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BROADSIDE POLL RESULTS

Not only were many more ballots cast in
this years' poll of BROADSIDE readers, but
also a larger percentage of ballots were cast.

The voting in almost all of the categories
followed a definite pattern, with one perform-
er far in the lead, and the more serious bat-
tling being waged over second and third
places. But there was an exception, and a
real surprise that was to most of us on the
staff who kept a day-to-day eye on the results
as they poured in. Of course, we are not
going to tell about ithere; it should be appar-
ent when you read the full results on the fol-
lowing pages.

Some comment was made on a few of the
ballots to the effect that the ballots of many
would not reflect their true feelings, but only

their attempt to approximate a mean, since
they would be competing for a prize. We are
inclined to disagree, on two counts. The first
is that a year's subscription is not so tempt-
ing a carrot as to lure many mules astray.
The second is that on the whole, we have found
folk music fans to be a loyal and seldom-
swayed group, at least whenit comes to their
favorites. We are convinced that the results
of the poll display their feelings very closely.

In closing, let us thankeachand everyone
of you who cast a ballot, and an extra thanks
to those of youwho took the extrafew minutes
to fill out the questionnaire on the back. The
information with which you have provided us
will help us to give you a magazine more to
your liking.

FOLK GUITAR
INSTRUCTION

:?‘;y experienced teacher §

ell-known Boston folksinger:
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BROADSIDE POLL RESULTS

Favorite Boston Folk Performers

MALE

In Order of Votes Received:
1. TOM RUSH
2. JACKIE WASHINGTON

3. GEOFF MULDAUR

For the second year in a row, Tom Rush
was the runaway winner, again polling over
45% of the vote. The top three line up pre-
cisely as they did a year ago.
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NEW PERFORMER

The lead and pace of this contest was well
established in the first few days as Eric An-
dersen jumped to an early and commanding
lead, finishing with 35% of the total vote.

Last year's Winners: Jerry Corbett, Tim
Hardin, Denise Kennedy.

FEMALE

In Order of Votes Received:
1. MIMI FARINA

2. MARIE D’'AMATO
3. NANCY MICHAELS

Once again, this was where the hottest,
closest battle of votes was waged. The lead
seemed to change hands daily, and only in the
last week did Mimi Farina move out in front
to stay. Even so it was close. Mimi cap-
tured 30.9% of the vote, and Maria, 29. 5%.

Last Year's Winners: LisaKindred, Dayle

In Order of Votes Received:

1. ERIC ANDERSEN

Stanley, Denise Kennedy.
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2. DICK & MIMI FARINA
3. TAJ MAHAL

GROUP
In Order of Votes Received:

1. KWESKIN
JUG BAND

2. CHARLES RIVER
VALLEY BOYS

3. DICK& MIMI FARINA

What was. last year, a very close race,
this year turned into a no-contest walk-away
for the Kweskin Jug Band. They captured
60% of the vote. Second and third place was
more closely contested, and those finishers
accounted for another 34% of the vote. There
wasn't much left to go around.

Last Year's Winners: Kweskin & the
Jug Band, Charles River Valley Boys, Silver
Leaf Gospel Singers.

Favorite Visiting
Performer

This year we decided to print the Top Ten
Finalists as you voted for them. It is a won-
drous list as you shall no doubt conclude.
Dylan, who won by a landslide, corneredonly
17% of the vote, so youcan imagine how many
performers receivedvotes. Judy Collins was
the only performer whose name was not on
the ballot who ended up in the Top Ten.

In Order of Votes Received:

1. BOB DYLAN 6. TOM PAXTON
2. PETE SEEGER 7.JOHN HURT
3. PHIL OCHS 8. DOC WATSON

9. HOLY MODAL
ROUNDERS

10.1AN & SYLVIA

4. DAVE VAN RONK

5.JUDY COLLINS



Favorite Recording

BY A BOSTON PERFORMER

In Order of Votes Received:

1. BLUES PROJECT
Elektra

2. JACKIE WASHINGTON

Vanguard

3. COME FOR TO SING
" Pathways of Sound

Another easily determined race, The Blues
Project on the Elektra label, which featured
performances by Geoff Muldaur and Eric Von
Schmidt was never behind. With some 12
‘records inthe running, artists and producers
of these winners can be justly proud.

FOLKSINGERS

FOR YOUR CONCERTS.
Presenting ballads, blues,
rags, reels, country, western, bluegrass,
old timey music, sorclgs-of-all-natiom 550
the variety uncovered by our modern
folksong revival.

~r

JOAN BAEZ
CHARLES RIVER VALLEY BOYS
REV. GARY DAVIS
BONNIE DOBSON
JACK ELLIOTT
FLATT & SCRUGGS AND
THE FOGGY MOUNTAIN BOYS
JESSIE FULLER
MITCH GREENHILL
JOHNNY HAMMOND
Jim KweskIN & THE JUG BAND
LILLY BROTHERS BAND
THE NEW LOST CITY RAMBLERS
JEAN REDPATH
TONY SALETAN
MIKE SEEGER
PETE SEEGER (NEW ENGLAND ARLA)
JACKIE WASHINGTON

CALL OR WRITE
FOR BROCHURES AND AVAILABILITIES
ABOUT THESE AND OTHER FOLKSINGERS.

176 FEDERAL STREET
fOIB lop BOSTON 10, MASS.
produetiom TEL.: HUBBARD 2-1827

Manuel Greenhill, mgr. / Arthur Gabel, assoc.

