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New England’s Favorite Folk Music Program

WITH ROBERT ]J. LURTSEMA i
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Tom Paxton, who appears on our cover
this issue, is only one of many, many per-
formers who will be donating their time and
talent to the first Freedom Folk Festival.
The Freedom Folk Festival, sponsored by
CORE, will take place on June 9thand 10th in
Cambridge, at Rindge Tech Auditorium. If it
turns out to be as successful as it now pro-
mises to be, there is a good possibility that
municipal interests will act to make the event
an annual affair and expand its scope and con-
tent.

Besides Tom Paxton, both Lisa Kindred
and Eric Andersen will attempt to be in town
for the Festival. Local performers will be

there in force to support this first for our
area.

Funds raised will go toward supporting
CORE’s work to secure fair employment
practices and fair housing in the local area,
and also to help launch a more intense voter
registration campaign in Florida. Some of
the funds are earmarked for the Mississippi

Freedom Democratic Party, the establish-

HEYI! DRUME

SHOP

we moved
and expected to see

all of our folk music

friends...

but it seems that you got lost...

we found all the banjos and things
we lost when we opened up

20 years ago...

why not drop in and find out

what we found 277

‘ ] 252 Boylston Street‘
ment of Freedom Schools, voter education
projects, and employment desegregation pro-
jects in Louisiana, and voter registration
and education programs in South Carolina.

As many performers as there are listed,
there will be still more when the festival
opens. Many performers have not yetreplied
to invitations, and some. who will be there
cannot be advertised, due to commitments in
this area.

If you are sympathetic to folk music or
the cause or (we might hope) both, here is a
chance for satisfaction.

Sporishirts worth digging.

The hippest colors and
patierns in town.

arol cravats
the di{ereru shop for men

144 Newbury at Dartmouth.

Boston, Mass. 02216
536-9214
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FOLKSINGERS
FOR YOUR CONCERTS.

Presenting ballads, blues,

rags, reels, country, western, bluegrass,
old timey music, songs-of-all-nations . . .
the variety uncovered by our modern
folksong revival.

s

JOAN BAEZ
CHARLES RIVER VALLEY BOYS
REV. GARY DAVIS
BONNIE DOBSON
JACK ELLIOTT
FLATT & SCRUGGS AND
THE FOGGY MOUNTAIN BOYS
JESSIE FULLER
MITCH GREENHILL
JOHNNY HAMMOND
Jis KwESKIN & THE JUG BAND
LILLY BROTHERS BAND
THE NEW LOST CITY RAMBLERS
JEAN REDPATH
TONY SALETAN
MIKE SEEGER
PETE SEEGER (NEwW ENGLAND ARLA)
JACKIE WASHINGTON

CALL OR WRITE
FOR BROCHURES AND AVAILABILITIES
ABOUT THESE AND OTHER FOLKSINGERS.

176 FEDERAL STREET
fOIB lor BOSTON 10, MASS.
pmdnetiom TEL.: HUBBARD 2-1827

Manuel Greenhill, mgr. / Arthur Gabel, assoc.

NEXT ISSUE — A WHOPPER

Our next issue will be our annual Newport
issue, in which we will try and give you as
complete a scheduling of all concerts and
workshops as possible. Almost or more than
double in size, the issue will also include an
article by Dave Van Ronk, several songs, a
list of possible places to camp or stay with
relatively convenient access to the festival
site, and, of course, all our regular features
as well as some reprints of most often re-
quested previously published writings.

Potential advertisers should make space
reservations immediately.

With this issue, BROADSIDE’S price will

increase to 25 cents.
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gg LATEST RELEASES
P\ FE 4393

THE WORLD’S PRODUCER OF R\

ETHNIC MUSIC ON RECORDS

DOCUMENTARY RECORDINGS s FE 4394
HOPI-KATCHINA — From the Jesse
Fewkes Collection $6.95

INDIANA UNIVERSITY, Archives of Folk FE 4492

and Primitive Music, Ethnomusico-
logical Series, George List, editor:

FE 4101 2
SONGS & DANCES OF NEPAL  $6.95  Extensive Text Included With Each Album
FE 4102 Write for Com;)leie Ca!alo§ue Listing 1350 LP’s

SONes. OF ABORIGINAL AUSTRALIA & FOLKWAYS RECORDS

THE TORRES, STRAIT Dept. SC1, 165 W. 46 St, N. Y., N.Y. 10036
T o s e e e

RELEASED IN ASSOCIATION WITH l

JUNKANOO BAND — KEY WEST $6.95

KIOWA — Recorded in the field $6.95
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I
by Pete Stampfel th e r

The last time we touched down in New
York, my girl and I went to a Rolling Stone
concert. We were lucky to catch it. There
was almost no advance publicity. We heard
of it on a radio ad theday before it was held.

For one thing, the two music groups that
preceded the Rolling Stones were good. The
first one especially, a six-member group
called the Denims. Theydid all original mat-
erial mainly influenced by the English sound
and the Beach Boys. They're a Long-Island
group and very young - mostly between 18 and
21.They just signed a contract with Columbia.

The other group was curious - eight peo-
plel! - four who played and four who sang and
danced very acrobatically. The four who sang
had their hair dyed different pastel shades.
They did mostly original stuff. They were
called the Visions. '

Anyway, among the nasty things people
with paunches have been saying about the
Beatles and the Stones is that the Beatles and
the Stones are ugly and their fans are for the
most part, especially Stones fans, ugly girls.
The implication seems to be that the pretty,
nice girls like Dean Martin, or the younger,
gut-singing, vitalis squad like Jack Jones or
Andy Williams. Anybody who thinks Dean
Martin, Jack Jones or Andy Williams are
better looking than, for instance, George
Harrison would probably prefer Edgar Guest
to E. E. Cummings and probably drown their
steak with ketchup.

Although the girls who shrieked loudest,
longest, and soonest were mostly the less-
attractive girls, they were a small minority
— about 10% of the crowd. As for the rest of
the girls, I have never seen so many good
looking chicks - and what incredible variety-
in one place in my life.

The female-male balance was anywhere
between 2/3 and 4/5 female, but the males
there tended- to be a lot more interesting
looking than average.

The theatre — the Academy of Music on
East 14th Street was packed, and curious



oders of diverse kinds wafted about. By the
time the Stones were on, the whole audience
was on its feet, the entire last several rows
standing on top of their seats. The show had
to be stopped several times because the aisles
were packed with screaming chicks, and no
one could get out to go to the john.

Once a bunch of chicks who had made it
backstage charged Charlie Watts, and imme-
diately all kinds of cops (boy, were they fast)
rushed in to save him — this in the middle of
a song, and they never even stopped playing.
It was Charlie’s birthday, and groups of
chicks kept singing happy birthday to him.

Whenever the show would be stopiﬂed, a
bunch of chicks in back of us would sing “We
Shall Overcome.”

One of the disc jockeys who mc’d was
called Scott something-or-other (every city
has a dj named Scott something-or-other),
and whenever he was on stage, a chick would
shriek ‘‘Scott rots!’’

