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Joseph Spence

©

"Tappy All The Time'' is the title of the
Elektra album featuring the music of Joseph
Spence, and a better description of the man
and his music would be hard to find. Though
we have all had some contact with the music
of the Bahamas through calypso, steel bands,
or performers like Harry Belafonte, it is not
until youhear a musician like Spence that you
really get a feelingfor the depth of the music
and of the happiness which pervades it.

Sam Charters, the great blues collector
and recorder who discovered Spence on Andros
Island, sums up Spence and his music well.

As Henry James once wrote, the work
of a true artist is characterized by
both recognition and surprise. We
recognize histhemes andhis interests,
but we are surprised by the use he
makes of them. With Spence's play-
ing, we often recognize the simple
melody that begins his improvisation,
but hisvariationsare an endless sur-
prise as he develops new melodic
figures, new bass patterns, and new
rhythmic syncopations, all within a
framework of a swinging beat and a
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Special
two finger picks and a thumb pick 20¢
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growled accompaniment as he hums

HA. 6-5222
BOSTON, MASS.
along to himself as he plays.

It is this continual element of surprise in
Spence's music which makes it so happy. Im-
provisation is a source of wonder and joy,
and through it Spence expresses wonderfully
what it is like to be "Happy All The Time."

Since mostofus can't get to the Bahamas,
the Newport Folk Foundation and the Club 47
are bringing the music to us. On Thursday
night, May 13th, at 8:30 pm, they will present
the last in their series of concerts of tradi-
tional folk music. Like the others, it will be
at the Stebbins Auditorium, Unitarian Church
of Cambridge. The concert will be hosted by
Sam Charters and will feature Joseph Spence,
as well as other singers and musicians from
the Bahamas. This will mark the first time
that any of these musicians have appeared in
the country.
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FOLKSINGERS
FOR YOUR CONCERTS.

Presenting ballads, blues,

? rags, reels, country, western, bluegrass,
old timey music, songs-of-all-nations . . .
the variety uncovered by our modern
folksong revival.

JOAN BAEZ
CHARLES RIVER VALLEY BOYS
REV. GARY DAVIS
BONNIE DOBSON
JACK ELLIOTT
FLATT & SCRUGGS AND
THE FOGGY MOUNTAIN BOYS
JESSIE FULLER
MITCH GREENHILL
JOHNNY HAMMOND
JiM KwWEsKIN & THE JUG BAND
LILLY BROTHERS BAND
THE NEW LOST CITY RAMBLERS
JEAN REDPATH
TONY SALETAN
MIKE SEEGER
PETE SEEGER (NLw ENGLAND ARLA)
JACKIE WASHINGTON

CALL OR WRITE
FOR BROCHURES AND AVAILABILITIES
ABOUT THESE AND OTHER FOLKSINGERS.

follslope ™ mwmm s

BOSTON 10, MASS.

produetiom TEL.: HUBBARD 2-1827
TGRS AGRITD

- Manuel Greenhill, mgr. / Arthur Gabel, assoc.
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w/dave wilson

While writing last issue's column,which I
used to tell you about other small folk mags
around the country, I had little idea that an-
other one was cpringing up right under our
feet. Cambridge now has a second folk maga-
zine, and I think we may be establishing some
sort of record around here.

Folkin' Around states that it is going to
be published occasionally, or ''when the mood
strikes,'" by Larry McCombs, 373 Broadway,
Cambridge, Mass. Youcan get thefirst issue
by sending him a dime and your address.
Larry says that the second issue, if there is
one,will be out about the end of June.

The first issue contains three previously
unpublished songs, one of which is written by
the "FA'" editor, and several articles varying
frominformationon the copyrighting of songs
toa summary of the folk clubs in the Chicago
area. There are also some record reviews,
and a listing, (very handy, I must say, they
have saved me a lot of work) of most of the
folk magazines being put out around the coun-
try.

This first issue turns me green with envy
when I consider how much nicer it looks than
our first issue. Ah well! In any event, send
your dimes off and get your first issue. And
to Larry McComb, both myself and the staff
of BROADSIDE send all bestwishes for a suc-
cessful venture.

A little over a year ago I had never met
Judy Collins, but was moved to editorialize
rather violently in oppositionto some remarks
she had made to another magazine. I did not
meet Judy until last summer, and it was with
some trepidationthat Iapproached her. When
thearticle in question was brought up she only
asked if I had meant what I said. When I
replied that I did, she said '""Then its OK. "
I began to fall in love with Judy Collins then.
I wa's still not veryappreciative of her music,
but in the last year, her talent has so blos-
somed that I would think anyone would have to
be quite deaf and blind not to be affected by
her artistry. I was disappointed when the
nomination ballots for this year's poll did not
put Judy on the ballot we printed. Several
other peoplewere disappointed tooand let me
know it. In spite of her absence, she drew
enough votes to put her high on the results,
and her Elektra Album (alsonot on the ballot)
was voted into the final results. Jac Holzman
thought Judy should get some special recogni-
tion for this. I do too. Thething is, that her
fans are outdoing both of us, Jac.

“FOLK SONGS” OF THE 60’s (@f&@

The first book on Freedom Songs from the
South and protest songs from the campuses
and cities of the nation will be released by
International Publishers in June.

Josh Dunson's FREEDOM IN THE AIR:
Song Movements of the 60's (Little New World
Paperback) deals directly with the source of |
the songs and the development of specific,
singers.

Attention is centered on two parallel folk
trends: the Freedom Songs arising from the
civil rights battle of the Southand the topical
songs created by songwriter-singers, largely
of the North.

Mr. Dunson has for several years been a
Contributing Editor of the N. Y. BROADSIDE
and a regular contributor to SING OUT!

This discussion of the problems of the
folk-song movements and of the impact of
commercial interests upon the folk music
"revival' is likely to evoke much comment
and controversy.

PETE SEEGER —

& FA 2320 American Favorite Ballads, Vol. 1
: = FA 2412 Pete Seeger at Carnegie Hall «
FN 2501 Gazette « FN 2052 Gazette, Vol. 2
« FC 7001 American Folk Songs for Chil-
dren « FC 7525 Sleep-Time Songs and
Stories « FC 7526 Songs and Play-Time
with Pete Seeger < F| 8303 5-String Banjo
Instructor « FI 8354 The Folksinger's
Guitar Guide = BR 302 Broadside, Vol. 2 «
30 other Pete Seeger albums available.