BY ANY PERFORMER

In Order of Votes Received:

1. ANOTHER SIDE OF BOB DYLAN

Columbia
2. BLUES PROJECT
Elektra
3. HOLY MODAL ROUNDERS
Prestige
4. JUDY COLLINS TOWN HALL CONCERT
Elektra
DAVE VAN RONK
Mercury & THE JUG STOMPERS

Some forty records received votes in this
contest. Bob Dylan's latest record captured
32% of the vote to win easily. While voting
was heaviest for the records printed on the
ballot, one record made it on write-ins, Judy
Collins Town Hall Concert.

outétundinyz pupe'rbuc'k
FolX MuSiC BCoKS
More than 35 titles by Pete

Seeger, Woody Guthrie, Jean
Ritchie, Leadbelly, others.

Folksinger's Guitar Guide
Silverman-Seeger

American Favorite Ballads

Pete Seeger

We Shall Overcome

Freedom Songs-Carawan. ... l..
Leadbelly Songbook
Asch-Lomax............... 38
Dulcimer Book

Jean Ritchie

Favorite French Folksongs

Alan Mills

Ewan MacColl-Peggy Seeger
Songbook 2.4
How to Play 5-String Banjo
PeteiSeeper. oo . R . 2.

American Folksong
Woody Guthrie

NEW TITLES—JUST PUBLISHED
Bells of Rhymney % other songs
Pete Seeger................ 2.95
Reprints from Sing Out! Vol.7

54 songs -traditional, new, etc. . 1. 00
Big Bill Blues - Autobiography

of Big Bill Broonzy.......... 2.95
Folk Songs of Europe

Maud Karpeles.............. 2.95
Beginning the Folk Guitar

Jerry Silverman............ 2.95

At leading Quality
Paperback Bookstores or

OAK_ PUBLICATIONS
165 W. 46th St.
New York 36, N. Y.

(Write tor complete catalogue)
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CAROLYN HESTER

“Dot Record's Tiny
Paa}ye of Big Talent...”

—Don Ovens, BILLBOARD

CAROLYN HESTER
“THAT'S MY SONG”
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“THAT'S MY SONG” - DOT RECORD DLP3604

IN BOSTON RECORD STORES %




MARCH 16-27

LISA KINDRED

theﬁﬁ

S4-Charles SI
Bostorz
LG 5- €943
NOW OPEN FROM 4pm

CONCERT LISTINGS

1s your club, school or organization planning
a hootenanny or folk music concert? BROAD-
SIDE will gladly print a free announcement
of your program. Send pertinent information,
being sure to include who, when, and where,
to:

Coffeehouse Editor

The BROADSIDE

P. @, Boxb5

Cambridge, Mass. 02139

(Information must be received 3 weeks in
advance to guarantee printing.)

Thinking of a Concert
Why not let BROADSIDE help you?

We would be glad to advise and help
you make arrangements for your
school, college, or organization.

Call Dave Wilson at 491-8675 or
write:
CONCERTS
c/o BROADSIDE
P. O. Box 65
Cambridge, Mass.

02139

SPOTLIGHT

DAYLE STANLEY

Dayle Stanley hails from the Boston area,
but she was partly raised in Florida. Her
first coffeehouse appearance coincided with
the first issue of this magazine. She was ap-
pearing at the short-lived Green Frog in
Kenmore Square, and Alex Lukeman, whowas
then performing regularly at the Green Frog,
encouraged Dayle to keep at it, A year later,
Dayle had captured the po sition as the favorite
female folk singer of BROADSIDE readers,
in the first poll.

All that year, Dayle was singing at the
Club 47, but near the end of the summer, she
and her new husband, Steve Scotti, left for
Germany, where he was to assume a teaching
position. Not liking Germany as well as
home, it was only a few months before they
decided they would rather come back, but not
without first taking the opportunity to tour.

Shortly after their return, Dayle began
working once again. Armed now with a num-
ber of songs written by herself and a number
by Steve, her repertoire displayed much
more variety than it had earlier when she had
limited herself mostly to traditional ballads.
Dayle was soon appearing in concert at col-
leges all over the New England area. She
worked folk clubs on the East Coast and even
ventured into Canada, where one reviewer
credited her with stealing the show from
Canada's own lan & Sylvia.

Dayle's first record was released by
Squire Records just a year ago. It was com-
prised almost totally of topical material,
which showed a wide swing from the traditional
ballads with which she had once been asso-
ciated. Shortly after the release of her first
LP, Veritas Records released a 45 rpm
single of Dayle singing "Iittle Boxes.'" Just
a few months ago, Squire releasedher second
LP, ""After The Snow." This record shows as
great a shift in material as did her last - but
is a much more subtle one to the realm of the
love song. Still, it contains songs written
primarily by herself or her husband Steve.

In between records and engagements,
Steve and Dayle now reside in Hamilton,
Massachusetts. In addition to their artistic
pursuits, Dayle cares for horses, and believe
it or not, an occasiona lla
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By the time this issue comes out, most
Broadside readers should be sufficiently
steeped in John Fahey! John Fahey! John Fa-
hey! and other matters of vital national in-
terest; sothis time around I would like tode-
vote a column tothe dry and boring subject of
"How to Buy a Guitar.'' Snore.

There are basically two different kinds of
acoustical guitars used for playing folk music:
gut or nylon string guitars and steel string
guitars. Contrary to popular opinion, nylon~—
string guitars have wider necks, and bécause
‘the strings are at a lower tension, the action
(distance between the strings and the finger-
board) is necessarily higher than that of an
equivalent steel-string guitar. What's more,
nylon strings are unsuited to a majority of
folk guitar styles. Conclusion: You're better
off buying a steel-string guitar for most
purposes.

