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Phil Ochs

Phil Ochs, who is onour cover this issue,
not once, but four times, is a phenomenon in
the folk music industry. The reactions to
many of his songs have been greater thau the
reactions to the songs of any other writer in
the field today. A Boston radio statiou has
been threatened with legal action by a high
official of a southern state because the station
played Phil’s song, ‘‘Here’s To The State of
Mississippi.”’

Recently, Phil was picketed when he
appeared on aconcert program in Baltimore.
He considers these reactions to be a sign of
his success.

High-strungand constantly in motion, Phil
is a musical journalist. He is as apt to jump
on an absurd action by the left and liberal as
he is to attack the richt and rigid. His musi-
cal forms include the ballad, the talking blues,
and rock and roll.

Since (but not necessarily due to) his
appearance at the Newport Festivallast year,
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his fame and/or notoriety have risen steadily.
While he has yet to reach the music industry
record charts, his albums have been selling
steadily. His lyrical treatment of his mate-
rial makes it far more palatable to many of
his listeners than the approach of other per-
formers in the topical genre.

Violently attacked, violently defended,
Phil Ochs should provide the centér for in-
numerable controversies in the future.
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a biography and analysis
of his music

e by Al Wilson
¥ g E Part V

The ninth selection done for Lomax was
"Low Down Dirty Dog' (Charters' '"Sun Goin'
Down''), a bottleneck part in Spanish. When
I asked him where this came from, he said
simply, "That's my own, all my own," and,
judging from his complete frankness in dis-
cussing his other songs, this would seem to
be the case. It was the first song he played
for his discoverers and is probably his
favorite number (he calls it '""Leveé Camp
Moan" today).

It was during the early thirties that Son
House met Robert Johnson, who was at that
time in his late teens. Johnson (also called
"Robert Dusty' and "Dusty Saunders," the
latter after his stepfather's last name) hung
around when the Son House blues band played
and, as Son recalls, played ''Great Harp.'"As
Son played, Johnson would assume a position
as close as possible and gaze intently at the
moving hands and, at the end of each set,
would pounce on a guitar and flail away as
best he could. On a couple of occasions, Son
agreed to show Johnson a few things. In or
about 1935, however, Johnson had a falling
out with his stepfather, who wanted him to
work in thefields andquit the guitar. Johnson,
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who Son remembers as an outgoing, aggres-
sive youngster, interestedonly in women and
the guitar, would have none of thisyand ran
away from Robinsonville to Greenville, and,
therefore, Son House lost all contact with
him. He heard Johnson's records, remem-
bering best '""Terraplane Blues,'" which was
Johnson's featured number, his most original
guitar part, and also his best-selling record.
House saw Johnson but once more, when he
appeared where House was playing and sat-in
between sets. He, as usual, featured "Terra-
plane Blues'' (his equivalent to other ''theme
songs' in the blues, such as House's ''Levee
Camp Moan,' Skip James' ""Devil Blues,'' and
Patton's ""Pony Blues') and appeared with a
7-string guitar (top string doubled), not used
at the record session. Shortly after, House
heard Johnson was poisoned to death by a
woman. He was not surprised, for, as he.
recalled, Johnson was overly aggressive in
this field, and got into frequent scuffles with
both women and the disgruntled males with
whom he vied for them.

During the thirties, House played, did
manual work, andwas anoff-and-on preacher.
In the forties, he got into railroad work and
left Mississippi for increasingly longer peri-
ods of time. In fact, blues fans are fortunate
that the Library of Congress recordings were
done at all, for House was in Robinsonville
then for a short stretch of time, usually
working the trains outside of Mississippi. In
1943, he startedliving off and on in Rochester,
New York (the end of the line of the Empire
State Express), and soon he arranged for his
wife Evie (whom he married in 1934) to move
to Rochester. In the late forties, he retired
from the railroad and joined her full time,and
has lived there ever since. He returned for
a vacation to Robinsonville to see Willie
Brown, and Brown returned briefly with Son
to Rochester where Son got Willie a job.
However, Willie returned to Mississippi
shortly thereafter. In 1954, a doctor pres-
cribed a certain medicine to Willie with the
strict injunction to lay off alcohol for a few
hours after taking this medicine. Willie,
nonetheless, went out drinking, fell into con-
vulsions, and died.
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Jerry Corbitt was driving home from a
week’s engagement at the Chessmate Gallery
in Detroit. It was around 5 a.m. and he was
approaching the Massachusetts border, driv-
ing along the New York Thruway at a speed
which was less than the posted limit. He was
thinking about home, his wife, his child, and
how good it would be to get home.