AT HIS BEST ON

FOLKWAYS
RECORDS

Write for our free catalogue of 1,200 LP's

FOLKWAYS RECORDS

165 West 46th Street New York 36, N.Y.
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by jan chartier

"It is remarkable how virtuous and gen-
erously disposed everyone is at a play. We
uniformly applaud what is right, and condemn
what is wrong, when it costs us nothing but
the sentiment." - Hazlitt

This is only the third appearance of
COFFEEHOUSE THEATRE in BROADSIDE,
and I just ran into my first major problem.
There are no new plays to review. I suppose
I could '"take a second look'' at '"'Spoon River
Anthology'' playing at the Loft, or '"The Rape
of Bunny Stuntz'' continuing at the Club 47.
But I haven't yet seen ''Spoon River' for the
second time, andafter visiting the '"'47' again
last Wednesday night I decided to let my re-
view in the last issue remain as is.

Each performanceat the ''47'" is followed
by an open discussion. It's amazing how
differently people will interpret what they've
just seen and experienced. It's frightening
how they identify. An interesting example is
the club meeting in '"The Rape of Bunny
Stuntz." The club is never named in the con-
text of the play. Yet a fair portion of the
audience, and a reviewer froma local college
paper, have referred to it as a P.T.A. meet-
ing. Eleven points for suburbia.

I might fill in this space by saying that,
unfortunately, I donot get a cut from the Club
47. I have not intentionally been plugging the
Club 47. It is simply a fact that the Image
Theatre Workshop, under the direction of
Paul john Austin, does good plays with good
actors and is the best coffeehouse theatre in
Boston.

The column in next issue should prove
more interesting - a review of the Image
Theatre Workshop's May production, ''The
Shelter,'" a new play written by Richard
Farina. :
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CAN YOU
IMAGINE?

THERE ARE PEOPLE
WHO DON'T KNOW
THAT WE HAVE

A record department with a vast selection
of the best as well as hardest to find in

Classical, Folk, and Jazz recordings .

ek

More than 11,000 paperback titles=-
well displayed, and what you don’t
see can be asked for - personal
service is one of our strong

points.

SH

The largest and most comprehensive
stock of hard-cover books in N.E.

DY

Text and Technical Books from all
publishers, both domestic and
foreign — catering to

special libraries.

BOOK

CLEARING

HOUSE

423 Boylston Street
Boston, Massachusetts

Open Wednesday Evenings until 9 p.m.
for your shopping convenience.
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a biography and analysis
of his music|

% & by Al Wilson|
. g Part IV '

In 1942, Son did his second "issued' ses-
sion, this one for Alan Lomax of the Library
of Congress, in which he did nine songs and
received a coke for payment.''Walking Blues"
("My Black Woman,'" says Charters), com-
bines the ''death letter' lyrics with a guitar
part he says he learned from Willie Brown.
It is inthe keyof G, standard tuning; but, like
jazz guitar, the descending 7th chords can be
played in any key of standard tuning. Son

does them in E, G, and A. Robert Johnson
used them in A (""Kindhearted Woman Blues'),
Bukka White occasionally in E, and Kid
Bailey also used them. The earliest record-
ing on which I've heard these chords played
is by Tommy Johnson (or his accompanist) on
his "Big Fat Mama Blues," done in 1927.

"Am I Right or Wrong?' is, says Son,
Charlie Patton's '""Shake It and Break It," al-
though I see little textual or musical similar-
ity. It is in the key of G (standard tuning),
using standardragtime changes (E-A-D-G) up
the fingerboard. "American Defence"

NEW
CHRISTY
MINSTRELS

Sat. May 29
Sun. May 30

at 8:15 p.m.

MAIL ORDERS NOW!!
TICKETS $5.00, 4.00

north shore

MUSIC THEATRE

route 128, exit 19
BOX 62 BEVERLY, MASS. 01915
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For an advance announcement of our

regular summer season write us today.

(Charter's'This War Will Last You For Years")
is in A (standard tuning) and results from a
desire to write a song about General
MacArthur and World War II. He felt a waltz
more appropriate than a blues for this topic.
"Country Farm Blues,'" discussed earlier, is
in Spanish (Open G).

"Pony Blues' ('cross," Open D), 'Jinx
Blues'' (Spanish), and '@pecial Rider Blues'
(Spanish) are derived from the music of Patton
and Brown. Son says the latter is derived
from "Banty Rooster Blues," by Patton, but
is the reverse of his '"'Black Mama,' in that
he replaces Patton's bottleneck or knife gui-
tar (he used both techniques) with his ''naked
fingers." Thus, "Special Rider' sounds even
more like '""Pea Vine Blues,' on which Patton
himself plays the '""Banty Rooster' figures
with no bottleneck or knife. ''Jinx Blues,"
among House's finest recordings, is, in the
guitar work, very close to Patton's '""High

Water Everywhere' and others Patton did like

it, and similar also to "Future Blues," by
Willie Brown (which Brown himself called
the "Jinx Blues'), from which House took
many lyrics. Son does not know which of the

two originated this part, though he does know

that Charlie was older and played guitar first

(Willie told him these things). Likewise, the

"Pony Blues'' was played by both, and the

origination is uncertain. On this last piece,

however, House created a completely new

guitar part with bottleneck. It is unfortunate

that "Jinx'" and "Pony' were not reissued on
Folkways, for they are his finest work from
this session, in the opinion of most who have

heard them. However, it is myunderstanding
that both were unavailable to Sam Charters,

who put together the Folkways collection.

It is interesting to note that those pieces
of Patton and Brown which House alters sig-
nificantly are pieces that he heard first on
record before ever meeting them. He says
that '"Banty Rooster'' is the first record he
ever heard by Patton and that he later heard
"Pony Blues,''very uften on record (this was
Patton's best selling record). 'Jinx Blues,'
however, was learned after meeting Patton
and Brown.

There 1is some confusion surrounding
"Depot Blues' (Charter's '"Ain't Going to Cry
No More''). House told me it is derived loosely
from "M & O Blues," by Willie Brown, but he
told Lomax he got it from ""Willie Williams"
(presumably Wilson). I think the former is
correct, barring an uncanny coincidence in
Wilson's piece to Brown's, for the left hand
is identical to ''M & O Blues'' in several spots,
though the right hand is so different that this
fact is easily obscured. Ferhaps he meant
he got the tuning (standard, key of E) first
from Wilson, since he told me that this was
the case. T
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ED FREEMAN

Ed Freeman was born in Worcester,
Massachusetts in 1942, and raisedin Belmont.
He completed his secondary studies at the
Cambridge School in Worcester and entered
Oberlin College, where he majored in French.