What to look for: the most important point
to consider in buying a guitar for a beginner
is that the guitar be easy toplay. Guitars are
very different in this respect from most
instruments — a ten dollar piece-of-junk
piano maynot sound like a tenthousand dollar
concert grand, but it will play more or less

-the same. A bad guitar on the other hand is
likely to be much more difficult to play than
a good one and it can seriously impede the
progress of a beginner, The most common
failing in a typical cheap guitar is that the
action (distance between the strings and the
fingerboard) is too high. This is a very pre-
cision adjustment and guitars thatare slapped
together on an assembly line very often are
not and cannot be adjusted closely enough.
To have low action the guitar neck must be
ramrod straight; and dipor raise in the finger-
board will force the strings to be set higher.
Necks can be checked for straightness by
sighting down them as you would a pool cue,
and by pressing a string down on the first and
last frets simultaneously, the string should

Manoki Faramaki

(PUBLIC ANNOUNCEMENT)

An International children's summer camp
in New Hampshire is hiring counselors
who are proficient folk' musicians & who
like Old -timey music. The job consists
of looking after kids, playing folk music,
and going on wilderness camping trips.
For more information, call 527-2993 any
evening, or write:

INTERLOCKEN
25 Bowen St. Newton 59, Mass.

KING/CLEVELAND BAND INSTRUMENTS
MARTIN GUITARS
BESSON BRASSES
198 Oxdford Street BOOSEY & HAWKES WOODWINDS
Lynn, Massachusetts SONOLA ACCORDIONS
01901 FENDER, GIBSON AND GUILD GUITARS
RODGERS, SLINGERLAND DRUMS
FOLK INSTRUMENTS AND SUPPLIES
JAZZ WORKSHOP

PRIVATE INSTRUCTION
ON ALL INSTRUMENTS

Telephone: 593-4450

touch all the frets in between, or at least
come very, very close. If the neck is
straight, the action can be adjusted by any
competent guitar repairman. For good action,
the strings should be about 1. 5 to 2 mm.  off
the neck at the nut, and no more than 6 to 7
mm. above the neck at the highest fret.

Other things to look for: do the tuning
pegs turn smoothly and easily? Is the neck
smooth (easy to slide up and down) and thin
and narrow enough for your hand? Are the

frets smoothed-off at the ends ordo they stick "

out past the edge of the neck? How good is
the wood on the top of the guitar? To a major
extent thisis what determines the tonal quali-

ty of the guitar. The grain should be straight
and very even. If the top has been painted or

so heavily stained that the grain is obscured,
forget it.

Size: next to the action, this is the most
important consideration in buying a guitar of
any quality. Make sure the guitar is small
enough, especially the neck., There are, I
hear, "half-size' guitars for young kids,
but they are hard to come by. If the person
for whom the guitaris intended has hands that
are not fully matured, you should get the
smallest guitar possible, otherwise the first
couple of years of playing will be devoted
solely to stretching one's hands to fit an ins-
trument that is too big.

Quality and prices: students gawk when
I suggest that they should spend two hundred
dollars on a guitar. For some reason, the
American public still thinks of guitars in the
same category with five-and-dime-store
ukeleles and Flutophones. A guitar is a
serious instrument, a difficult and delicate
instrument to build well, and a remarkably
inexpensive instrument in relation to others;

remember that a concert grand piano costsin.

the neighborhood of ten thousand dollars, good
violins start at a couple of thousand (and can
run up into the hundreds of thousands), and

(continued overleaf)




even one of those nauseating little chord or-
gans can run over a thousand. The highest
price I ever heard of for a folk guitar was
fifteen hundred dollars, and the best new folk
guitar will not cost over five hundred list.

Categories, brand names, etc: Under
fifty dollars, you can forget about getting a
good new guitar. Your best bet is to try to
find a used one, although buying used instru-
ments is even more treacherous than buying
new. Most guitars under fifty dollars will
have many, if not all of the faults listed above.
Again, pay the most attention to the neck,. If
it is straight, the guitar can at least beimade
playable. I have recently been quite favorably
impressed with the quality of inexpensive
German imports. Japanese guitars very often
bear out the reputation of Japanese merchan-
dise in general.

Over a hundred dollars: whenyou get into
the big money, get away from the off brands.
In my opinion there are only four names to
consider when buying an expensive guitar:
Martin, Guild, Gibson, and Epiphone. Each
has its individual characteristics, reputation
and fiercely loyal following. An Epiphone
addict will tell you that Gibsons are just so
much firewood, a Gibson addict will tellyou
the same about an Epiphone, and Mr. Gibson
or whatever his name is will sit back and
smile, because both are made by the same

20 °/0 Off

CUSTOM MADE
SANDALS

& -
%> eather

48 Brattle

Design
Harvard Sqr.

Near Brattle Theatre

will soon feature

the TERLIT BAIT

a NeW mUSICAL COTICEPT

114 Austin St.Cambridge
tel. 864 -483|

company and are essentially the same guitar.
Prices for all four brands run from about$125
to about $500, depending on size and quality.
(Note: a bigger guitar is not necessarily a
better guitar; it has a bigger, basser, more
resonant tone, which mayor may not be what
you are looking for.) Some guitars {including
the Harmony Sovereign) are in very great de-
mand; for example the Martin twelve -string,
which just came out last Septembet, is already
back-ordered two years. In cases where an
instrument is in such short supply, you may
have to wait a while for a particular store to
receive its shipment. You can also pretty
well forget about discounts.

Used and old (antique) guitars: very often
your best buy, but a very tricky business to
get into. Some of the best guitars ever made
were made thirty and more years ago, includ -
ing thenear-legendary Martin ''45'" series and
the old Washburns. Used guitars are safest
bought in a reputable guitar store, especially
if you don't know too much about what you're
getting.