Whoever it was who arranged the show is
lining up more shows with the Kinks, the
Zombies, and Herman’s Hermits.

Concerts are much more fun when every-
one is a little bit hysterical.

A couple chicks were ambulanced and one
threw up.

AN <L 2 Y Wleps
PROGRAM CHANGE AT NEWPORT

George Wein, producer of the Newport
Folk Festival, has announced an important
change in programming. Joan Baez will per-
form at the Thursday evening concert, July
22, rather than at the Sunday evening concert.
BobDylan, returning from a tour of England,
will be playing on Sunday evening, July 25,
rather than Thursday evening. Joan asked to
sing with Maybelle Carter, one of the greatest
contributors to American folk music. Joining
them will be such other leading women singers
as Margaret Berry, an Irish street singer,
and Cousin Emmy, legendary country banjo
player.
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Folk Music Special

With This Ad,
any one of these folk
records at this special

low price

- $2.44 -

JIM KWESKIN - JUG BAND MUSIC
BONNIE DOBSON - DEAR COMPANION

INSIDE DAVE VAN RONK
JOAN BAEZ IN CONCERT, PART ONE
JOAN BAEZ IN CONCERT, PARTTWO
SONNY TERRY - SONNY’'S STORY

LIMELIGHTERS - ANY ALBUM
HOOTENANNY WITH JACK ELLIOTT

ANY PETE SEEGER FOLKWAYS ALBUM
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CLEARING

HOUSE

423 Boylston Street
Boston, Massachusetts

Open Wednesday Bvenings until 9 p.m.
for your shopping convenience.

COpley 7-1600




a biography and analysis
of nis music

by Al Wilson

Conclusion

A valuable fringe benefit in the re-
emergence of Son House is in the destruction
of certain shibboleths and legends and the
replacing of speculation with fact. For in-
stance, Son House is not named Eugene, did
not marry Bertha Lee in 1935 (or any other
time), and, consequently, did not head north
upon her death in 1953, which did net occur.
Robert Johnsonwas in his early twenties when
he recorded, and thuswas not a childprodigy.
Moreover, Johnson never played with House
and Brown, as reported onHouse's Folkways
LP. These are in addition to other fond no-
tions exploded in the previous text.

Even more important is that we now have
a somewhat clearer notion as to the develop-
ment of the Clarksdale style. House is no
longer the fount of the oft-cited House-
Johnson-Muddy Waters progression, but
merely a link in a chain, which, taken back-
wards, reads Waters-Johnson-House-McCoy
(?)-(?)-etc. Thus, certain theories which
suggest that House's versionof ''Black Mama''
and "Preachin' Blues' have to be superior to
Johnson's, since the former is the originator

and the latter the ''copier'' are now rendered
at variance with the facts. All these versions
(including, presumably, McCoy's) are
variants with differences as well as similari-
ties, and each must be rated on its merits.
In particular, it is ridiculous to refer to
Johnson's ""Preachin' Blues'' asan'imitation"
of House's, for, regardlessof the individual's
preference, it must be conceded that the al-
terations are enormous, far outnumbering
the similarities.

Similar situations occur often when one
attempts to straighten out influences in the
Clarksdale foursome (Patton-Brown-House-
Johnson). The working out of such pieces as
"Pony Blues'" and the 'Jinx-High Water
Group'' by Patton and Brown occurred before
House met them, in the time they spent to-
gether at Sam Dackery's plantation; and,
while one might assume Patton to be the fount
due to his greater age and earlier playing of
the guitar, the pitfallsinthis reasoning should
be obvious and render the statement merely
a probability, far from the realm of certain-

LYe

Take the "Pony Blues.'"" Brown played it
better than Patton (says House), but it was
Patton's trademark. Further confusion re-
sults when one listens to '"Bye Bye Blues'' by
Tommy Johnson of Jackson, Mississippi, for

here we have the same vocal melody as ''Pony
Blues' and overt similarities in the guitar,
yet it wasrecorded two years earlier, in1927.
Barring a possible but unlikely influence on
Johnson (or his accompanist, probably Ishman
Bracey) by Patton and/or Brown resulting
from an impersonal meeting, the conclusion
is that Patton used some guitar figures that
heheard on the record. However, Son House's
"Pony Blues,'" which was learned or at least
started upon hearing Patton's record, has a
completely altered guitar part, which has no
known precedent on record.

A similar instance is in the case discus-
sed earlier concerning descending 7th chords
used by Robert Johnson, Son House, Willie
Brown, Kid Bailey, and Tommy Johnson or
his accompanist. As in the instance of the
"Pony Blues," Tommy Johnson was the first
to record this guitar part (to my knowledge),
but this, of course, proves nothing (Son ''re-
corded'" "My Black Mama' first, remember ?}.
Other similar instances occur often, many of
which have been relatedearlier in the article.

A final observation is that in instances
before 1926 where men were isolated, blues-
wise, total originality on guitar resulted (for
instance, Jefferson, White, James). But
where there were several singers in a given*
area (this is true of Atlantaaswell as Clarks-
dale) there is much trading of ideas, and the
above confusion, further increased by the ad-
vent of recordings, results. By 1936, Robert
Johnson could give proof of hearing, in addi-
tion to the Clarksdale crowd, Skip James,
Scrapper Blackwell, Hambone Willie Newburn,
the city pianists from whoin he adapted the
"Jimmy Reed bass' for guitar (he was the
first to do so, I believe), and many others.

And so, while some questions have been
answered, these answers have inspiredmany
more questions. It is unlikely that there will
be many more answers, however, for Patton,
Brown, and Johnson are dead and nearly all
of their old records (each one added new in-
formation on the overall statistic genegis)
have been found. Fortunately, Son House is
still with us and is giving us a live sample of
the Clarksdale sound which is adding dimen-
tions to our understanding that records could
not have supplied. In the process, he has
electrified blues fans throughout the east and
mid-west; and many on the West Coast and in
Europe await his arrival with intense antici-
pation. For blues fans, these are exciting
times!

With this concluding chapter of AlWilson’s
article on Son House, we would be very in-
terested in comments from our readers.
Would you like to see more indepth serialized
articles? We will leave it to you.
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w/dave wilson

The problems which beset a town like
Newport during a festival weekend are com-
plicated and far-reaching. When some fifty-
odd thousand extra people visit a town of
Newport’s size on a given weekend, not only
is there a problem with traffic (which is ob-
vious to anyone who has ever been through it),
but there are less-apparent hang-ups, like
‘'sewerage. It can be so bad that sometimes
toilets cannot be flushed for periods’ of
eighteen hours. Naturally enough, residents
frown at such inconveniences, as would you
or I if we were in their position.

But if a town could do anything to make
the problem worse, Newport is hard at work
doing it, and I suspect that their decision not
to allow camping or sleeping on the beaches
may prove to be the proverbial straw. For
those people who cannot obtain or afford shel-
ter for the weekend, there will arise a com-
muting problem which will be considerable.
‘Because of a minority of people who will be
so frustrated that they will seek to vent their
feelings at the establishment, many others
(who are bugged with the situation but are
trying to make the best of the awkward cir-
cumstance) will be branded as troublemakers.
It seems to me to be an incredible task to try
and get everyone without quarters off the Is-
land every night.