Ed had had plenty of exposure to the lan-
guage earlier, having spent the summers of
his 16th and 17th years in France. He also
spent his junior year of college plus a few
months in France and Europe.

It was while he was still at the Cambridge
School that he became interested in Classical
guitar, and took lessons from an instructor
who came to the school regularly. A little
over threeyears later he obtained a lute, not
the ordinary everyday six-stringed lute, but
anolder-styled 13-stringed instrument which
he set out to conquer. His interest in the in-
strument remained with him, and while in
Europe he made what little living he could as
a street singer and byother nefarious occu-
pations, none of which he hopes will be of any
interest to readers of this magazine. In the
course of his lifeabroad, he performedat the
Elizabethan Room in London and made ap-
‘pPearances on French radio.

He returned to his senior year at Oberlin
. but left before the end of the year. He wan-
dered around the country, out to California,
and down to Mexico, before he made his way
back to Boston.

Shortly after returning he began playing
at the Turkshead coffeehouse on Charles
Street, surprising many people withhis Eliza -
bethan-style finger picking. In a short time
he had been exposed to many local performers
and the emphasis on ragtime which existed
in this area also started cropping up in Ed's
playing.

In the past year Ed has devoted himself
to his music, supporting himself through
guitar lessons and his other avocation, photo-
graphy.

When questioned about the musical in-
fluences he has most felt he nods to The
English Lutenist School. His taste, however,
is eclectic, and his favorite performers in-
clude Ravi Shankar, Ali Akbar Khan, Bill
Lyons, Bob Dylan, Joseph Spence, Julian
Bream,and John Fahey.

Looking at the future, Ed includes among
the possibilities: going to India, committing
suicide, going back to school, teaching,
and/or joining the man from U.N.C. L. E.

GENTRAL WAR SURPLUS

433 MASS. AVE. TR 6-8512

CENTRAL SQ., CAMBRIDGE

o LEVIS, LEES & WRANGLERS

® BOOTS & TYROLEANS
® CHINOS & SLACKS
® CAMPING HEADQTRS

SPEGIALS !!
® [ OW WHITE TENNIS SNEAKERS $2.98

® WILSON TENNIS BALLS 3 for §1.75
® BLUE GHAMBRAY SHIRTS $1.49

OPEN THURS & FRI NITE UNTIL 9:00 PM
UCLA FOLK FESTIVAL

People in, about, or heading for ILos
Angeles are herewith notified that the dates
for this year's folk festival at the University
of California in Los Angeles are May 14th to
the 16th.

NEXT ISSUE

In our next issue we will have more of
what you have in your hands, plus an article
on tuning guitars which is so basic even the
editor understood it, and a first report on
whether or not this year's Boston Arts Festi-
val will have any folk music.

42A BRATTLE STREET
HARVARD SQUARE
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SQUARE and FOLK DANCE ‘&’

/;w Marcia Young
American country dance music consists
mostly of jigs, reels,and hornpipes. These
three musical forms all date back several
hundred yearsand are usedtoday for country
dances quite different from the original dances
for whichthe music was written, although the
latter have also survived. Dance forms will
be taken up in a later article.

Jigsare usually writtenin 6/8, sometimes
in 9/8; reels and hornpipes are in 2/4, occa-
sionally 4/4. Typically, tunes consist of 32
bars: two eight-bar melodies, each repeated
once. All the basic figures used in square
and contra dancing are executed in four or
eight bars of music. A few tunes have three
or four parts instead of two, and repeats are
sometimes varied to fit particular dances.
Square dance tempo today is about120; contra

music is played somewhat slower, around
100.

Dance tunes in current use span more than
two centuries; one of the oldest is the "Irish
Washerwoman,' published in John Playford's
English Dancing Master (1951) as '"Dargason
or Sedauny.'" One of our most popular contra
melodies, "Fisher'% Hornpipe,''was composed
by Johann Christian Fischer, who was born
in 1733 and came to London about 1780. An-
other favorite hornpipe is '""Hull's Victory,"
written to commemorate one of the most im-
portant naval engagements of the War of 1812.
(the capture of the British frigate Guerriere,
commanded by Captain Dacres, by Isaac Hull,
captain of the Constitution, which received
its famous nickname, '"'Old Ironsides,' during
this battle). The contra dance done to this
melody was swiped fromthe Scots and pressed
into service for this patriotic cause - it is
almost identical to the popular '"Scottish
Reform."

Another instance of partisan feeling con-
cerns that old classic, the '"Virginia Reel,"
This old contra, a favorite of George

St
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THE CAMBRIDGE
COFFEE, TEA
& SPICE HOUSE

coffees
penny candy teas

delicacies pastries
cheeses spices
grains

1764 Mass. Ave. Cambridge 354—8170

Washington, was known as "Sir Roger de
Coverly'" (the jig by this name is still ex-
tant) until the colonists, no longer wishing
to honor their British heritage, changed both
name and music. A medley of old folk songs

is now the traditional music for the "Virginia
Reel."

Scan the titles in a book of fiddle tunes,
and you'll glimpse history on every page-

'"Nelson's Victory,'" "The Charter Oak,'"
"President Garfield's Hornpipe,' '""The Czar
of Russia's Favorite,' "General Sheridan's,"
""Telephone Hornpipe,' "Camp Meeting Jig,"
"Billy The Kid,'" "Democratic Rage,'" — and
getting up — to — date, '"Miss Super-Test's
Victory Reel!'"" Good dance music is still

being written today, here, in Canada, and in
the British Isles. Few Fiddlers canresist the
temptation to concoct a catchy new melody
and name it to honor his wife, sweetheart,
child, club, hero, home, town, pet peeve, or
himself! For proof, just flip throughafew
pages of Cole's 1000 Fiddle Tunes.

Many dance tunes are the airs of well-
known folk songs, Most of the familiar
Southern fiddle tunes have words, (examples:
""Old Joe Clark,' "Flop-Eared Mule,'" ''Bile
Dem Cabbage Down,'' ""Arkansas Traveller')
and many British ballads are popular with
square dance musicians, such as ""The Dusty
Miller," "MacPherson's Rant,' '""My Love Is
But a Lassie Yet,'""Maire's Wedding,' "Weel
May the Keel Row,'" "Wind That Shakes the
Barley,'"" ""Croppies Lie Down.'' "Rakes of
Mallon," and Lilliburlero.'