It was then thathe was flagged down by. the
New York State Trooper. 5 BT

He asked for Jerry’s license and régistraw
tion. Jerrygavethem to him. Then he asked
for the keysto the carand walked back to his
cruiser. Fifteen minutes later he came back..
He asked “Jerry if he had a pencil. Then he
asked Jerry to sign his name. Jerry did. As
it turned out, the paper he was asked to sign
was the back of his registration form,ar}d as a
result that document is now not in proper or-
der. Nexthe was asked his occupation. When
he replied that he was a musician, he was im-
mediately asked if he used narcotics. Jerry
replied that he did use narcotics. The troo-
pers eyes glimmered,and he asked what kind.
Tranquilizers was Jerry’s answer. Then the
trooper asked him if they were pep pills,to
which he was told no, that they were tranquil-
izers. The trooper seemed disappointed. He
asked what was in the brief case which was in
the car. When he was told that there were
only maps and notepaper, he wanted to see.
In the briefcase there was also a small bottle,
This excited the trooper,and he wanted to know
what was in the bottle. Jerrytoldhim it was
only nose drops. The trooper removed the
dropper and sniffed cautiously, then handed
it back. He asked aé_ain what kindof narcotics
Jerry used. Jerry saidthathe used Librium.
The trooper wanted to know where he got it.
Jerry told him he gotit at a pharmacy with a
prescription. The trooper wanted to see them.
He had Jerry get out of the car, unlock ‘his
trunk,and unload to where he could get into his
suitcase. He then opened the guitar cases to
make sure they were really guitars.

The trooper then asked Jerry how long he
had been out of work. Jerry replied that he
was not out of work, that he had just finished
a job in Detroit. The trooper then wanted to
know what he was doing on the road at 5.a.m.
Jerry told him he was driving to Boston. The
next question was why washe going to Boston.
He lived here, was the reply. Then he was

asked who his manager was, what kind of mu-
sic he played, and several other absurd
questions. Jerry answered them all.

One hour after he had been stopped he was
allowed to continue his homeward journey. As
the trooper turned to leave, Jerryasked him a
question. Heasked if there was any purpose
to the hour’s grilling he had just gone through.

“‘No,”” said the trooper, ‘‘just a routine

check.””
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Tuning the Guitar

by Bob Ghatan

Tuning may well turn out to be the most
difficult thing that you encounter with the
guitar. The difficulty stems from having to
precisely match two tones with your ear. One
way to resolve this is to hum one tone, then
the other. Your voice knows when it is going
yp or down and will tell you Whether you should
tighten or loosen the string.

METHOD I. In the beginning, if you can
locate someone who can tune it for you, do so.
This neatly sidesteps the problem and enables
you to reach some level of comfort with the
instrument so that whenyou do try to tune it,
it won't be so arduous.

METHOD II. If you have a piano, tune the
6th string to E, 5th to A, 4th to D, 3rd to G,
2nd to B,and 1st to E. (The 6th string is the
fatone and the 1st is the skinny one; the meso-
morphs in between are respectively number-
ed.) If the string sounds too low, tighten it, if
too high, loosen it. Be sure to keep plucking
the string as you adjust it so you know when
to stop.

METHOD III. Since you may find it awk-
ward to lug a piano around with you to tune
the guitar, you can get a pitchpipe which will
give you a note for each string. Pitchpipes
are inexpensive, are portable but may give
youdifficulty since youare now burdening your
ear with matching a plucked note witha blown
one.