Where to buy: not to mention any names,
but musical instrument stores are among the
most notoriously crooked businesses there
are, If you find an honest establishment, hold
onto it for dear life, you may never find
another one. In my experience, the following
storesin the greater Boston areahave proved
to be good places to do business with — I'm
sure there are others; this is just a list of
my discoveries to date: Briggs & Briggs,
1270 Mass. Avenue, Harvard Square, Cam-
bridge; huge stock of used guitars, battered
up but good, in the under-$100 price range.
Wurlitzer Inc., 76 Bedford Street, Boston;
big stock of new guitars, including the expen-
sive ones.

(The preceding article is a sterling exam-
ple of payolain magazine publication —E. F. )
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IT'S OLDER THAN YOU THINK or
Rag Picking in the Renaissance
by Joel Cohen

People say folk music is timeless, which
is a gross exaggeration. Musical practices
are born, develop, and die, like anything else
that is human. But in the West, at any rate,
these art forms which are a substratum or
offshoot of the mainstream --namely, folk,
popular, and provincial art--have a way of
changing much more slowly than the aristo-
cratic or self-consciously ""arty' kinds. While
the forms and practices of Western classical
music have changed drastically over the past
four hundred years, and with such rapidity
that a well-trained music historian can ge-
nerally date an unidentified piece withintwen-
ty or twenty-five years of its composition,
the character of popular music has remained
in many ways essentially unaltered since the
sixteenth century.

When I say that popular music has re-
‘mained muchthe same since the Renaissance,
I do not simply mean that the same songs that
were current then are still sung now, although
that is partof the continuity. Everyone knows
how English folk song collectors went into the
Appalachians during the first quarter of this
century and brought to light well-preserved
versions of Elizabethan folk songs and ballads.
. More important — since not many of us,
country folk or otherwise, sing Elizabethan
ballads we learned from Mother — is the way
that basic procedures and methods of organi-
zation have been preserved for about four
hundred years.

The twelve-bar blues is a basic musical
pattern in American folk music and jazz. The
chord changes are simple and easily memo—
rized, and it is easy for a performer of even
limited abilities to improvise his own words
and/or music over the constantly repeating
and unchanging harmonic pattern of the blues.
Just that kind of composition or improvisa-
tion over a simple repeating chord pattern
began to take hold among dance musicians and
lutenists in the early years of the sixteenth
century. Short, repeating patternswere
called 'grounds,' or ''ground basses,'' and
there eventually got to be a half dozen or so
commonly-used ground basses as well as a
number of scarcer ones. The most popular
ground seems to have been the passemezzo

antico, together with its close relative, the

‘passemezzo moderno. Shakespeare calls the
passemezzo dance the ''passing measures."
Derived from or related to these were the
Romanesca and the Folia. The advantages of
this repertoire of harmonic patterns should
be immediately obvious to any jazz musician
or folk instrumentalist. A dance musician
could improvise allnight, or until the dancers
leave, on one or two ground basses. More—
over, four Renaissance musicians who never
had seen each other before could sit down at

once and producé (for example) a Romanesca
with the ease of a pick-up jazzgroup who be-
gin the evening with a blues in B-flat. New
tunes could be composed to the pre-existent
patterns, and were -- the chord changes to
"Greensleeves, ' for example, make a passe-
mezzo antico. And if you were a lute player
Withfast fingers and limited imagination, you
could still astonish your listeners by devising
florid variations on one or another of the
grounds. Thousands of lute variations were
composed this way, and many of them are
still around to plague musicologists.

The astonishing thing is that many of these
chord patterns have survived over the centu-
ries and are still employed by folk instru-
mentalists. If you play a track called''Paddy
‘on the Turnpike''in the Lomax field recording
called Sounds of the South, you will hear a
fairly intact passemezzo moderno played by
some white folk instrumentalists. The pas-
semezzo moderno (called Gregory Walker in
the seventeeth century) is in fact the gran-
daddy of our English-American popular music
repertoire. Most of the Stephen Foster tunes
for instance, fall into the chord patterns set
years ago by this ground bars. Even the
blues, according to one scholar, derive ul-
timately from the harmoniesof the passemez-

zo moderno,

There are, in fact, some sixteenth century
pieces for lutes, viols, and recorders which
sound enough like bluegrass so that if you
changed the instrumentation, you could pass
them off as the real (twentieth-century)
McCoy. If you don't believe me, come and

(N_gfg:— TEE_CE;J{;E—I'_i—dge Consort, directed
by Joel Cohen, will present a program of folk
and popular music of the Renaissance at 3
p. m., March 21, at the Club 47.)

CASEY ANDERSON TO ROOK

Casey Anderson will make his first ap-
pearance at the King's Rook in Ipswich when
he opens for the weekend of March 19 and 20.
Caseyis the author of the often controversial
column "Cases, Causes, and Coups, ' which
appears in this magazine.
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SQUARE DANCE HOOTENANNY

Buddy Durham

with Ben Smothers

& the Stoney Mountain Cloggers
(Calls by Paul Jackson)

GColumbia CI.i2217 ;

Here is an '“instant square-dance'* record
with calls and music for four simple dances.
The liner notes, written by Ben Smothers,
comprise a glossary of the figures used in
these dances, and full directions for the
dances. Paul Jackson's calls are clearly
audible for the most part, and notoverly em-
bellished. He pauses occasionally to let the
music take the spotlight. This is fortunate,
because Buddy Durhamis an excellent fiddler,
and is backed up by a good, well-balanced
band.