Robert Burns habitually borrowed and
slowed down country dance tunes for his
lovely songs, hence ""Corn Riggs' ('"Rigs O
Barley'"), "The Lea-Rig,"! '"Green Grow the
Rushes O," '""Whistle and I'll Come to You'"
and others are known to dancer and singer
alike. Turning the tables, fiddlers take songs
such as ''Scotland the Brave," ""Marching to
Pretoria,'" and even ''Grandfather's Clock'
and play them for dancing. A modern trend,
supported by voice-vain callers and fiercely
resisted byfiddlers and folklorists, is the use
of popular songs, old and new, for square




dances; the ''singing caller's' repertoire
ranges from old Stephen Foster numbers
through the Victorian, gaslight and jazz eras
to modern hits such as "Mack the Knife'' and
"Yellow Polka-Dot Bikini''! Fortunately, in
New England it is still possible to drown out
these jarring notes with the heart-lifting
strains of '"Crooked Stovepipe,' '""The Tem-
pest," '"Flowers of Edinburgh,'" '"Devil's
Dream,' '"Silver Slipper Hornpipe'' and ""The

Humours of Boston.' @ g g“

CDS SPONSORS SUMMER CAMP

The Country Dance Society of America is
sponsoring several weeks of chamber music,
dance music, and folk music at Pinewoods,
their summer camp, located at Long Pond,
near Cape Cod. A chamber music week is
scheduled for August 1-8. Two dance weeks
will be held — August 8-15 and 15-22. A folk
music week is scheduled for August 22-29,
Future issues of BROADSIDE will carry more
complete information on these activities.

o dl ~w Classifieds -
pzemis wrcee ot S ate s e et e wne o cramenaaa]

For Sale: Guild Classical Guitar, Mark I,
good condition. Call 232-6911 between 9 a. m.
and 5 p.m. Ask for Mrs. Cohen.

For Sale: Five-string ""Lady Stewart" banjo,
20 frets, 9 1/2 inch head, fine condition, with
case, $90.00. Vega '"banjo-mandolin;" Fair-
banks 'type K,' perfect condition, $55. 00 or
$130, 00 for both. Call 1-659-2568.

For Sale: 3 week old, GIBSON HUMMING-
BIRD with hard shell case. Reasonable offer
accepted. Call 536-9480 anytime.

Free List: Imported guitar wood and acces-
sories: FEast Indian Rosewood, Honduras
Mahogany, Bavarian Spruce, Ebony, Machine
Heads, Carved bridges. Write: L. White,
393 High Bank Rd., So. Yarmouth, Mass.

For Sale: Vega 5-string banjo, long-necked
Pete Seeger model. Excellent condition, with
hard case. Call 868-5628. ‘

For Sale: Martin 0021, hard shell case, pur-
chased 3/64. Finish perfect, fine tone and
beautiful grain, rosewood sides and back,
Price: $200. Frank Sulloway, 250 Lloyd
Avenue, Providence, R. I. If serious, call
station-to-station after 8 p.m., 401-521-9246.

For Sale:Silvertone five string banjo, excel-
lent condition, perfect for the beginner. $30.
Call EXport 5-1651. Instruction book included.

To place classified ads in BROADSIDE, send
copy to: P. O, Box 65, Cambridge, Mass.,
02139. Enclose one dollar for each insertion.

THE
KINGSTON TRIO

May 14, 1965

8:30 pm

BACK BAY THEATER

formerly
the Donnelly

TICKETS: $4.50 -3.50 - 2.50

When ordering tickets by mail,
enclose a self-adressed, stamped
envelope with your check or money

order and send to
Back Bay Theater
209 Mass. Ave.- Boston, Mass.
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The Image Theatre

"The Shelter"

Mimi & Richard Farina

Hoot w/Jim Field
Buffy Sainte Marie
The Image Theatre

"The Shelter"

Charles River Valley Boys

Mimi & Richard Farina

¥ LN L-3266
May
F 7
Nancy Michaels
Sa 8 Jerry Corbitt
Jim Field
Su 9 Hoot w/Paul Arnoldi
M 19 Jesse Fuller
w12
Th 13
F 14 The Trols
Sa 15 Spike's Group
Mitch Greenhill
Su 16
M 17
Tu 18
w19
Th. 20 Hazel Dickens &
Alice Foster/
F 21 DBob Siggins
Sa 22
Su 23 Hoot w/Banana
M 24
Tu 25 Pat Sky
w26

The Image Theatre

"The Shelter"

(Classical Music Program - 3:00 pm

May
Su 9

Music by Luciano Berio, Eliot
Carter, Debussy, Nuncio Mon-

dello, and Telemann

Su 16 Music by Bach, Mozart, and
Telemann
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F
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Ray Pong

Ed Freeman

Gil de Jesus
Classical guitar
Nancy Michaels
Steve Koretz
Jeff Gutcheon
barrelhouse piano
Jerry Corbitt
Nancy Michaels
Paul MacNeil
Gil de Jesus
Classical guitar
Ed Freeman
Steve Koretz
Spike's group/w
Jeff Gutcheon
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Jerry Corbitt Sa 8
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ga glz . The Sundowners
Su 23 Hoot
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Clint Allen
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Barry Low
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Valerie Russell &

Cathy Ledbetter

Kendall Steiman
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John Cocoran
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Poki and Sam

Sylvia Mars

Rob & Gretchen

Andy Caponigro
Jazz guitar
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Nancy Michaels

Ray Pong

Carl Watanabe

Steve Koretz

Flamenco

Ed Freeman

Leonda

Nancy Michaels

Ray Pong
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13  Andy Caponigro

14 Traditional Folk Music/w
Bill Schustik

15 Bob & Cam

16
17} Closed

19 Bob Gahtan

20 Martin Ward

21 Tex Konig

22 Bard Theatre Group
""The Bedtime Story"!

Su 23-
M 24} Closed
Tu 25

W 26 Max

. May
thru Judy Roderick
Su 9 Ron Carey
Tu 11 To
thru be
M 23 announced

Jeff Kaye
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Wed. Competition Hootenanny

May 12 Cardinal Cushing High School,
8:00 pm

Thursday JOSEPH SPENCE, FREDERICK

May 13 McQUEEN, Music of the Bahamas
Stebbins Auditorium, Unitarian
Church of Cambridge, 8:30 pm

Friday THE KINGSTON TRIO

May 14 Back Bay Theatre, 8:30 pm

Friday JUAN MERCADAL, Charter

May 14 Room, New England Life Hall,
8:30 pm

Friday Folk Music of the Renaissance

May 14 Leverett House
Harvard University, 8:00 pm

Sat. GRAND OLE OPRY,

May 29 Boston Arena, 8:00 pm

Sat. &Sun. THE NEW CHRISTY MINSTRELS

May 29 North Shore Music Theatre
30 (Beverly), 8:15 pm
” Sat. 29 SNCC Folk Concert
May Charles Street Meeting House

8:00 pm
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On Thursday, May 13, Joseph Spence will
be appearing in a concert of Bahaman folk
music in this area. Spence isa guitarist with
a unique and intensely personal style, a style
that has fascinated and intrigued guitar
afficionados the country over. In the way of
an introduction to Spence, and in response to
many requests for more columns devoted to
guitar technique, anattempt will be made here
to explain Spence's style of playing.