METHOD IV. A better way to tune (Method
[ is pretty good, but you tend to wreck a lot of
long term friendships)is to utilize the intern-
al relationship that exists between the strings.
Assume that the 6th string is on pitch. This
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1s a fairly valid assumption since it is the
string which stretches the least. Press it at
the 5th fret. (Those little steel bars on the
neck of the guitar are called frets, and the
best place to press the string is just before
the fret.) The tone you get by plucking it should
be the same as the open(unfretted) 5th string.
If it isn’t, adjust the 5th string so that it is
equal.

Once the 5th string yields the same tone
as the 6th string pressed at the fifth fret, re-
peat the process with the 5th and 4th strings.
Schematically:

String Fret equals String
6 5 5
5 5 4
4 5 3
3 4 2
2 &) 1

METHOD V. The best way to tune the
guitar (even if it has steel strings)is through
the use of harmonic tuning. The superiority
of the method is substantial. It is not only
faster and more accurate,but since the har-
monic notes are higher and purer than the
plucked notes, the ear finds it much easier to
accommodate itself.

Before we launch into the harmonic tuning,
let’s get a harmonic. (1) Pluck the open 6th
string with your thumb. Pluck it hard, near:
the bridge. The string is spongy near the hole
and you can’t pump in as much energyas you
cancloser to the bridge. After doing this 748
times, you should be able to geta clear, strong,
loud note.

(2) Take thefirst finger of your right hand
and place it exactly on top of the 12th fret.
Don’t press down on the string,but touch it so
lightly that you can barely feel it. Now pluck
the string and you will hear the first harmonic,
which is an octave higher.

Using this technique, you can presently
tune the guitar harmonically, by getting the
harmonic on the 5th fret of the 6th string and
equating the harmonic on the 5th string at the
7th fret with it. Schematically:

String Fret equals String Fret
6 5 5 7
5 5 4 7
4 5 3 7%
6 7 2 open
5 7 1 open

additional identities:

2 5 1 7
3 4 2 5




SPOTLIGHT

Spike’s Group

John (Spike) Holden, the bass player and
the group’s namesake, is from Montpelier,
Vermont. He graduated from Harvard in
English literature and is now studying for a
Ph.D. in anthropology while working as a
teachmg fellow in anthropology and natural
sciences. Aside from his studies, Spiké'is a
champion skier. He holdsa commercial pilot
license, and is a competition motorcyclist,
racing at such places as Vineland, Marlboro,
and Watkins Glen. Spike has played bass
previously with jazz bands and concert or-
chestras and has been known occasionally to
double on the trombone.

Jeff Gutcheon, the group’s arranger and
pianist, is from New York City. A graduate
of Amherst in English literature, he is at
present studying to be an architect at MIT
design school. Jeff also works on the staff of
““Connection,’ and is an architectural drafts-
man model builder. His previous arranging
has been for octet singing groups at Amherst
and Harvard. He is currently arranging for
Harvard’s Krockodilos. Jeff also plays the
recorder and the guitar with the group,and
joins the others in doubling on the kazoo.

Dave Barry, the guitarist, hails from New
Hope, Pa. He is presently an undergraduate
at Harvard in Government. In 1960 Dave left
Harvard and worked for four years in New
York City at a variety of jobs including mov-
er, truck driver, motor cycle courier, bar-
tender, and jazz pianist. He doubles with the
group on piano.

The idea for the group was conceived dur-
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ing the summer of 1964. Jeff and Dave, un-
known to each other then were at a Club 47
hootenanny They had both signed up to play
the piano and Gutcheon was scheduled directly
before Barry. AsDave listened to Jeff’s per-
formance, deciding that there was no point in
competing by playing onthe same instrument,
he borrowed a guitar. Jeff, impressed by his
playing, went over to congratulate him.Dave,
decided that the better part of valor was not
to break the fingers of the rival pianist but
to join him as a guitarist, and suggesced that
they form a duo. This was done, and after
working up several numbers, they decided that
a bass was needed. Jeff called on his old
friend, Spike Holden, and the group was born.