Ben Smother's descriptions of the four
square dances do not agree entirely with the
dances as called on the record. The biggest
discrepancy is that the dances as described
are actually called through twice on the re-
cord. The explanations of the callsarefairly
good; their main fault is that they are de-
scribed too much in terms of the way they
are used in these particular dances, thus
lesseningtheir value to a beginner who wished
to go on with square dancing. One,call which
is used a great deal on this record and else-
where, the '"swing,''is mentioned in the glos-
sary, but unfortunately not explained at all.

The dances are over-long, very simple,
and repetitious. Eachdance runs two or three
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Broadside
times as long as the average square dance,
which customarily takes three to four minutes.
Simplicity is necessary, of course, but there
are many dances as simple as these, with
much more interesting and varied patterns.
Three of the dances consist of a ''visiting
couple' figure, and the openings and closings
varyhardly at all from one dance to the next.
The fourth dance is a simpleversion of the
Texas Star. The tempo throughout is quite
fast, rather too fast for beginners. Dancers
experienced enough to be comfortable at this
tempo would find the dances very dull.

This record is not recommendedasa
square dance primer, although one could do
worse. Itis a reasonablytasteful production.
Wish they'd had the guidance of a really fine
square dance teacher. For justlistening, one
would want a record without calls; I'd like to
hear Buddy Durhamona straightinstrumental
record. Incidentally, although all the tunes
on this record are purported to be Durham's
own compositions, the tune called ""Love Some-
body'' bears an identical-twin resemblance to
the old Scottish song, widely used as a dance
tune, '"My Love Is But A Lassie Yet."

Marcia Young

7 o

THE YOUNG MAN WHO
WOULDN'T HOE CORN

Story & Pictures
by Eric Von Schmidt

Houghton Mifflin, 1964

Eric Von Schmidt, master of the low-down
blues, has taken the fanciful ballad of '""The
Young Man Who Wouldn't Hoe Corn'' and woven
a delightful tale which, while produced sup-
posedly for children should find far more fer-
tile ground in the imagination of adults.

The story line is a simple one. Jeremy
Sneeze finds far too much joy in just plain
living to pay attention to his corn patch. The
village elders are upset. The crow faction is
upset because untended patches leave little
opportunity for scavenging. Elders and crows
form an alliance, and a crow is dispatchedto
a well-known witch to secure a charm which
will cure (?) Jeremy. How the spell back-
fires and the resultant resolution occurs, we
will leave to your reading. It would be a
shame to spoil it for you.

Any discussion of Eric's drawings would
be superfluous. They are as always of in-
credible charm and beauty.

dave wilson




MANY A MILE
Buffy Sainte-Marie

4

Vanguard VRS 91717 X

The truly creative female musicians that
have come out of our present folk revival
could probably be counted on the fingers of
one hand; minus a couple of fingers. Near
the top of this precariously smalllist, one
would have to place Buffy Sainte-Marie, one
of the most exciting and certainly one of the
most creative folksingers and song writers
of the new brood.

"Many a Mile'" is Buffy's second record
on Vanguard, and although it does not contain
any original material of the same depth and
strength as her first release (songs like
"Codine," '"Now That the Buffalo's Gone,'
"The Universal Soldier'), this second record
does to a very great extent fulfill the musical
promise of the first. Buffy's singing is
matched only by Odetta for richness and
variety, and yet she sounds nothing like
Odetta or anyone else for that matter. Itis
a completely original style, a voice that can
vary between hollow and sultry and nasal and
raucous within the space of one note. Her
guitar playing, although not as technically
competent as that of some folksingers who
are primarily guitarists, is thoroughly ade-
quate and at times very inventive.

It is only fitting that when Buffy misses
the boat, she misses it entirely. Scattered
in between some of the bestmusic I have ever
heard her do is some of the worst.''"Welcome,
Welcome Emigrante' is a rah-rah-stars-and-
stripes throwaway. ''Broke-Down Girl' and
"Maple Sugar Boy' (sounds like a pair) are
both bad half-baked jazz. ''Many a Mile'' is
a beautiful song (written by Pat Sky), but
Buffy has no business doing it. It suits her
about as well as would Verdi., However,
numerous as they may be, these bloopers
are more than offset by the stunning, almost
unbelievably expressive renditions of songs
like "Lazarus' (sung unaccompanied, a feat
few will try, let alone succeed at), "Fixin'
to Die," '""On the Banks of Red Roses'' and
""Must I Go Bound."

Buffy Sainte-Marie is a performer who
should be seen in person to be fully appre-
ciated. However, this record comes sur-
prisingly close to capturing her intense and
varied spirit. It is a good recording of a
great artist.

Edward Freeman

FOLK MUSIC
COFFEE HOUSE

Wings ook
M IPSWICH

4 S. MAIN‘ST. RT.1-A
TELEPHONE 356 - 9754

FOTM (Friends Of Old Time Music)
Various Artists
Folkways Records FA2390

Folkways has given us more than just
another recorded program of traditional
music and country blues. It has given us an
important document of history. Important to
the scholar as an authentic map of ethnic and
cultural influences on American music and,
most important. enjoyable to the listener as
a record. Even if one has no particular in-
terest in traditional music, caresnotawhit
for country blues, I think this record will
prove of particular interest. It is a gre-
garious record. - The enjoyment and fervor
which is such an important partofthis record
gets across to the listener and he finds him-
self whistling along or clapping his hands in
time.

It is a showcase for the talents of Doch
Boggs, Jesse Fuller, Mississippi John Hurt,
The Watson Family, The Stanley Brothers,
Clarence Ashley, Roscoe Holcomb, Almeida
Riddle and Hobart Smith. Most showcases
are pretentious and ostentatious. This is not.

Folkways Records and The Friends of
Old Time Music have put together a fine
recording, for which they have many thanks.