Joseph Spence rarely uses standard tun-
ing on his guitar. The tuning most frequently
used by him and other Bahaman guitarists is
generally referred to as '"exotic minor'' or
"open dischordant minor'; Spence calls it
""double-open,'" anditis notunlike the '"cross-
hatch Spanish' tuning used by Birmingham
Small Smith on his Paramount recordings in
early 1927. To tune a guitar to 'exotic
minor, ' the low E string must first be re-
placed with the B string, which in turn is
replaced with the high E string, which in turn
is replaced with the low E string. The tuning
is as follows: B tuned up to C, A tuned down
to C (except in ''flatted exotic minor,' where
it is tuned up to C), D tuned down to C, G
tuned down to E, E tunedup to G (G and E
strings can be reversed so that E is in the
place of G, while G is in the place of B), and

EDDIE & JOE

MAY 4- 8

1m-15
JEAN
REDPATH

¥ Chartes I
Bostorr
LGF-§443

NOW OPEN FROM 7pm

finally, low E tuned down to A (except in
"flatted exotic minor,'" where it is tuned down
to A-sharp).

The scale common to most of Spence's
playing is a flatted Myxolodian (modal) har-
monic minor ascending, and an augmented
Aeolian (modal) melodic minor descending
(thus the name ''exotic minor''), not unlike
the ''dischordant Portugese'' scale used by
Blind Tampa John Smith on his Okeh record-
ings in 1924. Improvisations on this scale
plus the following chord progressions com-
prise the main body of Spence's instrumental
work: Dominant major seventh withaugment-
ed fourteenth resolving to a diminished ninth
with a flatted fourth and dischordant second;
minor third with augmented eighth, ninth,and
thirteenth resolving to a minor second with
major fifth and flatted twelfth, resolving to a
dominant major tenth with augmented second
and flatted third. The adept guitarist will be
able to figure out these chords in all keys
(Spence plays mostly in C-sharp) with the
""exotic minor'' tuning.

Rhythm: Bahaman rhythm is remarkably
simple, yet it can be deceptive to the begin-
ner. Basic rhythm is nothing more than in-
verted 7/4 time with syncopated triplets
falling between the second and third and fifth
and sixth beats, except when alternated with
5/2 time with the accent falling on the third
off-beat, inwhichcasethe syncopated triplets
fall between the first and second and fourth
and fifth beats. Phrasing is more often than
not in groupings of nine or thirteen bars, ex-
cept for dance, religious,and vocal music, in
which case the phrasing is in seven and
twenty-six measure groupings, varied as
follows: AABABABAABB, and so on, until a
pattern is established.

The right hand is the key to playing
Spence-style guitar. The technique is basi-
cally a reverse thrush, played thusly: the
thumb thrushes backward across the top two
strings while the ring finger plucks one of the
base strings; then, in syncopated rhythm, the
thumband first finger together thrush the top
three strings again, until the ring finger
scratches the fourth string and snaps back,
coming to rest on the second string, as the
first finger plucks a corresponding base
string. This technique, also called a mingle,
is not unlike that used by Poor Man Mingle
on his Race recordings in 1921.

...and if all this seems unclear, I can
only suggest that yougo tosee Joseph Spence
this week. Whatever it is, it's a gas.
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FOLK MUSIC
COFFEE HOUSE
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4 S. MAIN ST. . RT.1-A
TELEPHONE 356 -9754

TRADITIONAL AND R
ORIGINAL SONGS N T
OF IRELAND " I

Bill Meek ’ ‘
Folk Legacy FSE-21 258

-2

The singing of Bill Meek can in no waybe
related to his name. He is not in any way a
meek singer. His delivery, phrasing, and
accompanimentare straightforward, and, in-
deed, my major criticism of this album would
bethat the singer never surprises the listener
with something which is totally unexpected.

But all in all, it is a pleasant album, the
major value of which, as is the case of many
Folk L.egacy records, is the number of songs
which appear in Irish Tradition, but which
. are seldom heard anywhere and are not a-
vailable elsewhere on record.

But Bill also sings a couple of his own
songs on this disc. They are unpretentious,
but knit well into the unity of the record. In
fact, if you had not read the notes prior to
listening to those cuts, I would guess that
you couldn't tell the difference (with the ex-
ception of "Complaint of the Bard,' a delight-
ful satire on the field collector.)

Another valuable record from Folk-
Legacy. It should be of considerable value
to the collector, the scholar, and the per-
former in search of material.

dave wilson

Dealers in c.ftn’n\_g Instruments
<ftn’n\g Instruments

Jaks ~ Repads

Alecessores

114 Austin St.Cambridge
tel. 864-483)

EASTER GOSPEL CONCERT
Various Artists

Boston Arena - April 18

Arena was the best since Marion Williams'
legendary concerts at Harvard and Wellesley
in spring 1962. There were fine groups sing-
ing, but the presence of Dorothy Love and the
Original Gospel Harmonettes would have been
sufficient.

Male quartets, distinguished by guitar
accompaniment and street dress, can be both
the most natural and paradoxically most pre-
dictable gospel singers. Their synthetic
hysteria, rock-and-roll harmonies, and non-
stop vocalism were on superfluous display.
Thus the Swan Silvertones, the finest of all
quartets excepting the Dixie Hummingbirds,
had too little time to demonstrate their skill.
Claude Jeter's falsetto tenor weaved sinuously
complex patterns in lead spots and in back-
ground dialogues with the bass. The fine
voices of Louis Johnsonand Azell Monk were
wasted on conventional hard singing; the Swans
don't need to ''clown."

The Consolers, Sullivan and Iola Pugh, a
duo from Miami, Florida have had consider-
able success with '""Waiting For My Child."
Both products of the rural south, the Pughs'
music is much more 'down-home'' than the
better-known Staple Singers'. Iola Pugh has
anabrasivelylyric voice; Pugh hasa growling
baritone that blends with his wife to produce
the most authentic sound in gospel. Their
simplicity and sincerity converts the banal "If
I only knew what town my child was in/I'd be
there on the early morning train/ And no mat-
ter what the crime/ Lord you know that child
is mine/ I'm waiting for my child to come
home)' into a moving statement.