There are possible solutions to the pro-
blem. Even if the town remains adamant
about keeping the beaches closed, concerned
citizens of Newport could help by establishing
camping spots on privately-owned fields. If
a nominal sum were charged per camper
(I'm thinking of 25 to 50 cents a head) it should
cover the cost of providing minimal supervi-
sion, and enough chemical toilets to satisf
sanitary needs. Since the festival parking lot
will hold 2,000 or more cars, these campsites
don’t even have to be within too short a dis-
tance from the festival grounds. If the citi-
zenry of Newport is as truly concerned as it
seems to be, it would behoove them to accept
some public responsibility to prevent their
fears from becoming real, and act now.

In the event that no provisions are made
for the less affluent or fortunate of would-be
patrons, I recommend that you look for ac-
commodations off-Island, either in Tiverton,
Rhode Island, or around the southern part of
Fall River. Check out the location of the

The Pandoras
Liza Kindred
Dyane Tribuno
Mitch Greenhill
Mimi & Dick Farifia
Eric Anderson
Tom Paxton

Jerry Corbitt

Paul Arnoldi

Ed Freeman

Don McSorley
Keith & Rooney
Eric Von Schmidt
Noel Day

St. Anne's Freedom Singers
Blue Hill Freedom Singers
The Trolls

The Charles River Valley Boys
Dayle Stanley

The Crayton Singers

The Country Squires

Mike Fairbanks

The Silverleaf Gospel Singers

and other surprise performers

to be posted in window of

the Ploughshare, Harvard Square.
FOR THE BENEFIT OF CORE

FOLR BESTIVAL
JULY Sth AND 10th
CAMBRIDGE, MASSACHUSETTS
Rindge Tech. Auditorium

On Broadway near Harvard Square
Friday, July 9th, at 8:30

Saturday, July 10th at 2:30 and 8:30

Tickets $1.00, $2.00 and $5.00

at WILD, the Unicorn,

The Ploughshare in Harvard Square,
and CORE, 373 Blue Hill Avenue,
Roxbury. 445-9458

nearest state or federal parks. Buy as much
of your food and requirements oft-Island, and
carry them with you. This is one way of con-
vincing merchants that if they are going to
expect to make a profit from your presence,
they are also going to have to help provide
you with some basic comforts. Above all,
maintain your personal dignity and self dis-
cipline. If you do that, they can’t reproach
you with justification for their lack of courtesy
or foresight.
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for all your folk music needs...

GIBSON GUILD - MARTIN
EPIPHONE HARMONY

guitars banjos mandolins

Gretsch & Fender dhitars

. YaNCPAR Q& :
_ / \’? 05
1270 mass. ave. harvard sq. cambridge

KI7-2007

NET SCHEDULES WGBH HOOT ﬁ

During the last week of July and the first
week of August, the National Educational Net-
work will telecast the program of folk music
which was recorded by Channel 2 a few months
ago. The two one-hour programs were cre-
ated fromover three hours of video tape which
was filmed when WGBH attended a party with
Pete Seeger, the McPeake Family, Bernice
Reagon, Almeda Riddle, Brownie and Sonny,
Jean Carignan, and Joan Baez. Definite in-
formation on dates and air time will be in-
cluded in our next issue.
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EBrillia.nt, Talented

and/or industrious ?

Then you qualify to be on the m
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by jan chartier

A _
jﬁay Bourne let her hand leisurelyfall on
a page of the New York Times. She had found
the travel section and in a moment began to
read aloud the description of a resort area.
After listening for a minute or two, Jesse
Kornbluth entered the playing area and as-
sumed the character of an American tourist
enjoying the view, asking typical “‘what’s”’
and “‘why’s.”’

Jim Shapiro was the next to rise. He
stayed close to the American, offering his
services as guide or pimp or anything that
could conceivably earn a few fast bucks. The
conversation can easily be imagined.

Then Tom King appeared, unexpected,
unannounced, quietly going through the mo-
tions of a man with a shovel digging with a.
purpose. Thefirst twoactors accepted Tom’s
presence by including him in their script.’
We quickly learned that Tom is a “‘clever’’-
American searching for treasure on this
particular beach. |

The audience was amused by Tom'’s en-
trance; their interest was sharpened by the
new twist to the scene.

Suddenly a fourth character appeared
with a totally new action. It was Beverly
Doyle, standing on a chair, calling for her
lover and threatening to jump into the ocean.

This ‘‘doing’’ was interwoven with the
others and continued for several minutes.
Each actor determined his own exit. The
tourist left to return some lemonade to a
nearby stand, and the con-man trailed behind,
delivering his latest line. The girl resorted
to pills since the inlet she chose to drown in
was only four feet deep, and the treasure
seeker, deserted by his would-be patsies, re-
turned to his own task.

All this — the movements, the dialogue,
the transitions — was improvised from a
newspaper description and the communication
of four actors.

The actors are from The Third Estate, a
newly formed improvisational theatre group
that wants “‘to become something.”” The
above is but a brief sketch of one improvisa-



Thurs. Fri. Sat. Sun. July 22 23 24 25
NEWPORT,RHODE ISLAND

EVENING CONCERTS-THURSDAY -Joan Baez, Margaret Barry, & Michael Gorman,
: BlueRidge' Mountain Dancers, Maybelle Carter, Rev. Gary Davis, Son House, New Lost ;
. City Ramblers, Eck Robertson, Josh White, Lilly Bros. with Tex Logan & others. :

- FRIDAY —Cape Breton Singers, Roscoe Holcomb, Mississippi John Hurt, Sam & Kirk j
McGee & Arthur Smith, Memphis Slim & Willie Dixon, Moving Star Hall Singers, ;
. New York Street Games, Arthur Nicolle, Larry Older,Peter, Paul & Mary, Dock Reese, :
. Ed Young & Southern Fife & Drum Corps, Annie Walters, Pete Seeger & others. '

: SATURDAY —Horton Barker, Margaret Barry & Michael Gorman, Theodore Bikel ,
. Oscar Brand, Lightning Hopkins, lan & Sylvia, Norman Kennedy, Kweskin Jug Band
i A. L. Lloyd,Bill Monroe & Blue Grass Boys, New England Contra—Dancers, Odetta,
- Joe Patterson & others

- SUNDAY —Bob Dylan,Fiddler Beers Family, Len Chandler, Ronnie Gilbert,
. Ishangi Dance Troupe, Mance Lipscomb, Moving Star Hall Singers, Peter, Paul & Mary, 4
© Jean Ritchie, Eric Von Schmidt & others. B

 SUNDAY AFTERNOON —Byron & Lue Berline, Blue Ridge Mountain Dancers, .
- Hamilton Camp , Chambers Brothers, Charles River Valley Boys, Mimi & Dick Farina,
Kathy & Carol, John Koerner, Gordon Lightfoot, Bernice Reagon, Pat Sky, 5
- Mark Spoelstra & others.