In the short time they have been together
they have performed their particular blend of

funk at Club 47, The Orleans, The King’s Rook,

and at college concerts around the Boston
area.
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The Indian Neck Folk Festival is sort of
an amorphous thing that happens every once
in a while, whenever the Yale Folk Song So-
ciety can scrounge up enough money to pay
forits happening. The participants - about a
hundred and fifty of them - are mostly musi-
cians; it is not open to the general public.
It is, outwardlyat least, totally devoid of or-
ganization, direction and purpose: And.that
is one of the nicest things that could ever

happen to folk music.

Occasionally, even the supposedly per-
spective-conscious columnist gets distracted
from the real worth and meaning of folk music
by the bewildering politics that pervade and
uphold it; a case, perhaps, of not seeing the
grass for the lawn sprinklers. As in any
money-making, status-conscious business,
politics are important, and, as in any vul-
nerable art form, politics tend to exceed their
real importance in folk music. So every once
in a while, it’s nice to be able to say to hell
with who -knows -whom and who-played-where
and settle down and make music together.
That’s what happens at the Indian Neck festi-
val. That’s what happened for threedays in a
row, seventy-two hours non-stop, day and
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night.;a .couple of Weeiis agoat the last Festival.

An anthropologist investigating cultural
trends in the sub-culture known as the folk
revival would have been delighted at what he
could have witnessed at the festival (the fact
that there were no anthropologists present is
perhaps only indicative of the fear most non-
initiates would experience when faced with the
thought of a hundred-odd Scruggs-pickers
flailing away simultaneously); but the walls
were thick, and the banjos were not that
overpowering. What was overpowering (and
very indicative of something or other, says
the anthropologist) was the presence of Am-
plifiers. Loudspeakers. Pickups. Electric
Guitars. InstrumentsThatNeed-To-Be-Plugged-
In in order to make noise. In short, Electri-
city has arrived on the folk scene.

This year was the first time, and, of
course, there were those who objected.
““Commercial,”’ snarled one, as he heaved
his dulcimer into the back seat of his Impala
and drove off in air-conditioned disgust.
““Pop,”’ sneered another, as he ‘reverently
strummed the reverberating ethnic chords of
“‘Don’t Think Twice.”” ‘‘Loud,’’ grumbled an-
other at four a.m., as he stuffed another
kleenex into his ear and reburied his head
under the pillow. But after all, these elec-
trified musicians were playing the music in a
way that was meaningful to them, and it would
seem that that is as good a definition of folk
music as any - music that is meaningful,
music that is reflective of the culture that
spawned it.

Moral: one man’s meat is another man’s
insomnia.
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by Peter Stampfel

Popular music has gone through immense
changes in the last few years-—bpemﬁcally
since 1962.

The main thing that happened in 1962 was
that that was the first year the majority of
popular songs were good songs. I had stopped
listening to pop music in 1959 because the
good records were well to the minority.
Once in a while, I would play a rhythm and
blues station or a hillbilly station, but mostly
I listened to records. Then in late 1962, I
started listening to pop radio again. And as
I said, the majority of the records played
were good. Sure, they stillhad Connie Francis
and Bobby Vinton (the queenand king of melo-
dic barf), but there was also Mary Wells, the
Chiffons, the Crystals, the Shirelles, Martha
and the Vandellas...that was the second big
surprise - all of a sudden there were many
- very good girl groups. Pop singers had
traditionally been male about 90% of the time.

Since 1962, I have been saying most pop
records are good, but I never made an actual
count until a month or so ago - I counted all
the songs in the top 100, catagorizing them
A (I'd play it on the jukebox), B (I don’t mind
listening to it), or C (I can’t stand it). About
33% of the records in the top 100 were inclass
A, almost half were in class B, and a scant
20% were in class C. However, in the top 30,
there were only 5 records I couldn’t stand,
a Connie Francis, a Dean Martin, that ‘‘Red
Roses for a Blue Lady”’

As a rule, the top third of the top 100 has
a higher percentage of good ones and English
ones than the bottom third. In a recent list,
15 out of the first 30 records were English.
(We were just in Syracuse, a small, paranoid
town, but, it had some fine radio stations.
One of them kept playing a public service
announcement, telling you to investigate
charities before you give to them because
many of them are crooked.And the announce-
ment has a great modern rock there behind it,
so it was fun to hear.) Also heard a new
coca-cola ad by Jan+Dean that was good, and
there’s that great coke ad by the Shirelles
with a funny talking part. The Shirelles are

thing, and two others.
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blowing this rift about ‘‘who took my coke?’’ ~
and ‘‘coke is what's happening, baby.’”’ The®!
previous coke ad was by the Gateway Singers,
and it sounded like they were saying “‘life is
much more fun when you're repressed.”’