But Dorothy Love, leader of the Gospel
Harmonettgs, dominated the proceedings. A
native of Birmingham, Dorothy is the only
gospel singer emphasizing the struggle for
civil rights. Hers is not a great voice, but
her phrasing and rhythmic command are im-
peccable. While other singers drone the same
phrases meaninglessly, her subtle shift of
accents creates new musical lines. Dorothy
would have been a great actress; her recita-
tions are musically handled; the narrative is
subject to improvised vocal inflections as if
it were a song. Her best performance was a
climactic solo, '""You've Been Good To Me'';
likeall great gospel singers, Dorothy is best
as a soloist. Thereis nothing pie-in-the-sky
about her lyrics: '"When my meal-bag got
empty/ And I couldn't find a job.' As a re-
sult, though other groups may get more



""'shouts, ''" Dorothy reaches her audiences
more thananyother gospel singer. Perform-
ing for forty minutes, moaning, growling,
chuckling, weeping, whether hopping through
audiences or seated with massive grandeur,
Dorothy was at her best. Granting the sin-
cerity and talents of Baez, Dylan, Ochs, and
company, the voice of the Civil Rights move-
ment is the voice of Dorothy Love,

Tony Heilbut

CORRIE FOLK TRIO
WITH PADDIE BELL

Elektra EKL - 291

The first time I really listened to '"Jug
of Punch' was at the McPeake Family con-
cert in Boston in February. The song over,
I found tears in my eyes; tears of happiness,
for these people who cared, had made me
care. The 1lilt of the hills of Ireland, the
cadence of a language that spills over itself
even without music, had made me very happy
to be alive. Today I listened to the Corrie
Folk Trio perform the same song. I do not
want to commit the error of criticizing an
orange for not being an apple; this group is
admittedly commercial; fine voice, good
timing and harmony; I could go on. But one
fact remains; the song over, there were no
tears. The accents on the record are Scot-
- tish, but otherwise I foundnothing in the per-
formances which extolled the Scotch - Irish
sense of life, nothing an energetic group with
sound musical background, from any other
area of the world, could not duplicate.

Paddie Bell's solo on '"Coorie Doon,' a
lullaby, I found actually irritating. She sings
in a sweet, but oh, so childish, voice; too
childish to be believed. Fannie Brice could
get away with the baby talk because she pre-
sented it to be laughed at; straight, it is a
sad and silly thing indeed.

Listening again, I think I can pin what is
most annoying to me on this record. All the
called-for emotions are present--but always
in the wrong place. For example: '"Blow Ye
Winds In The Morning''is a rousing good song;
this group evidences spirit on many cuts on
the record; yet here, they never manage to
achieve any pitch of excitement. They seem
too controlled; perhaps the mark of a truly
greatperformer is thathis controlis so com-
plete that he can allow himself to be carried
away. If an audience is conscious of a per-
former's attempts to stay in control, it doesn't
have attention left for much else.

One ballad, "Bothwell Castle," I thought

THINKING OF A CONCERT?

Why not let
BROADSIDE
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help
you make arrange- CONCERTS

ments for your
school, college, or
organization,

c/o BROADSIDE
P, O. Box 65
Cambridge, Mass.
02139

thoroughly moving; performed simply by one
baritone voice (Roy Williamson). It was
haunting and honest; it spoke of an Ireland
past, and mourned its passing. It seemed a
truly honest performance.

Lynn Rubin

FOLK SONGS
SWEET & BITTERSWEET

Len & Judy
Prestige 7355

Itis indeed strange and somehow sadden1ng
to see Sam Charters'name listed on this re-
cord as Producer. In some way I have al-
ways thought of Sam as being one of those
unimpeachables. This record proves
different.

There is no reason in the world for the
existence of this album unless it is the ado-
lescent vanity of the performers or the get-
rich - quick motive of some companies. If
Prestige had not issued so many fine records
prior to this, and so few pretty lemons, we
could suspect them, but in view of past per-
formances that is an unworthy thought.

I don't know whose mistake this is, but it
is a mistake.

dave wilson

RAGTIME GUITAR INSTRUCTION
for Advanced Guitarists ,/

offered by
ELIOT KENIN

founding director

of the Philadelphia
Folk Workshop

Call 876 - 6265

ten years’ teaching experience
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KATHY AND CAROL

Kathy Larisch and
Carol McComb

Elektra EKL-289

Ephemeral, fragile, like a spider web
jeweled with dew and reflecting the first of
the morning sun; these are a few of the de-
scriptive images I first felt when I listened
to this record. I was surprised.

By the nature of the album cover itself,
Isuspected that good old reliable Elektra was
pulling a fast one and slipping in a gimmicky
group. The purity and simplicity and sheer
beauty of the recordwas more thanIexpected,
even after looking over the rather glowing
notes by John Cohen, a man whose opinion I
wouldn't lightly dismiss.

John talks about a wandering relationship
when describing the harmonies these two girls
use. I guessthat is as good a way todescribe
it as any I can think of, and it contributes to
their performance in a way that leaves you
constantly surprisedat the twist or turn they
take ina phrase. Their performance of "Won-
drous Love' sends the shivers running up and
down my back.

Indeed there are a few things which irri-
tate, especially the distortion on the first
notes of some lines, due, I would guess, to
either poor mike techniques on the part of
the performers, or an unobservant engineer.

FLO’S

; Answer Service
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But that's nit-picking. It took the restraint of
good tasteto refrainfrombacking these girls
with schmaltz, and Elektra is to be com-
mended.

If you haven't guessed by now, I like the
record-—very much. I hope you will, too.

dave wilson

BLUES/SONGS/BA LLADS
Tom Rush
Prestige 7374

This album, which seems to have been
done as a concession to Prestige before Tom
rambled off to Elektra, is an odd mixture of
Rush material. With Fritz Richmond accom-
panying him, Tom tosses off an even dozen
of his lesser-liked songs, and while the per-
formance never rises to any great level of
inspiration, the resultant package is a mo-
derately good Tom Rush, and that is not any-
thing to be scoffed at.