George Wein, Tech. Producer

Evenlng Tickets: $3, 4, 5, 550--AllReserved?

Sunday Afternoon General Admission $2
Friday-Saturday Panels & Workshops, 11 A.M.-5 P.M.: Adm. $2
On Mail Orders add 25 cents to NEWPORT FOLK FESTIVAL , Newport, R. |.

Tlckets in Boston: Filene’s, Hub & Tyson Ticket Agencies; :
Out-of Town Tickets, Harvard Sq Cambridge_"




HILTON'S TENT CITY
Five Floors of Tents and Camping Equipment
New England’s Largest Selection at Lowest Discount Prices

272 Friend St. Boston (nr. North Station)

CA 7 9104

Complete rental dept. desirable
government surplus items alfiays on hand

complete mountaineering dept, tennis by Bancroft, etc..
fishing, baseball, scuba depts.

tremendous selection of sleeping bags stoves, lanterns and
refrigerators, selelected tested and approved
camping equipment
experienced camper salesmen to assist you.
Free tent rentals on our rental-purchase plan.

free customer parking in the rear of Madison Hotel.

Open Mon.—Fri. 9 AM—9PM Sat. 9 AM—5:30 PM

ol ~w~ Classifieds -

For Sale: Martin00 kola wood Hawaiian gui-
tar; Vega Little Wonder tenor banjo, hard-
shellcase; Cole’s Eclipse 5-string banjo; old
12-bar autoharp, needs some work: Martin
tipple. Reasonable (I think). Peter Leavens,
924-4176.

For Sale: 00018 Martin guitar, 1-1/2 years
old, with hardshell case. Must sell quickly.
First reasonable offer. Call Bob Seddon, Jr.
244-5141.

For Sale: Long-neck 5-string banjo, rose-
wood fingerboard, ivory pegs, new head, good
condition. Want $85.00. Write Philip Dubuque
9 Beede Avenue, Lynn, Mass., or call 598-2392
after 3:30 p.m.

For Sale: 1959 Lambretta Scooter, 150cc.
Great motor; complete engine overhaul. Body
so-so (i.e., lacking in suburbia’s no-scratch,
no-dent, all-shiny perfection). Asking $120,
but will bicker. Call Sue Hoover at 547-4760.

Wanted: A piano you don’t want anymore.
We will pay moving costs. Call CY 8-9741.

Guitar lessons: Mitch Greenhill, 876-8307.

SPOTLIGHT

Rob & Gretchen

Robert Friedman and Gretchen Ferguson
have been singing together for a little over a
year.

Both are natives of New York. Rob was
born in Brooklyn and raised in it and its en-
virons. He attended City College and, in what
is usually called in this trade ‘“‘real life,”’ he
is the proprietor of a music store in New
York.s

Gretchen was born in New York City pro-
per and raised in its environs. She isa stu-
dent at Bronx Community College.

Rob metGretchen at a time in their musi-
caldevelopment when she was already singing
in village clubs (though she was not legally
of age), and he was singing nowhere but in his
bedroom. They hedged about with each other
for some time, both of them too shy to ask
the other about forming a group. Since they
have joined musically, they have been per-
forming regularly at the Turk’s Head on
Charles Street. They have also performed at
the Orleans, The King’s Rook, the Glee,
Stomp and Perloo at Dartmouth, and in con-
cert at Kossuth Hall in New York City.

When they talk about their music, they say
they are trying to promote smiling. Their
songs incorporate a harmony which they find
easy and pleasant to work with, and their
material consists mostly of blues and songs
by contemporary writers, primarily them-
selves, plus a few country and western tunes.

THE FOLKLORE CENTER CATALOGUE

soft & hard cover books on folk music
available from

the folklore center
321 sixth ave.

new york 10014
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Manheim Fox, John Stein, and Sid Bern-
stein, the producers of the recent New York
Folk Festival, deserve as much praise and
gratitude as the folk community is capable of
giving. The multitude of problems inherent
in the attempt to present for the first time a
four-day festival in Carnegie Hall with sixty
or so of the country’s finest performers is
enough to stagger the imagination. There
were bound to be mishaps; trouble with the
sound system, missed cues, lost performers,
etc., enough headaches, in fact, to make one
wonder why anyone would want to attempt a
production of this scope.

But the year or more of preparation, the
zealous dedication of stage director Kurt
Cerf, talent co-ordinator Herb Gart, and the
eager, tireless backstage crew, coupled with
the idealism within a realistic concept of the
producers themselves resulted in a presen-
.tation that was from every vantagepoint a re-
sounding success. The audiences gave vehe -
ment and often almost uncontrollable indica-
tion of their approval, the critics were laud-

atory, the performers found little indeed with.

which to be dissatisfied, and even Mayor
Wagner took the time to give official recog-
nition by declaring the entire week “Folk
Festival Week” for New York.

To review each performance, or even
each concert, would be a task far beyond the
proportions of this column, but thereare some
significant post impressions. Using the initial
recognition of a performer as a yardstick, it
was apparent from the applause that greeted
Mose Allison, Muddy Waters, Johnny Cash,
and especially Chuck Berry, that a vast pro-
portion of ticket-buyers were oriented in a
different direction, or at least more familiar
with music other than folk music as we know
it. It would be logical to assume from this
that for many this was their first exposure to
a host of other performers, in whom they
might otherwise never ‘have developed an
interest. Undeniably a good thing for all con-
cerned.

In the four days there were a total of
seven concerts, two workshops, a children’s
concert, and a final concert in pageant style.
It was this last, “the Carl SandburgAmerican

[Bugton Srhool of muzit, T,

New England's Oldest Music School

671 Massachusetts Ave., Central Square., Cambridge.

Tr6-1480
summer
Tuesday 4-9
Wednesday thru Saturday 9-1

Low summer rates.
Special six-week club plans.
Classic guitar instructions by

New England’s outstanding
musicians.

Recognized by national magazines.
One of America’s leading guitar studios.

Songbag” arranged and narrated by Billy Edd
Wheeler, that seemed to me the most mean-
ingful contribution of the festival. The per-
formers appeared without benefitof the usual,
unnecessary build-up, did one or two num-
bers, walked quietly off stage while the nar-
rator continued with excerpts from Sandburg’s
book, waited in the wings till it was time for
their re-appearance, and at the end of the
concert ensembled on stage for a formal cur-
tain call. A refreshing reassurance that folk
music, in addition ‘to being an important art

form, can also be very valid theatre.
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WCRB 1330AM 102.5FM - Friday, 11:15pm with Bob Lurtsema
July
F 2 Live Performance Series
Guest: John Fahey! John Fahey!
John Fahey!
B 9 An Introduction to the
Folk Legacy Recordings
F 16 Newport Folk Festival -
1959, 1960 and 1963
F 23 Newport Folk Festival - 1964
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JACKIE WASHINGTON

TO STAR IN TV SERIES A \

Jackie Washington has been signed by
N.B.C. to do a network T.V. program starting
in the fall. The show, entitled ‘‘The First
Look,”’ a look at various topics through music,
is geared mainly to children ages 6 - 12, but

should be enjoyed by children of all ages.