I was saying things went over the top in
1962. I just saw a top 10 list from 1960, and
all 10 of them were in group C.

1962 was a very sudden year. There was
the Cuban missile crisis. The world was sup-
posed to come to an end in February. Green-
wich Village, for the first time, took on a 42nd
Street character, and it became hip, too, for
18-year-olds to panhandle. This happened
almost simultaneously in North Beach and
Greenwich Village.

I can remember whenall the chicks 1n all
the ads in all the women’s magazines turned
me off. 1962 was the first year that more
than half of them turned me on.

But in 1962, I considered 1962 a very bad
year. Most people I knew had verybad things
happen to them. Anda lotof people recognized
it was a strange year by late fall. At that
time, people in California were calling it “‘the
year of the ax.”’
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THEATRE

by jan chartier

he Image Theatre Workshop at the
Club 47 is presenting ‘‘Bless Me
Father”” on Wednesday evenings throughout
the month of May. The play was written by
Girard D. Hottleman and staged by Paul john

Austin.

A young man named Larry Davidson,
played by Paul Austin, leaps on stage to set
the scene. Larry is rebelling against the
standards of man’s society, refusing to ac-
cept false ‘‘values’’ and unreal ‘‘truths.”’
He has been rejected by this society because
he has dropped all pretense and is living what
is. The impact of his words rises as the
action begins. Larry finds a letter in a tele-
phone booth, a love letter written by a priest.
Father John Faherty, played by Armand
Asselin, hastens on stage in search of his
self-betrayal. The tension builds as Larry
attempts to force Father Faherty to admit
that people are living a lie. Larry takes fur-
ther advantgge of this joyous circumstance
by making a mockery of the Catholic Church,
in a meaningful manner, and by forcing the
Father to confess his sins.

Personally, Ifound it tragic thatthe priest
is carried away by his guilt and Larry is
carried along with him. It seems the priest
will spend the remainder of his life in penance,
and Larry will begin his journey to hypocrasy,
living the lies that menhave made acceptable.

Technically, the play is done quite well.
My main objection arises from the last few
moments when Larry is clutching Father
Faherty, begging for forgiveness, and the
priestis holding onto him, crying ‘‘“No’’ (**No”’
meaning, ‘‘Don’t ask for my forgiveness.”").
It seems the priest should be turning away
from Larry rather than letting Larry hold
him. However, this point was brought forth
in the discussion following the first per-
formance, and it is very likely that the action
has been altered.

onday, May10th, was the final perform-
ance of ‘‘Spoon River Anthology’’ at the
Loft. The dialogue began that night just as
several fire engines screeched down Charles




Street, but the play went on, and it was a fine
performance. A major improvement since
opening night was the addition of background
music (guitar) underscoring several of the
speeches. Also, the rapport between the
actors was more intense and effective, and
there was less needless shuffling about.

The Gallery Theatre, under the direction
of Alan Salvage, has reached the end of its
first season. We hope it will return in the fall.

BORN WITH THE BLUES ;

Oak Publications, leader in soft-cover
folk and jazz books,made its ‘‘cloth debut’’
May 15th with publication of ‘‘Born With The
Blues,’’ an autobiography of Perry Bradford.

One of the foremost jazz song-writers and
publishers in America during the post World
War I era, Bradford was a non-conformist in
his trade. For years, he refused to sell his
rights to the commercial music publishers,
and eventually he became the first Negro to
break through the ‘‘white only’’ patternof Tin
Pan Alley’s business domain.

The book contains in addition to Bradford’s
own story, more than 50 pages of photographs
and a number of original songs by Bradford.