Cori Randle

The
STRINGED
INSTRUMENT
WORKSHOP

has moved to 164 Pearl §t.,
Central Sq., Cambridge.
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BARBARA DANE
SINGS THE BLUES

Barbara Dane
rolkways FA 2471

There are no liner notes that herald: "A
Major Event in the Recorded History of Folk
Music'" (found on the back of a Highwayman
album). No Press-agent or PR man tells me
that "Barbara Dane is a major talent' (as a
far more perceptive person had to tell me
about Judy Henske). Instead, and far more
effectively, Miss Dane tells me.

!

After listening to this record I was tempted
to open a little box in my mind labeled 'Su-
perlatives,' dump it out on the table and string
them together. That was my first Impulse.
It lastedonly as long as it took me to realize
that thatwould be the biggestinjustice I could
pay Barbara Dane.

Barbara Dane is simple. Barbara Dane
is honest. Barbara Dane is what she is: the
best female interpreter of the blues now
singing. The album is not perfect. There
are mistakes, and I somehow think that
Barbara Dane would be the first person to
admit them, but why pick something apart
needlessly. The fact remains that Barbara
Danehas recorded a tasteful, honestalbum--
an excellent album, the excellence being
limited only by the listener's knowledge. To
quote Louie Armstrong: "If you gotta be told
man, you never get to know.'"

Cori Randle

\\REGAL//

"CHARACTERISTIC OF, LIKE ,OR FIT FOR A
KING,- SPLENDID, STATELY, MAGNIFICENT, ETC.”

M WEBSTER

A FINE GUITAR
AT A REASONABLE PRICE

— BEST BUY BELOW #1002 —

IN GOOD SUPPLY(
EUWURLITZER INC

(6 BEDFORD ST.
BOSTON, MASS. HA6-3897

MAIL ORDERS o/ | av-A-wY Too/

MIKE HURLEY
FIRST SONGS

Folkways FG 3581

I wonder if the people who made this re-
cord really stopped to consider whether or
not the music they were recording had any
validity, any meaning to anybody else besides
the singer, any reason for being recorded.
It doesn't. The songs are for the most part
very weird (interestingly so), and more or
less meaningless. Hurley's singing and gui-
tar are likewise weird and maybe interesting.
But the overall impression is one of empty
meaningless more than anything else. Per-
haps the explanation lies in the title: First
Songs. Evéry'folk' singer I know has written
maybe a dozen songs, all of which stink. But
then theydon't go around recording these first
songs. They wait for the second or third or
fourth batch. Which is what Mike Hurley and
the recording manians should have had the
patience to do, because this first batch obvi-
ously doesn't make it, and yet Hurley obvi-
ously has tremendous potential for writing
better stuff, Whichbrings me to a final point.
If Folkways ever discontinued records (which
it doesn't) I would suggest that everybody go
running out and buythis record now, because
if it ever were discontinued, in five years it
just might be a collectors’item. In five years
or however long it takes for good poetry to
sneak its way back into folk music, Mike Hur-
ley may turn out to be a major songwriter,
and a good one. In five years.. Not now.

Ed Freeman

@he Turks Head

Bostons Oldest Coifer House
1 Charles 5t.

FOLKSONG SOCIETY PRESENTS
“RAMBLIN’ MAN”

"Ramblin' Man,'" songs by and about
Woody Guthrie is the title of the FSSGB's
next program. It will be presented by Jack
Parmley, who will be assisted by Bow Street
Irregulars, Dave Watson and Jim Wolfe, and
also, Don Mc Sorley, Bill Lyons, and Robert
L. Jones. The performance will be held in
Hastings Hall at the Huntington Avenue YMCA
in Boston on F riday night, March 26th, and
will
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PHIL OCHS TOM PAXTON

“I Ain’t B
Marchits Ramblin
Anymore’’ Boy’’

8} Eektra EKL-287 Elektra EKL-277 |

TOM RUSH

Elektra EKL-28

GEOFF MULDAUR & DAVE VAN RONK

the BLUES PROJECT

Elektra EKL-264

““‘Come JUDY COLLINS
For To Sing”’
w/JACKIE ““Town Hall
e ot Concert”’
&l Pathways |
" of Sound POS-1033 Elektra EKL-280 |*
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Two Hours of Fun Friday Night
Following the 11:00 p.m. News
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INTERNATIONAL THE BLUES INSTRUMENTAL

Featuring Robert J Lurtsema
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For Sale: Receiving tubes for radios, TV's,
hi-fi's, stereos, etc. New brand name tubes
in original boxes, at 80% discount. Tubes
sold in lots of 300 or more. Also, 2, 000-
tube wall rack, electronic testing equipment.
Going out of business. Phone 868-9788 for
details.
For Sale: Guild F-20 folk guitar, steel
‘strings, 6 weeks old, good as new. List price
$150, will sell for $110 and throw in new case.
Why? Need money! Call KE6-5435 and ask
for Jim. ¢

Wanted: The impossible; have $75; want a
good guitar. Look through your attic, cellar,
closets for one. Age, make, model, no bar-
rier; just as long as it's better than what I've
got, which isn't too good. Call 592-8387, ask
for Terry, or write: Wheels, 77 Grove St.,
Lynn, Mass,

Wanted: Entertainers, guitarists, piano
players, combos, singers, etc. for evening
in El1 Toro, a cocktail lounge with intimate
Spanish atmosphere. Please call Mr. Long-
more, 893-9355 for appointment to audition.
For Sale: Martin 000-28; four yearsold; very
nice condition; with case. $300. Call UN8-
9097.