The program will be presented over
N.B.C.’s stations Saturdays at 12:00 noon.
The first program will be presented on
October 16th, with a series of 17 programs

scheduled.

““The First Look’’ will also feature Sally
Schoenfeld, whom many may remember as a
folksinger around Boston a couple of years

back.

OLYMPIA - HERME
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UNDERWOOD - OLIVETTI - REMINGTON - SMITH-CORONA
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FREE
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o DIAMOND BRAND
LONG CARRIAGES REQUSLS LARGEST STOCK
34 YEARS EXPERIENCE

TECHNICAL KEYBOARDS
2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.

ca §64-2003 - KI 7-4731

BRINGING IT ALL BACK HOME
Bob Dylan
Columbia CL -2328

Bob Dylan writes songs and sings them,
sort of. Once upon a time, he used to sound
like a lung cancer victim singing Woodie Guth -
rie. Now he sounds like a Rolling Stone sing-
ing Immanuel Kant.

BobDylanknows just about all there is to
know about Life and Love and Society and Hu-
manity and Motherhood and Iambic Pentame-
ter. He is a good man to listen to if you don’t
know as much about all these things as he
does, and if you ever get tired of listening,
you can always watusi to ‘‘Subterranean
Homesick Blues.”’

He also writes the first person singular
pronoun as a small “‘i,”” but e.e. cummings
thought of that first. Most folkies never heard
of e.e. cummings. He was a lousy guitarist.

Conclusion: I am not capable of judging
this record for.anybody else. Its meaning
and import are very personal and must vary
from one person to the next. It is neither ex-
ceptionally good music nor exceptionally good
poetry, and yet many people will find it real
and meaningful and fascinating as I do. Whe-
ther or not you like it depends on your taste
in Thinking and your taste in People, and it is
beyond the scope of my duties as a reviewer
to play matchmaker between you and Bob
Dylan. It is certainly one of the most impor-
tant folk (in quotes) records to come out in
recent years, if for no other reason than its
rock 'n’ rollesque character. Maybe not the
best record (on what basis can one say
‘“‘best’’ ?) but certainly one of the mostimpor-
tant.

Meanwhile I yearn for the days when folk-
songs were written about specific things —_
a tree, a girl, a feeling — the kind of songs
they used to sing on back porches, the kind
of songs you could understand the first time
around. Good ol’ pre-LSD days. Maybe we
should all start up a collection to buy Dylan
a back porch. But then again maybe he’s not
singing for everyone to hear. Maybe he’s
singing only for himself, and anyone else who
cares to listen.

Ed Freeman




FOLK SONGS WITH THE SEEGERS
Prestige PR 7375 %

This is one of two new double record re-
leases by Prestige. Before you buy it, you
should check the songs contained against your
own record collection. If you already own
the prior Prestige release of Peggy, Penny,
and Barbara Seeger, then this record may
not be worth the price to you. In any‘event,
you get two records for the price of onéy and
it's a pretty good buy for Seeger fans.

There are only two songs byi:Pete: N1
Don’t Want Your Millions Mister,”” and a
Seeger Tour de Force, ‘‘Here’s to Cheshire,
Here’s to Cheese,’’ which is seven minutes
long and bores not at allis

Mike Seeger accompanies Sonny Miller
on one song and sings two others by himself.

Peggy, Barbara and Penny (in various
combinations) hold down the rest of the rec-
ord. Peggy does some of the best singing I
have heard from her, and that’s high praise
indeed.

The songs and ballads are well chosen to
display the talents of the performers, and in-
clude a number of good songs not too often
heard. It’s an especially good record for the
neophyte folk listener or the singer looking
for new material.

dave wilson

Various Artists

Folkways FH 5108

This recording presents two distinctly
different styles of American music. While
neither can be termed traditional, being actu-
ally transplantings of European religious
forms, both can be said to be a part of the

American family of music.

Side 1 consists of various renderings of
selections from the Bay Psalm Book. A sin-
gle psalm is sung through, each verse sung
in an arrangement of a different composer.
In this way, a variety of harmonies are pre-
sented for each melody. The performances
are smooth, the tempos musically correct

TETE A TETE

New England ¢ Ouly

Continental éd{{ee House

Live Entertainment

286 Thayer Street
Providence, Rhode Island

621-7998

(unlike the most often heard dragging tones
of hymnists).

Contrasting with these English hymns,
side 2 presents Latin church music as sung
by the Coro Hispanico De Mallorca. As on
the first side, the selections are musically
correct, with certain interesting alternations
of solo and choral work. On two of the cuts,
the background sounds accompany the music

in a way which can be irritating if you are

listening solely for musical value.

While very obviously not a recording
which will find its'way into the majority of
collections, this release is a good one in its
field, and if your interests %ie in psalms,
hymns, and masses, by all means give it a

listen.

sandi mandeville

ﬁ IN FOLK-IT’S OAK!

outstanding pupe}bnck

FolX MuSiC BCokS

More than 35 titles by Pete
Seeger, Woody Guthrie, Jean
Ritchie, Leadbelly, others.

Folksinger's Guitar Guide
Silverman-Seeger

American Favorite Ballads
Pete Seeger

We Shall Overcome

Freedom Songs -Carawan. ... 1.
Leadbelly Songbook
‘Asch=Tlomax:r. - el . ., | L
Dulcimer Book

Jean Ritchie

Favorite French Folksongs

Alan Mills

Ewan MacColl-Peggy Seeger
Songbook

How to Play 5-String Banjo
PetesSeeger.™. . . Ay st 2.
American Folksong

Woody Gufhrie

NEW TITLES—JUST PUBLISHED
Bells of Rhymney % other songs
DetelSeeger e et 2.95
Reprints from Sing Out! Vol. 7

54 songs -traditional, new, etc. . 1. 00
Big Bill Blues - Autobiography

of Eig Bill Broonzy.......... 2.95
Folk Songs of Europe

Maud Karpeles.............. 2.95
Beginning the Folk Guitar
.Jerry Silverman............ 2.95

At leading Quality
Paperback Bookstores or

OAK PUBLICATIONS
165 W. 46th St.
New York 36, N. Y.

(Write tor complete catalogue)
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THE TRADITIONAL MUSIC OF BiEECH :

Vols. 1 and 2 A

A

(Folk Legacy FSA-22 and FSA-23)

There is always something of a shock in-
volved when hearing white Southern ballads
sung by traditional singers for the first time,
or even the tenth time, for that matter. You

. have to learn to listen for different things,
because it is not the musical content that
makes this music worthwhile. Most of the
songs are sung unaccompanied by untrained,
imperfect voices. The Kingston Trio is cer-
tainly more musical than the singers on
Beech Mountain, but the interest in these al-
bums lies in their anthropologicaland socio-
logical content. This is real folk music by
anyone’s definition, from one of the last
existing areas in our country capable of pro-
ducing real folk music.