Because of the material used, the album
is not as good as his previous Prestige re-
lease, but many Rush fans may well like this
one above his first Elektra release, if for no
other reason but that it is Rush, and unadul-
terated Rush.

dave wilson

ADLER - OLYMPIA
UNDERWOOD - OLIVETTI - REMINGTON - SMITH-CORONA
ELECTRIC - MANUAL - PORTABLE
RENTED - SOLD - REPAIRED
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FREE
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TYPEWRITER RENTAL CO. INC.
DIAMOND BRAND
LONG CARRIAGES LARGEST STOCK
TECHNICAL KEYBOARDS 34 YEARS EXPERIENCE

2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.

cace 864-2093 - KI 7-4731
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ERIC SINGS VON SCHMIDT )
Eric Von Schmidt 5%
Prestige 7384 )

The cast is small - just three: Eric Von
Schmidt, Geoff Muldaur, and Mel Lyman —
the production, kiddies, is a ''spectacular.'
From the title of thealbum one would get the
impression that EVSis the star of the album.
Not so. There is a perfect harmony between
Mr. Eric and his ''sidemen.' This is a type
of harmony that can only exist between fast
friends - friends aware of the others musical
tastes, strongpoints,and weaknesses - friends
who are comfortable in their friendship. Each
compliments the other. I would have thought
this harmony was almost impossible to
achieve in the cold impartiality ofa recording
studio. It sounds almostas if thisalbum were
recorded instead in Eric's living room with
a tape recorder.

All of the numbers are Von Schmidt ori-
ginals. He shows himself to be a sensitive,
literate folk poet when he writes things like:
"Kay Is The Month of May' and '"Cold Gray
Dawn.'" He shows his whimsical, almost
Joycean sense of humor in '"The Ballad of
Edward Teller' and the (yes, Beatle people)
rock and roll-influenced ''Acne.'" {"'"Gonna
call up God/ Call 'im on my Princess Tele-
‘phone/ God tryin' to bug me/ Lay this ole
acne on me'').

I'd like to say a few words about Mel
Lyman's harp, too. Tony(Little Son) Glover,
a pretty mean ole harp man 'is own self, has
called Mel 'the best around.'" One listen to
this record shows the reasonwhy. Mel Lyman
is subtle and tasteful. He complements Von
Schmidt rather than overpowers him.

If there is any criticism to be levelled it
would have to be at the recording quality. It
does sound as if it were recorded with a tape
recorder in somebody's living room. I would
think that better results could have been, and
should have been, achieved by more competent
pressing.

EXTRA BONUS: A Von Schmidt drawing
makes up the cover of thealbum. (This alone
is worth the admission price.)

Like the man say: "Wrap it up. Put her
in the can.'" Yeh,

Cori Randle

FEELING MOUSY. SMALL".NS\GNlFlCANT ?

D SF %g‘ V] P[}NARE
R O D N DR
BUFFY AT 47 .

EL -9097
Vanguard recording artist, Buffy Sainte-
Marie, will appear at the Club 47 on two

nights in May. The scheduled dates are May

17th and 18th. Buffy, who comes originally
from Wakefield, Mass., specializes in her
own material, bothtopicaland untopical, plus
blues and ballads. 5

NOTICE OF STOLEN 12-STRING <~

A Gibson 12 - string, serial # B129624,
model number B25-12N, was stolentwo weeks
ago from Alan Hayakawa of Cambridge. The
guitar has a natural top. It was not insured.
Any information about the above guitar should
be directed to Alan, c/o Loc Inc., 114 Austin
Street, Cambridge, or by calling UN4-4831.

HEY/

NOW THAT WE'VE GOT YOUR RATTENTION
WE CAN USE SMALL PRINT FOR THIS VERY
IMPORTANT ANNOUNCEMENT.,

READ ON =

WE'VE JVST RECEIVED A SMALL SHIPMENT OF
MARTIN 000-28'S. THEYRe FRBULUS. You'LL AEREE WHER
YoU TRY THEM. AND WE STIL HAVE O FINE ASSORTHEWT
OF NARTINS. - D-28SW'S —|2 STRWVSS - D185 - D-28E—
WEW YORKERS - 00 ILC ~ 00-1BC, ETC. Vow You Kevow
WHERE YOU CON GET THE MARTIV OF Your CHOICE
- PLUS SERVICE ~ PAVS accEssaeiss - PLYS @/ cuP oF
COFFEE. SEE HOW MM wWe caw CRAM (WVTO A

TIVY SPRGE BY PRINTING SMOLL. VERY CLEVER,

EUWURLITZER INC.
% 76 BEDFORD ST, &
% BOSTON MASS,

BOSTONS OwN SINCE 1890




7 1ue SONG
ST FINDER

TO: Ann Morgan, Lynn, Mass.
The words and music to Tom Paxton's
"I Can't Help But Wonder Where I'm
Bound,'""may be heard on Tom's Elektra

album, Rambling Boy. Also, the song

was printedin this magazine in Vol. III,
No. 18.

TO: Judy Siporin, Newton, Mass.
Tom Paxton's song "When Morning
Breaks' is on his Elektra album and
was printed in the last issue of 'this
magazine.

TO: R. M. Griswold, Ogdensburg, N. Y.
"Just A Hand to Hold'" may be found on
Mark Spoelstra's album for Elektra,
Five And Twenty Questions, EKL-283,

"I'm The Man Who Built the Bridges,"

by Tom Paxton, may be heard on Tom's

first recording for Gaslight, GV-116.

TO: Francis Salvati, E. Braintree, Mass.
The song you ask about, '""The Dewey
Dens of Yarrow," or, ""The Braes O'Yar-

row'' is listed by James Erancis Child,

(214), so it is doubtful that it was written

FOLK GUITAR

INSTRUCTION
f’vy experienced feacher §

el known Boston folksinger:
A your home or my sbudio.
RI-2-1586

find the ballad in any fairly complete
collection of Child ballads.

Next issue we will list some of the ones we
are stuckon, andperhaps some of our readers
can come up with the answers.

\’ZVM
LAY S22 9
WHRB ORGY TIME HERE

The Harvard College Radio station, WHRB -
FM, 95.3, is presently in their spring orgy
period. During orgy period, the station
broadcasts several hours of one kind of music
at a time. Folk shows are scheduled for Sat.
& Sun. afternoons and evenings.