Wanted: Martin, Gibson, or Guild guitars or
any banjos — have a few Martins and Gibsons
for sale or trade — also have a Hammond
organ with tone cabinet; perfect for rock and
roll group and is in excellent condition. Call
783-0184. Ask for Mark,

e subscription e

26 issues & a year
| am enclosing my check CJ money order 7 for
— for a___year subscription to

NAME

ADDRESS
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SQUARE and FOLK DANCE &ﬂ

Rl

The Taylors have scheduled another folk
dance party at the Cambridge YMCA, Satur-
day evening, March 13, starting at 8:00.

On the 2nd Sunday of each month, the
Taylors sponsor a Family Folk Dance. These
family-style parties run from 3 to 5 in the
afternoon, and are held at the Cambridge
YWCA. This series is scheduled to run at
least through June.

Thursday nights are Drop-In Square Dance
Evenings at the Country Dance Society, 3 Joy
St., on Beacon Hill., Calling chores are
handled in rotation by several fine callers,
including Rich Castner, Dick Dellery, Ralph
Page, Rod Linnell, and Jack Evans, who will
be there on March 18, and Louise Winston,
who will call on the 25th.

Andor Czompo will return to the Boston
areaon Saturday, March20, to teach Hungar-
ian folk dancing. Workshop sessions will
start at 9:30 a.m., 2:30, and 8:00 p.m.,
at the gym at Browne & Nichols School, Cam-
bridge. Each session will include instruction
and some requests, with more request time
in the evening session. This workshop is
worth dropping in on as a spectator; the
dancing is lovely towatch and that Hungarian
music is out of this world!

MARK YOUR CALENDAR NOW! The 2l1st
Annual New England Folk Festival will be held
on April 23-24-25 at the Saugus, Mass., High
School. More about this in future issues.

The above are just afew of the manydance
events being held around the Boston area. In
the next issue, we will publish an enlarged
calendar of regularly scheduled square and
folk dances. This Dance Calendar appears in
Broadside from time to time, supplemented
in this column by news of special dances,
workshops, weekends, festivals, and dance
camps.

Coming up in this column will be: ABC's
of basic square dance figures, and hints on
how to look and act like an''old -timerzr'' at the
local dances. (And join us soon! This is a
very friendly group!)

@he Turks FHead

Bostons Oldest Ooffer Fouse
W Charles St.




JIM ROONEY NANCY FITZWILLIAMS
CHERRY VALLEY TRIO ROSS WINETSKY
AND OTHERS!

SUNDAY MARCH28 2PM
CENTER CLUB 48 BOYLSTON ST.(YMCU)

BOSTON Admission $1.00

TIGER SWEPT AWAY BY SPOON RIVER

"The Tiger,' the playwhichwas scheduled
as the next dramatic production at The Loft,
has been cancelled due to a withdrawal of the
rights to produce the play by the New York
company which controls it. '"Spoon River An-
thology' has been selected as a replacement.

FOLK MUSIC U.S.A. TO END

WGHB-TV, Channel 2, has announced
that their program, Folk Music USA, will be
discontinued at the end of this month. No
plans for renewal next season have been an-
nounced. When the show was cancelled at
the end of last season, viewers responsewas
so overwhelming that the show was brought
back for another year.

NEXT ISSUE

In our next issue, we really do intend to
begin the Son House articles we promised
last issue, and all your favorites will be
back again.

LISA AT ROOK AND LOFT

Lisa Kindred, well-known to Boston folk
patrons, and to Broadside readers, who last
year voted her their favorite female folk-
singer, will be once again in this area for a
few weeks. Lisa, and her twelve string, and
herbluesey repertoire will be on stage at the
King's Rook in Ipswich on Friday and Satur-
day night, March 12th and 13th. She will open
the following Tuesday at the Loft on Charles
Street for two weeks.

JACKIE WASHINGTON
ON SOUTHERN CONCERT TOUR

Jackie Washington, Boston folksinger, is
off on a tour of concerts in colleges through-
out the South. Among the first few places at
which he will appear, are Stillman College,
and the University of South Carolina.

SONNY & BROWNIE AT UNICORN

One of folk music's most venerated duos,
Sonny Terry and Brownie McGhee, will be
appearing at the Unicorn coffeehouse for two
weeks beginning on March 16. This will mark
their first appearance in Boston since their
last engagement at the Unicorn a year ago.
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I rambled through your southern country,
Where grief and sickness fill the air;
I rambled through your southern country,
There was children dyin' everywhere,
There was children dyin' everywhere.

I watched your wealthy wheeler-dealers,
Who'd let a poor man freeze right to the
bone;
Their money, whiskey, women never
leave their sides,
But like the poor man, they're bound
to die alone;
But like the poor man, they're bound
to die alone. y

I heard your vote-man talkin' promise,

All about some things that never aqccurred;

I heard your vote-man talkin' fear,
'Bout things I never saw, but only heard,
'Bout things I never saw, but only heard.

I saw your poets dyin' in the gutters,
Their mouths were broken and turned
away;
I saw your billboard with your smilin’
politician,
Whose slogan claimed,
"These are better days, "
Whose slogan claimed,
""These are better days. "

. I met all your fair and tender ladies,

My face is like a key to their front door;
Though a rambler's a kind of man
they'd never marry,
They'll keep on lovin you
a hundred times or more,
They'll keep on lovin' you
a hundred times or more.

Sometimes I may be sober,
Sometimes I get warm to drinkin' wine;
Your wind may be a-howlin'
round my shoulder,
And though my blood is froze,
I pacify my mind;
And though my blood is froze,
I pacify my mind.

Your box car ain't no featherbed,
Your whistle ain't no lovebird's song;
Your tracks ain't no ladder,

to my true love's arms,
But the train is the only home I own,
But the train is the only home I own.