Volume I contains “The Older Ballads and
Sacred Songs” including seven Child ballads,
some which are unique versions. All the songs
are sung unaccompanied. Volume II is devo-
ted to ‘“The Later Songs and Hymns’’ (a dis-
tinction in origin, not in time of recording)
and several interesting instrumentals and

original jewelry clothing leather craft

designense 5

52 boylston st.

cambridge

accompanied songs. Volume II is probably the
more accessible of the two for urban audiences
and tastes.

Both these albums are in keeping with Folk
Legacy’s policy of recording traditional folk
music and native informants of high quality.
The recordings and descriptive notes are done
in a conscientious and scholarly manner.
While these records are beyond the scope of
most people interested in folk music, they
should prove valuable to researchers and
those interested in the completely authentic
aspects of our musical heritage.

e

Ed Freeman

MY LIFE IN THE BLUES
Lightnin’ Hopkins
Prestige PR 7370

Prestige is releasing a series of Bonus
Pack albums; each with two records and
being sold for the price of one. "

There are only five songs on these two
albums. The rest of the playing time is taken
up with Lightnin’ talking about his. family,
his younger days, how he learned to play the
guitar, how he had the chance to play with
Blind Lemon Jefferson, his discovery and
some in-depth rambling about his feelings
toward the blues and his experiences with
them.

Lightnin’ Hopkins, often called the King of
the Blues, is an important giant in the growth
of the blues. He has fallen slightly in grace
in the eyes of many blues-purists who, since
their discovery of older still-living bluesmen,
have become unhappy with many of Lightnin’s
stage gimmicks. But the originality of his
approach to the blues, the facility with which
he can improvise and create with the most
insignificant seeming musical idea is ample
proof of his genius.

This record will be of interestand warmly
received by anyone remotely concerned with
the music of the blues, save those bluesbuffs
who have retreated far within their musical

shells.

dave wilson
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Jesse Colin Young :
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When I reviewed Jesse’s first album a
year ago, I noted that there were a number of
indications on the record that Jesse might well
have considerable as yet undeveloped talent.
His second record would certainly seem’to
indicate that I was not overly optimistic.

On this record, Jesse works His way
through eight of his own compositions, and
three by others, including John Hurt’s “‘No-
body’s Dirty Business.’’

The most impressive characteristic about
this release is not Jesse’s voice, but the con-
trol he has over it. He never seems to get
himself into a vocal bind, whether he is glid-
ing over a smooth melody, or embellishing
something a little less standard.

““Doc Geiger’’ is one of the few story
ballads I have ever heard Jesse sing, and he
carries it off smoothly indeed. But he is far
more at home with love songs like ‘“‘Little
Susie,’’ or erotic ones such as “Rider.”’

In addition, for those of you who pay atten-
tion to accompaniments, this record is nota-

FLO'S
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ble. The accompanying musicians are ex-
cellent, and Peter Childs’ dobro work is
worth listening to alone.

e ot

FOLK SONGS AND BALLADS
OF THE BRITISH ISLES

dave wilson

Paul Gwynne Phillips
Folkways FwWsg719

This record doesn’t display Paul GWynne
Phillips as a great instrumentalist, ora great
vocalist. Indeed, I doubt that he is either.
But it does display a performer with a consi-
derable talent — a talent for communica-
tion, and the projection of the love he has for
the songs he sings and the people who inhabit
them.

Although I have heard the Clancy’s sing
‘“Johnson’s Motor Car’’ a number of times
and been excited by the enthusiasm of the
group, not till I heard Paul sing it on this al-
bumdid I become familiar with the whole sto-
ry, and appreciative of the humor involved.

Other songs on the album which are of i

more than passing interest to the ballad lis-
tener are ‘‘Bold English Navy,”” ‘“‘Brave
Ben-Bow,’’ and “Dunlavin Green.’’ His ren-
dition of ‘““McPherson’s Lament’’ is joyous
in its spirit of rebellion, as opposed to the
tragic tone which is usually heard.

But more spirited than his singing of
ballads is the elvishness of his humorous
songs. You should find greatdelight in ‘‘Blar-
ney Stone,’’ *‘Did You Ever See,”’ and ‘‘Uncle
Tam.’”’

I would like to hear a good deal more of

Paul Phillips.

dave wilson

KING/CLEVELAND BAND XNSTRUMHN'TS“
MARTIN GUITARS

198 Oxford BESSON BRASSES
Street BOOSEY & HAWKES WOODWINDS
Lynn, Massachusetts SONOLA ACCORDIONS
01901 FENDER, GIBSON AND GUILD GUITARS

RODGERS, SLINGERLAND DRUMS
FOLK INSTRUMENTS AND SUPPLIES
JAZZ WORKSHOP

PRIVATE INSTRUCTION
ON ALL INSTRUMENTS

Telephone: 593-4450




alden | Ippee

coffee < house
veoro Greendale V.

Quingcy
S
N

N Mattapan Sq.
Wellington Hill St,

«0 Greendale

n
%‘.\(I Road

Forest Hills

BOSTON &—

O+ O

live entertainment - food - chess - checkers|

hoot and auditions Mon. nite
8 pm-=-1am

298 - 9741

LIPS S

SRR
This column is béing revived as a regular
feature due to popular demand***PHIL OCHS
has left the Grossman Agency and is now
being handled by Arthur Gorson, who has also
taken ERIC ANDERSEN and DAVE COHEN
under wing***JIM FIELD, formerly of the
New York City Ramblers, will manage the
Mooncusser on Martha’s Vineyard this sum-
mer***Possibility exists that the MANDRELL
SINGERS and the TROLS may cut a record
toget her***JACKIE WASHINGTON, TOM
RUSH scheduled for the Philadelphia Folk
Festival***PAUL BUTTERFIELD +His Blues
Band are latest additions to Newport for the
Sunday afternoon concert. This group has
been knocking out fans and critics everywhere
***DAVE and TERRI VAN RONK left by plane
for England last week for a six week vacation
***JUDY COLLINS on tour of Eastern Europe
which will include many concerts in Russia
++*THE POINTER is the name of a new NYC
magazine which prints songs, news, and sche -
dules of the Village clubs and scene***The
Patio at the TURK’SHEAD on Charles Street
is now open afternoons and early evenings
***] ARRY McCOMB, editor-publisher of

Folkin’ Around is moving to Chicago and will
continue to publish from there***Note from
PETE SEEGER says he doesn’t expect to MC
““Family of Jazz’’ program at Newport, just
play with his friends; release from Newport
says Seeger will introduce the program and
play; weare confused as to whether introduce
means begin or MC***RAY PONG married
June 19th to Dorys Elodie Crettex of Montreal

NEW YORK FOLK FESTIVAL m

RECOLLECTIONS
The unexpected halt in Friday night’s con-

cert due to eleventh hour union trouble...

The proud faces when box office receipts
passed the mark of the first Newport Folk
Festival...