BOTTEGA
WIRE

SPooL
ART

HAND CRAFTED

JEWELERY
CERAMIES
FASNIONS

WOOPEN THINGS

INSTRUMENTS

_
GOYA-YEGA-FENDER
ciBson - KAPPA -PARTS
70 KILMARNOECK ST

BOSTOMN TF'-266-0701
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Ramblin BY *§=="

Deep Fork River Blues
A""‘ AM

Editor's note: During one of the many bull ses-
sions in which we have been engaged with Tom
Paxton, we got around to talking about children's
songs. I asked Tom whichof his children's songs
went over best with the kids he had had a chance
to sing to. His answer, flinny enough, was that
it was not one of his so-called children's songs
which the kids seemed tolike first, but this one:

" A m

¢ ] r : e J
i. * [ ll o~ = i
Now THE DEEP  ForKk s A  Mup-bYy Riv- ER
N 21
= —— = = =
- ~—  Z te——
s - o
Near My HoME Near My HoMe
A Doen ) o
r T , t —T = X : T i
£ = 1 + —— ] 7
a4 x > L ' & [ 4 [ =S :;
° &_____/
— ES AHe Neep  Fork 15 A Mup-by Kiv- ER
N g \
wr - *5,0-
— < — :
- : 1 ."- - 4 et
_Z = > A 7
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2. Now the Deep Fork is in Oklahoma
Near my home, near my home
Yes, the Deep Fork is in Oklahoma
Near my home, near my home.

3. I can hear hounds baying
on the river
Near my home, near my home
And I'll surely have a rabbit
for my dinner

Near my home, near my home.

© Copyright 1962 by Cherry Lane Music, Inc.

. When the sun goes down

a man gets awful lonesome
For his home, for his home
When the sun goes down

a man gets awful lonesome
For his home, for his home.

5. Well, I don't have to stay away forever
I can go home, I can go home
No, I don't have to stay away forever
I can go home, I can go home.

i

KING/CLEVELAND BAND INSTRUMENTS
MARTIN GUITARS
BESSON BRASSES
BOOSEY & HAWKES WOODWINDS
SONOLA ACCORDIONS
FENDER, GIBSON AND GUILD GUITARS
RODGERS, SLINGERLAND DRUMS
FOLK INSTRUMENTS AND SUPPLIES
JAZZ WORKSHOP

PRIVATE INSTRUCTION
ON ALL INSTRUMENTS

198 Oxford Street
Lynn, Massachusetts
01901

Telephone: 593-4450
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DEAR BROADSIDE:

The last time I was in Washington, D. C.,
I fell on a copy of BROADSIDE with a letter
from Phil Spiro discussingthe stylistic simi-
larities of John Fahey and William Moore.
BROADSIDE reaching the audience that it
does, I thought, for the sake of historical ac-
curacy, I had best correct Phil's excellent
guess. It is true that Fahey did that research
that was done on Moore, but this in itself does
not prove a necessary stylistic connection.
Fahey also did most of the early research on
Charlie Patton, Skip James, Bukka White,and
so forth. The similarity of Fahey's and
Moore's playing may be explained by the fact
that Mooreplays in a pre-blues style common
to most of the country around the turn of the
century. Excellent examples of this style
may be heard in some of the songs played by
Bill Jackson, Hobart Smith, Edda Baker, and
Elizabeth Cotton. It was Elizabeth Cotton who
influenced John. He heard her and her music
at the many Washington hoots during the
period that his early style was evolving
(1954-58), and on several occasions visited
her at the Seeger home. The most convincing
demonstration of the connection is to listento
her Folkways LP and then listen to Fahey's

first record. Evidence other than aural exist%

however, at least to show that Moore was not
the fount of Fahey's style. Fahey recorded in
1958; the first copies of the Bill Moore rec-
ords were discovered in 1960. John's early
style, and that is the style which is similar
to Moore's, was already fully formed before
he heard Moore play. T Deneen

@ BETX

FLX MUSIG AND GOFFEE HOUSE NEWS
o subscrlptlon oo

26 issues & a year
| am enclosing my check CJ maney order CJ for
—for a __ year subscription to

NAME

ADDRESS

Z1p

NEW CJ RENEW I GIFT OF
1 Year $4.50, Z.Year.s 3_8.50, 3 Years $12

send to: P.0. Box 65, — Cambridge, Mass. 02139

PLEASE USE YOUR ZIP CODE WHEN WRITING BROADSIDE

DEAR BROADSIDE:

I know that it is usually the height of folly
for anauthor or a publisher to take exception
to a review of one of his publications. After
all, reviewers, justasauthorsandpublishers,
have their points of view, and the reader can
judge for himself. However, in Isabel
Gardner's review of our publication, Folk
Songs of Europe, I believe that there is a
basic difference in point of view between the
author, Maud Karpeles (and Oak Publications)
and Isabel Gardner, and that this should be
called to the attention of the readers.

Miss Gardner states that her "one criti-
cism of the collection is that there is no
phonetic system used to help the singers with
the lyrics in the more unfamiliar languages."
It is the point of view of Oak Publications and
of Maud Karpeles that there is no satisfactory
phonetic system that can possibly reproduce
on paper the correct pronunciationfor lyrics
in other languages. At best, there are occa-
sional guides to pronunciation whichare woe-
fully inadequate. I believe that we have all
had the frightening experience of listening to
a singer sing songs in a language other than
his own and make a mockery of the character
of the original language.

There is no alternative to learning how
to speak (or sing in) a language other than
one's own other than actually listening. It is
our point of viewthat if we were to provide a
pronunciation guide, we would be leading
people down an incorrect path. We therefore
hope that those who would wish to sing these
songs in the original language would consult
a person familiar with the language in order
to determine the proper pronunciation.

Sincerely,
Irwin Silber

John Milmore! John Milmore!! John
Milmore!!!

Sincerely,
Carol Twachtman

@he Turks #ead
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FOR ALL YOUR FOLK MUISIC NEEDS

home of€P 1 PHONE— Guitars, Banjos, Amplifiers
+ Gibson-Martin + Guild - Harmon ny -

+ Guitars - BanJos Mandolins - Ukeleles-
M Dulcimers- Autoharps- Violins

The EI.'VI STO.BI." ,
That offers MOR

157 sizesinall ... SHORT ... MEDIUM ...TALL... {7

No matter what your color, size, style or fit, 50
If it's LEVIS — WALKER'S HAS IT! o8
WOMEN MEN 10 6

Sizes 22-36 Sizes 26-50
Short-Medium-Tall Short-Medium-Tall

DENIM - CORDUROY - S-T-R-E-T-C-H
STA-PREST - RANCH PANTS - CHINO
Real comfort in every pair! l

PURE WHITE |

WALKING [ WIETE LEVS, ! 74
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292 Boylston St., Boston - Tel. 267-0195 - Open Wed. Evening till 8:15 PM x
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