matter
of people more than environment. Infact, I've
had more exciting conversations with more
strangers in the stark Hayes Bickfords in the
Square than I have had in all the gracious
coffeehouses of Berkeley. Possibly, Califor-
nians are less hospitable than reputed...or
have less gall than New Englanders!

Sonya Loeb
Berkeley, Calif.

(T R T T < B < T < B B < T I GO GO < I < 5
DEAR BROADSIDE:

Sitting in my psych 403 class at the Uni-
versity of Buffalo, I can't help wondering
about how different Buffalo and Boston are.
While you have reached the stage where you
can support Folk magazines =
support a few folksingers
Four are '"in," and Dylaj
or a play that was on Brg
in my subscription to
won't be in complete iso
sic. I hope you realize
have.

(Look around Joe, we u 4
has a BROADSIDE too.
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PHII, RHODES TO SIN

Phil Rhodes, absen
Boston for over a ye

singing regularly once
over Saturday nights at

AND CQFFEE HOUSE NEWS % 1
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For Sale: Hand- crafted Bluegrass Banjo with
Scruggs pegs and inlaid neck. Call LLA7-1248
after 8 pm.

For Sale: Martin steel-string guitar, 40 to
50 years old; recently reworked. If interested,
call WO 3-7471.

Wanted to buy: Six-string guitar with case;
flat-top, round-hole type with nylon or steel
strings; can be up to 20 years old. Would
prefer minor damages and fairly good tone
quality. Call 963-0377 between the hours of
5 and 9 pm. (In Randolph) Ask for Susan.

For Sale: Like new, 1965 Yamaha YDS-3
Catalina motorcycle w/5-speed transmission,
oil injection, adjustable shocks, luggage rack,
104 mpg. Original cost $700, now $550. Need
tuition money. Also fiberglass, locking saddle
bags - fits all bikes; original $50, now $30.
(In Lincoln) Call 259-8893.

For Sale: Must sacrifice to keep car on road.
Gibson H-4 mandola, artist body, w/hard
case, both in excellent condition. Must get
$265. Call Peter Colby, AS 7-3847 between
2 and 4:30 pm, or Marcia Young, UN 8-9212
evenings.

For Sale: Gibson '"Dove''; natural top, cherry
back and sides, pearl inlay. New condition
w/hard shell, plush-lined case. Priced to
sell. Call TR 6-0632 evenings.

Students, writers: Professional typing of term
papers, manuscripts. Low rates — fast, neat
service. Call 284-3399 until 6 pm only.

For Sale: Martin 000-18 with case; in excel-
lent condition. Call EX 6-7422. Ask for
Phil.

For Sale: Mexican guitar, $95. Call 354-3937
lll(Il)Oxl(ll)ll!(ll)lxt(u)IXI(N).XI(II)|x((lI)OXI(H)III(ll)IXI(H)IX‘(N)IX!(H)!IO(II)IXI(l')ll‘(ll)lll(ll)l‘l(h)l’
A performance of the verse-symphony
Ontoge_z by C11v‘ H. Hare, is planned for
r next year. Persons in-
Aiting inthis choral reading
contact either Miss Micon,
are, 876-5921. Rehearsals

FA 2320 American Favorite Ballads, Vol. 1
» FA 2412 Pete Seeger at Carnegie Hall
FN 2501 Gazette « FN 2052 Gazette, Vol. 2
« FC 7001 American Folk Songs for Chil-
dren + FC 7525 Sleep-Time Songs and
Stories « FC 7526 Songs and Play-Time
with Pete Seeger « FI 8303 5-String Banjo
Instructor « Fl 8354 The Folksinger's
Guitar Guide = BR 362 Broadside, Vol. 2 «
30 other Pete Seeger albums available.

| Write for our free catalogue of 1,200 LP's

FOLKWAYS REGORDS

165 West 46th Street New York 36, N.Y.




FOR ALL YOUR FOLK MUSLIC NEEDS

f\ome of€P| PHONE— Guitars, Banjos, Amplifiers
. Gibson-Martin + Guild - Harmony -

+ Guitars - BanJos Mandolins « Ukeleles-
M Dulcimers- Autoharps- Violins

1270Mass. Ave. - Harvard Square - KI-T-2007 | .1
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