Cries of “We Want Phil (Ochs)!” rocking

Carnegie Hall for almost five minutes...

The tuxedos on the ticket collectors and
the sandals and jeans on most everybody
else...

Chuck Berry getting a standing ovation at
2:30 in the morning...

Mose Allison!
Allison!

Mose Allison! Mose

“The Carl Sandburg American Songbag.,”
an excellent presentation of American tradi-
tional material...

Hamilton Camp taking a bow from his box
during intermission...

And in summation, Phil Ochs may be the
voice of New York City, but John Hurt is its

puppy dog!
(Note: There will be a N.Y. Folk Festival

next year. The tentative dates are June 22-26

at Carnegie Hall.) barry e. mushlin

Fryves

In the North End, off Salem Street, is a tiny
yard-like spot knownas Bartlett Place. Here
is located JENNIES—a cozy restaurant serving
the most delicious Italian foods ever to grace
a table, with a fine selection of new and old
world wines and beers. Moderate prices, too.

Open daily from noon tola.m., Sundays from
4 p.m. to 1l a.m. (during July and August).

vvvvvv

10 Bartlett Pl.
528-9521

Jennie’s

Restaurant
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Various thoughts and observations:

It seems a shame that records are re-
viewed only once, when they are released.
Records should be reviewed ever and over
again, especially the good ones.

Here are some good old records that risk
being forgotten. They shouldn’t be.

““Out Came the Blues’’ (Decca DL4434).
A compendium, sort of like the ‘‘Blues Pro-
ject,”” off blues singers and players of the
thirties and forties. Includes Sleepy John
Estes, Lightning Hopkins, Kokomo Arnold,as
well as more commercial artists and bands:
Sam Price Trio, Memphis Minnie, Georgia
White, etc. Well-rounded picture of post-
Bessie Smith city blues.

““Golden Ring’’ (Folk Legacy FESI-16).
With very few possible exceptions, this is the
best folk album put out inthe past three years.
Nobody ever heard of it because it’s on a small
‘label, and most stores don’t carry it. Order
it, dammit. Useless to try to describe what
it is, except that it’s nine people playing all
~ sorts of instruments and singing all sorts of
songs and it’s beautiful.

““The Six and Seven-Eighths String Band
of New Orleans’ (Folkways FA 2671). Old
timey string band jazz — mandolin, guitar,
Hawaiian guitar and bass playing ““Who’s
Sorry Now,”’ ‘‘Tiger Rag,”’ etc. I hate jazz
and I still dig it. So will you, regardless of
your taste.

Chuck Berry was the hit of the ‘‘Evolu-
tion of Funk’’ concert at the New York Folk
Festival. Funk my eye. Two years ago the
folkies wouldn’t mention his name without

THE CAMBRIDGE
COFFEE, TEA
& SPICE HOUSE

coffees
penny candy teas
delicacies pastries
cheeses spices '
grains

barfing. Now they say, “‘I was digging himall
along.”” Times change.

Spent a week in New York recently — in
coffee houses, chez various folk singers,
playing, singing, and listening, generally on
the scene, as it were, and in all my time
there, I did not hear one single folk song,
nothing but ‘‘contemporary’’ songs and rock
‘n’ roll. Seems like ‘“Barbara Allen'’ is old
hat. Lasted three hundredand fifty years and
now suddenly it’s old. It may be that the
““folk’’ revival has killed more than it has
resurrected.

Talked with a manager while I was down
there, and was somewhat disconcerted by the
fact that the highest compliment he couldpay
to a contemporary folk singer was to referto
him as a “‘crotch symbol.”” It’s unsettling to
discover that what we all thought was music
is actually being sold tous as thinly disguised
sex. Maybe there’s not that much difference
between folk music and pop music/sex after
all. Maybe when they figure out how to record
sex we won’tneed music any more. Just think,
people, erotica a capella???
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CENTRAL WAR SURPLUS

433 MASS. AVE. TR 6-8512
CENTRAL SQ., CAMBRIDGE

o L EVIS, LEES & WRANGLERS

® BOOTS & TYROLEANS
® CHINOS & SLACKS

® CAMPING HEADQTRS

SPEGIALS !!
® LOW WHITE TENNIS SNEAKERS $2.98

@ WILSON TENNIS BALLS 3 for §1.75
@ BLUE GHAMBRAY SHIRTS §1.49

OPEN THURS & FRI NITE UNTIL 9:00 PM
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FINDER

Evvie Nathan, Groveland, Mass.

Dylan’s ““Daddy, You’ve Been On My
Mind’’ has not been printed. You might
try writing to Witmark + Sons, 619 West
54th Street, New York, N. Y. 10019, and
asking for a lead sheet of the song. You
can write to Dylan, c/o Columbia Rec-

ords, but the chances are slight that:

Dylan willever see the letter among the
piles of fan mail he receives.

Phil Shurmaster, Medford, Mass.

Even Mimi + Dick Farina aren’t sure
who wrote “Chastity Belt.” Dick learned
it in England from Peter + Gordon, and
recorded it there as a single with Carolyn
Hester, but the record has not been re-
leased in this country.

: David Bourque

You'll find ““Do Re Mi’’ in The Nearly
Complete Collection of Woody Guthrie
Folk ‘Sohg' s and in California to the New
York Island. “‘Every Night When the Sun
Goes Down’’ is in the Weaver’'s Song
Book. ‘“Take This Hammer’’ is in Song

Fest.

William Black, Brunswick, Maine

None of Jesse Colin Young’s songs have
yet been printed.

Dale Bannister, Edinboro, Pa.

‘“Mole’s Moan,’”’ an instrumental b
Geoff Muldaur, is played by Tom Rush
on his Prestige album, Got A Mind To
Ramble (14003).

Michael Hunt, Los Angeles, Calif.

Len Chandler’s ‘‘Roll, Turn, Spin’’ was
published in New York Broadside #42.
vLarry McCombs

Bostons Oldest Coifee House
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1 Charles St.

FOLK GUITAR

INSTRUCTION

gy experienced feacher 4
e~ known Boston, folksinger:
AL your home or my sbudio.
RI-2-1586

DICK ROSMINI AT LOFT :

Dick Rosmini, a guitarplayer whose nim-
ble fingers and spectacular playing are show-
cased in his Elektra album, Adventures for
6 and 12 String Guitar, will be holding down

the spotlight at the Loft coffeehouse on Charles
Street from Wednesday through Saturday
nights from July 7 through 17. This engage-
ment will be Dick’s first in Boston for sever-
al years.

RYE FOLKLORE SOCIETY '
OPENS COFFEEHOUSE TGS

The Rye Folklore Society operates*in a
restored barn at 274 Washington Street in
Rye, New Hampshire. Founders Art and
Carol Cortina established the non-profit or-
ganization to further their own interest in
folk music and develop community interest in
the music.

Members only are admitted to the evening
programs, but you can join at the door. An
open hoot is the general rule at the club, but
plans are now being formulated to schedule
occasional name performers.