) ?t—itﬁ 'q\.‘,‘\’v_«ﬁh% e} ”}-' e NP2

The Rose Coffee House will close for
the summer on July 4 to reopen on Septem-
ber 8.

BROADSIDE BUILDING SALES FORCE
BROADSIDE is currently seeking people

to augment our sales force. If you have the
desire or ability (or both) to sell space to
potential advertisers, call 868-9788, and
leave your name and address.

UNICORN

COFFEE HOUSE

PRESENTS O'CASEY ﬂ‘v\\

AN s
The Bard Theatre Compangl will present
Sean O’Casey’s, ‘‘Bedtime Story,’’ on three
Saturdays at The Rose, 122 Salem Street,
Boston. Dates are Saturday, May 22nd,
Saturday, June 5th, and Saturday, June 12th.
Performances are at 9 and 11 pm.

~Neil

Featured in the cast are James Roche as
Mulligan, Lois Rosenbaum as Angela, Brian
Donnelly as Halibut, and Eileen Sokol as Miss
Mossie. Production is under the direction of
Eileen Sokol.

the joan baez songbook

is available from the

folklore center
the price: $3.95 (.25 postage & handling)

P“‘
1' \4 folklore center
4 A’ 321 sixth ave.

P
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Custom
Sandals

48 Brattle St., Harvard Saq.
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FOLK MUSIC
COFFEE HOUSE

ings ook

4 S. MAIN ST. . RT.1-A
TELEPHONE 356 -9754

ODYSSEY OPENS 0

Long-awaited, but briefly heralded, The
Odyssey coffeehouse opened its door to a
world totally unprepared for the happenstance
on May 10th The few people aware of the
event attended the performance of Bonnie
Dobson, and faithful listeners came back each
night of her performance. Jesse Fuller opened
on Saturday night, the 15th and was joined by
Geoff Muldaur, and Maria. Geoff and Maria
are to continue through the following week.
Next scheduled is Rev. Gary Davis, and then
Keith and Rooney.

B The Odyssey,advertising itself as Boston’s

“newest and largest coffeehouse, is run by
Frank Borsa and Joe Bartucca, who jointly
“owned and managed the Cafe Orleans until
last fall, when they sold that club to open a
larger one.

The Odyssey is located at 3 Hancock St.,
at the corner of Cambridge Street, just a few
blocks up from the Charles Street MBTA
station in Boston. Frank and Joe promise
much good entertainment in the future and
hope that youwill drop by and introduce your-
selves.

0 /CLEVELAND BAND INSTRUM'ENTS"(

MARTIN GUITARS
BESSON BRASSES
198 Oxford Street BOOSEY & HAWKES WOODWINDS
Lynn, Massachusetts SONOLA ACCORDIONS
01901 FENDER, GIBSON AND GUILD GUITARS
RODGERS, SLINGERLAND DRUMS
FOLK INSTRUMENTS AND SUPPLIES
JAZZ WORKSHOP

PRIVATE INSTRUCTION
ON ALL INSTRUMENTS

Telephone: 593-4450

&7

ﬁm&[;{de
DOGWOOD SOUP;
FOLKSONGS FOR CHILDREN,

sung by Shep Ginandes
Pathways of Sound, POS/023

One warm spring morning I sat me down
in the M.L.T. listening room to hear Shep
Ginandes sing children’s songs. It's hopeless
- you've got to sing along. Doesn’t matter
how many meteorology students stare at you
through the windows; you're still singing. And
if you glance down at your feet, you’ll pro-
bably find them tappingaway at this rhythmi-

cal, gentle, humorous music.

There~ is a tendency (I won’t say in folk
circles because it’s all over the place) to
pigeonhole everything we see. Protest songs,
love songs, message songs. Yup, these are
message songs - the message that childhood
is part of all of us. The easy tunes we sang
when young, the dreams we thought forgotten
are lodged 'securely somewhere inour crusty
(if you'll pardon the expression) hearts. The
message that what we were is darned sure
part of what we are and will be. Remember
when you were 4 or 5? Nobody had to use

dialectics to convince you that someBody-

colored purple was okay. The question was:
could he climb trees? If we use the same
criteria for judging people and situations that
I'm hoping you'll use to judge this record -
namely, what kind of lift does it give your
spirits - we may even have to plant more
trees.