. Oh, where is that man they call Jesus?

He's never come a-knockin' at my door;
On my hands and my knees

I've been searchin',
'Bout the only thing I've found is my floor;
'Bout the only thing I've found is my floor.

12. You keep sayin' a rambler's born to lose,
-- Yet a gambler's born with a winnin' hand;
I try to close my ears, when I hear that whistle blow,}
But I know I can't stop travelin' through my land, >
Or keep tryin' to see and do the best I can.

ADLER -+ OLYMPIA - HERMES
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FREE
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o DIAMOND BRAND
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2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.

cac. 864-2033 - KI 7-4731

734-6680
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DEAR BROADSIDE:

Having started the Great Broadside John
Fahey Derby (well, at least I was the first out
of the starting gate), I feel obliged to sprinkle
some water on the slowly settling dust left in
the wake of thundering herd (and how's that
for a string of cliches?) A

First, a goof in Ed Freeman's column.
To wit: Only one of Fahey's many styles is
based on that of William Moore. "Recalling
that Fahey put considerable effortinto locating
Moore (alas! too late), I would say that the
style under discussionisa conscious develop-
ment of Moore's basic ideas.

Spoelstra (according to a conversation
with him about two years ago) developed his
style before hearing Moore. He has adapted
much of Moore's '"Old Country Rock' in his
"Dead Thumb Roll,' but the style is basically
Spoelstra's.

If Fahey's style is a development of
Moore's by adding Fahey, then Spoelstra's
style is a development of Spoelstra's by adding
Moore.

The point may seem trivial, but I rather
think it's important to both Fahey and
Spoelstra. (Sorryl wasn't too clear on this
Ed., but what do you expect at 3:00 am.?

Second, I didn't spot this till someone else
(Ed Denson of Takoma Records) pointed it
out: Fahey's schizophrenic liner notes are,
among other things, a parody of the purple
prose found in the liner notes of Sam Charters,
Alan Lomax, et al.

Third, this Faheynonsense has damn well
gone far enough; too far, in fact. Let the
Adelphi Rolling Grist Mill fall down in peace.
If youare weary of having random individuals
accosting you on the street, screaming ''John
Fahey! John Fahey! John Fahey!" smile
sweetly, knee them, and leave upon the body,
a card bearing this inscription: John Deere
Tractors Come in Only One Shade of Green.

Phil Spiro

...‘...‘.........‘.---‘n cunsBd

DEAR BROADSIDE:

I believe your twonew columns, "Editor's
Choice'' and 'Spotlight," add much to your
mag. I personally would like to see the work
of Stephen Scotti and Dayle Stanley appear in
your column. Have a very high regard for
their work, and I think they deserve more
attention than they have been receiving. Also
enjoy the ""Poets Lookat Folk Music'' column -
very interesting. Do miss "Bits & Pieces."

Sincerely,
Stephen Dow

DEAR BROADSIDE:

First, I should perhaps explain that I am
a perfectly proper lady of forty-four, a sub-
burban housewife as the saying goes. Due to
this fact, most of our friends and acquaint-
ances are people in the same category —
though they seem to fit into this narrow niche
more comfortably than do myhusband (forty-
nine and Thoroughly Respectable) and mys elf,

We spent an evening with friends whom
we hadn't seen in some time and I mentioned
that we had been having a ball this fall and
winter, going to see many of the folk per-
formers who were appearing locally.

"What do you mean, folk performers?"

"Oh, you know — Pete Seeger, Bob Dylan,
Jackie Washington. Ever heard of any of
them?"

"No, I don't think I have. What kind of
music do they do?"

"Well — folk music."
"What do you mean by that?"

"Well — oh, you must have heard 'Blowin'
in the Wind' — that was very popular!"

"No, I don't think I ever did but I think
I know what you mean — songs like "My Old
Kentucky Home."

"Say, I'd justlike tohear Bob do that one!"

On our way home from the Johnny Cash
appearance we met a young co-worker of my
husband's — still in his twenties, I'd say. We
mentioned that we'd just been to see Johnny
Cash and got the following reply.

"Oh! — What IS that, a movie?"

Any other middle-aged beatniks, please
stand up.

Sincerely yours,
Ruth Woolverton

FA 2320 American Favorite Ballads, Vol. 1
« FA 2412 Pete Seeger at Carnegie Hall =
FN 2501 Gazette « FN 2052 Gazette, Vol. 2
« FC 7001 American Folk Songs for Chil-
dren + FC 7525 Sleep-Time Songs and
Stories + FC 7526 Songs and Play-Time
with Pete Seeger » FI 8303 5-String Banjo
Instructor « Fl 8354 The Folksinger's
Guitar Guide = BR 302 Broadside, Vol. 24
30 other Pete Seeger albums available.

Wy S
AT HIS BEST ON

FOLKWAYS
RECORDS

Write for our free catalogue of 1,200 LP’s

FOLKWAYS RECORDS

165 West 46th Street New York 36, N.Y.




g thanks the READERS

of BRMBSIDB for choosing
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2 PETE SEEGER
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and another thankyou for voting

Another Side of Bob Dylarif't 1




FOR ALL YOUR FOLK MUSLC NEEDS
home of€P | PHONE— Guitars, Banjos, Amplifiers
. Gibson-Martin + Guild - Harmony -

- Guitars - Banjos - Mandolins «+ Ukeleles-
VEGA Banjos & Pulcimers- Autoharps- Violins

The LEVI STORE
| That offers MORE'
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RIDING APPAREL, INC. :

Come in
and Browse.

} 2
| 292 Boylston St., Boston (opp. Public @arden) - Tel. 267-0195 - Open Wed. Evening till 8:15 PM
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