BROADSIDE readers who will be in or

passing through Rye this summer are invited
MAKE OUR STORE

T CENTRAL
Y, 4 MUSIC CO.

HEADQUARTERS
Q 28 High Street

Brockion Mass.
586-4970

Everything in Folk Instruments & Music

MARTIN - GIBSON-~FENDER~ GUILD- GOYA

GRETSCH~VEGA - HARMONY- KAY
Private Instruction, Rentals on All Instruments

{ Everything in Records, Stereo, Tape Recorders

This ad is worth $5.00 on any purchase
over $50.00




DEAR BROADSIDE:

Maybe I should direct my letter to Mr.
Peter Stampfel, because it is pertinent to his
last column and the Rounders’ albums.

I am intriguedand have already asked my
neighborhood record shop for the Rounders’
latest joint effort with the Fugs. In his en-
thusiasm, Stampfel forgot to mention the
name of the album. I hope he will give his
readers notice. y

Also, I would like to applaud Stampfel’s
cleverness, for on the cover of ‘“The Holy
Modal Rounders,’” he has somehow managed
to pass his bow through his head. It looks as
if maybe he had pusHed it through his ears,
but if that were so, I think his deafness would
mar his music. Recently I have tried fruit-
lessly to duplicate this feat. Please explain.

Respectfully,
Bob Brooks

I do not agree with you about Tom Rush;
he is one if not the best blues singer I have
ever heard. I have never seen him perform,
but I would find it a great pleasure. As for
his albums, I have three, and I enjoy every
song; and not because it is Mr. Rush, but for

oo stbscription e

26 issues & a year
| am enclosing my check CJ money order CJ for
—for a___year subscription to

ADDRESS

ZIp

NEW CJ RENEW CJGIFT OF
1 Year $4.50, 2 Years $§.50, 3 Years $12

send to: P.0. Box 65, — Cambridge, Mass. 02139

PLEASE USE YOUR ZIP CODE WHEN WRITING BROADSIDE

&)
2 @\i

“his style and the way he sings them. As for

his Elektra, I also enjoy that. Please stop
throwing Tom Rush down; find someone else
with less talent. If you can build something
out of John Koerner, do so for Tom. I admit
John is just as good as Tom, and the more
instruments, the better it sounds. Tom did
wonderful on ‘‘Do-Re-Mi’’ andon ‘‘Milk Cow
Blues.”’

Yours truly,
Shirley Parker

DEAR BROADSIDE:

The poor taste used in Tom Hosmer’s
letter in the June 9 edition of BROADSIDE is
so typical of the gutter -mouthed, opinionated,
closeminded reader of your magazine. It is,
however, surpassed by the letter writer who
composes his letter to a folk publication with
a dictionary next to his typewriter, so as to
be sure and use the biggestand most impres-
sive words he can find.

Tom Hosmer is a perfect example of
what’s wrong with our society today. They
hate too violently, and admire too passiaonately.
If Tom Hosmer thinks that all he can do to
right all the wrongs in the world is to write
letters of ‘‘protest’’ (a very tired wordl,},
then Isuggest he go back to school or perhaps
back to his parental supervision and learn
how to expressone’s opinions in a strong yet
dignified way.

Sincerely,
Peter McDermott

The ROSE
Ceffec Fouse

7122 Salem St .

Horth End
Boston
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MEN'S & LADIES

That offers MOR

157 sizesinall ... SHORT ... MEDIUM . ..

No matter what your color, size, style or fit,

If it's LEVIS — WALKER'S HAS IT!

WOMEN | MEN
Sizes 22-36 _ Sizes 26-50
Short-Medium;Tall"'| Short-Medium-Tall

DENIM - CORDUROY - STRET.CH
STA-PREST - RANCH PANTS - CHINO

25

black, blue

PURE WHITE

Wi LEVS
L2

DOUBLE RING

WALKING [Egs

SHORTS

395

Fine Glove Leather ?
RIDING

walkers::

"292 Boylston St., Boston - Tel. 267-0195 - Open Wed. Evening till 8:15 PM “

IN STOCK

CHARLES ST.

The LEVI S TORI.'

TACL.

10 67°

beige, white, green,

: i x{:f I
Real comfort in every pair! [- NEW' j «4

“and Browsé.

FOR SURE FUN ON THE RUN!

You'll be glad you chose an Omega . . .
instead of just wishing you had.

omega

and
SUZUKI

Custom-Built Motorcycles

All models have 4-speed rotary foot shift transmission.

SUZUKI TRAIL 80,

SUZUKI TRAIL 80 MODEL K15

B0cc. one cylnder. two stroke. air (ki
8.0y 7000 rpm
57mph 90km h with tourng gearwig
35mph 55Kkm h. with power gearng
154m:. per U.S.gal. (65km |1
Kick
4 speed Lonstanimesh

s 75k

Type
Maximum output
Maximum speed

Fuel consumption

MEDALLION
90

Priced @ only $339 at most
Dealers, plus nominal setup and
delivery charge.

Dual seats standard equipment—
not shown.

Engine: Single cylinder, 2-stroke
rotary valve design.
Displacement: 90 cc -

Starting: Kick.

SUZUKI 55 MODIL M31

Type 55cc. one cylinder. two-stroke, air-cooled
Maximem output -5.0hp

Maximum speed 45 mph  72km hi

Fuel consumption 212m.. per U.S.gal. S0Kkm |

Starting Kick

Transmission 3 speed constanimesh

Dry weight ~1231bs '56kg

Botfom. link. o1l damper
Pivotswing. oil damper

Suspension. front
Suspension. rear : -

SUZUKI 150 MODEL 532
Type 180cc. twin cylinder. two stroke.
air covled

SUZUKI 50 MODEL M1S
Type 50 ce. one cylinder. Two Streke. aircsultd
Maximom Gutput

1061, per US.qal. 45km |
Stirter dyramo with kick

4 speed constantmesn

309 Ibs 1140kg

Telescopic. ol damper
Pivotswing, ol damper

ry weight
Suspension. front
Suspension. rear

12hp 7000 rom Maximom speed
69 mph 110km h) Fuel consumption
118mi. per U.S.gal. 50km | Starting
Starter dynamo with kick B an
4.speed constanimesh Diy welght
263, baI20KG Suspension. rony
Telescopic, ok damper Suspension. rear’ £ Pivotawing Wi
Pivotswing, uil damper
SUZUKI 250 MODEL T10 suzUKi 80 MOBEL K10
250 ce. twin cylinder. two stroke. anr- coolcd Type wrvveeoies-B0 €. ONE ‘Cylnder. two-sireke, aif ool
24 hp 8000 rpm Maximum cutput 7.0 hp 6000 rpm
87 mph (140km h! Maximum speed 52 mph (85km h)

Fuel consumption 176m1. per U.S.gal. 75km |
Starting Kick

4.speed constantmesn

154 [bs (70kg)

Telescopic. ol damper
Pivotswing. oil damper

Transmission

Suspension. rear

Specifications subject 1o change withoul nolice.

Scooter - Ama 241 Stuart St.

Ha 6-5733
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