Enough philosophy. Back to music. Mr.
Ginandes has the kind -of voice that makes me
feel foolish calling him ‘‘Mister.”” There’s
a friendliness here that makes me certain
we’ve known each other a long time. Respect
is certainly part of the warmth I feel. This
man is a professional - there’s no strain,
no feeling that he’s forcing himself to be
childish. A rhythmical guitar thatnever over-
powers the songs he sings. And, listening
again, he plays some interesting minor ac-
companiment and his timing is excellent and
the listening rooms are open 9-5, six days a
week.

Lynn Rubin

T >



SPIDER BLUES ; \l' |
John Koerner -"':: i
Elektra EKL-290 § 1 :
bl

It would be impossible to describe John
Koerner’s music to one who had never. heard
him perform; bynow we are accustomed (re-
conciled might be a better word)to the seem-
ingly endless series of forms that the musical
expression called ‘‘blues’ can take;eévery-
thing from Furry Lewis to Lightnin’ Hopkins

to Tom Rush; but even if one’s mind had been.

stretched beyond the breaking point by all
these possible differences, one would still
have to be surprised on first hearing John
Koerner. Spider John sounds like no other
person. His guitar style might best be des-
cribed as a crossbetween that of Maybelle
Carter, Leadbelly,and Robert Johnson, if such
is possible. His singing is ninety percent
Delta blues and ninety percent John Koerner
— they overlap.

This is Koerner’s first solo album, after
two ‘‘Blues, Rags and Hollers’’ albums with
Dave Ray and Tony Glover. Koerner is a re-
markably even performer; lhavenever heard
himdo a bad job, and this record is no excep-
tion. Only one thing bothers me — Koerner’s
voice sounds as different as night fromday on
several cuts. I have heard him a dozen times
in person and I have never heard him change
voice as radically as he appears to do on the
record. I am at a complete lossto explain
this.

Tony Glover plays harp on several cuts.
Very, very nice.

Perhaps the best evaluation of John
Koernerand his music can be found, surpris-
ingly enough, on the liner notes for this album,
written by Paul Nelson: “‘The danger with a
unique talent like ‘‘Spider’’ John Koerner is
that people don’t really realize just how good
he is, how tremendously good he is, because
he’s so much fun to listen to. But make no
mistake about it, Koerner’s art is like Chap-
lin’s, as great and lasting as it is entertain-
ing. This record is proof of that.”

Agreed, agreed.
Ed Freeman

'RAGTIME GUITAR INSTRUCTION
for Advanced Guitarists

offered by
ELIOT KENIN

founding director

of the Philadelphia
Folk Workshop

Call 876 - 6265

-~ ten years’ teaching experience

BABIES IN THE MILL

Nancy, Howard, and Dorsey Dixon

Testament T-3301

DorseyDixon will be remembered by many
as the author of a number of songs which have
become widely sung. The two most widely
known are probably ‘‘I Heard the Crash on
the Highway,”” and ““The Intoxicated Rat.”’
Dorsey, joined by his brother and sister on
this record, play and sing their way through
some 19 tunes, only a few of which deal with
the use of children as a source of industrial

labor. g 1

The rest of the material is derived from
tradition, country and western music, or sac-
red music. Also included are a couple of
Dorsey’s pennings.

Harsh as the voice of Dorsey Dixon may
be, there is a warmth and richness to it which
compels this listener to pay attention. He
constantly handles songs which are made-to-
order for the inspi ring of gross waves of
sentimentality, and does it with such taste
thatitbecomes artistic experience rather than

wallowing emotion. _
(continued overleaf)

THINKING OF A CONCERT?
Why not let 7 AN
BROADSIDE :
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help
you make arrange- CONCERTS

ments, for your
school, college, or
organization.,

c/o BROADSIDE
P. O. Box 65
Cambridge, Mass.
02139
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INTRODUCING THE BEERS FAMILY
Columbia MIL.6105

it Cemfmﬂﬁg&msw Co. ut

26 HIGH s'rm-:sr, BFOCKTON 43, MASS.

586-4970
HEADQUARTERS FOR

FOLK INSTRUMENTS, MUSIC, AND RECORDS
ON THE SOUTH SHORE

musical instruments records and phonographs
teaching studios tape recorders
rentals radios

What a beautiful record! All too often
when one of the major record companies is
busily pouring the bulk of its promotional
budget into making their biggest names bigger,
an unheralded record appears and proves to

be a more significant contribution than all of

franchised dealer for Conn, Selmer, Olds,

1Gibson, Guetch, Martin,

(cont’d from previous page)

Lovers of old timey music. and collectors
will find much in this record to delight them.
Not the least of the pleasures is the Dixon
style guitar which should hopefully influence
younger pickers who have yet to crystallize
their own styles.

Brother Howard, and Sister Nancy are
added features on this disc. Dorsey carries
the burden with ease and skill.

dave wilson

0DYSSEY

Boston’s Newest and Largest
Coffeehouse

is open

thru May 22
REV. GARY DAVIS

May 23 - 29
KEITH & ROONEY

May 30 = June 5
To Be Announced

CORNER OF HANCOCK
& CAMBRIDGE STS.
IN BOSTON

Guild and /Fénder.

the ones issued with big fanfares. Such a
recordis The Beers Family, a simple, intri-
cate, varied, consistent, authentic, skillful,
unpretentious joy, without a displeasing note
or unsatisfying cut in the whole album.

Bob and Evelyn Beers, who come from a
small town in Montana with the unbelievable
name of “‘New Year,”’ made some recordings
for Prestige a few years ago which are now
unavailable. This album marks their debut
on Columbia and alsothe debut of their teen-
age daughter, Martha. With an array of in-
struments that includes: old-time fiddle, lim-
berjacks, mountain dulcimer, fiddlesticks,
guitar, and the fasc inatingly ethereal psaltery,
this young family has produced a record that
is destined to be one of the year’s finest.

When an album has fourteen cuts, all de=~
lightful, all worthy of comment, there is no
criterion by which to decide which ones to
single out for individual attention. I can only
suggest that if youlike music, any kind of mu-
sic, get the album as quick as you can and
you'll have that much longer to enjoy it.

Robert J. Lurtsema
66060660606060600606060606 || '

KWESKIN AT 47

Jim Kweskin and the Jug ol will ap, appear
at the Club 47 for three nights in June, the
10th, 11th, and 12th.

/AI. 4-7538\
THREE CATS PHOTOS

PHOTOS FOR PUBLICATION

98 WADSWORTH STREET
ALLSTON 34, MASS.
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FOR ALL YOUR FOLK MUSIC NEEDS

NEW ACCESSORIES NEW RECORDINGS
Guitar Finger Ease $1.50 John Fahey -Blind Joe Death
string lubricant with silicone / Piedmont C1002

preserves strings - eIiminates friction

*Early Morning Rain”

Ace Guitar & Banjo Straps lan & Sylvia VRS 9175
woven fabric = adjustable
assorted colors $3.75 Kathy & Carol EKL 289
Folksingers Passport to Canada Foc,Watsoni&Son MRS 2170
39 favorite folk songs $.60
“The Original Blue Grass Sound”
Bill Monroe with Flatt & Scruggs
Lotsa Kazoos! Nose Flutes! Harpsl! HL 7338

1270 Mass.Ave. - Harvard Square - Ki 7-2007

GIVE YOUR FEET A REAL BOOT’

A SIZES 512

'ﬂ““lw::::, glgg?g Wl w " "lellus

Walker's Brush Boots go everywhere! Look great!

Feel even better! Come $
in and slip on a pair. 1 o 95
£

sRUSH U7 395

BELTS rarurr

“C P e LEV|'S I
wa erSRlolNe APPAREL

Come in and Browse 292 Boylston St., Boston (opp. Public Garden) « Tel. 267-0195 - Open Wed. Evening till 8:15 The Lev: Store that offers mqre!
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24’ PuBLIC GARDEN 0

//// BOYLSTON ST,
WALKER B)

HOTE st

CHARLES ST
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