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One could enthuse about her three-octave
range with its tremendous variety of tonal
qualities, or about her fine guitar picking,
or even about her good looks, but the most
impressive thing about CarolynHester is her
warm, friendly personality. A big smile and
a soft Texas drawl win your heart, whether
you see her on stage or meet her in person.

Carolyn grew up in Austin, Texas, with
the music of the Southwestand of Buddy Holly.
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JACK'S
DRUMS
SHOP? ||

LAST

IN ORDER TO SERVE
YOU BETTER,

we have moved to our brand §
new home with larger facilities
at 252 Boylston Street

We'll be looking forward to
greeting you “‘as usual’.

She went on to study music and drama, and
became a very popular ballad singer in Bri-
tain. More recently she has appeared on the
cover of Saturday Evening Post, and presented
her own weekly folk-music show on an Austin
TV station. She has recorded for Tradition,
Columbis, and now Dot records, which will
soon be releasing live recordings of her re-
cent Town Hall Concert.

None of her recordings have captured the
warmth and variety of Carolyn’s personal
appearances, but Boston area fans will have
a chance to see her at the Club 47 on June

17 and 18. by Larry McCombs
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w/dave wilson

This issue I intended to tell you about a
record entitled the ‘‘Unexpurgated Songs of
Men,’”’ but some no-good has run off with my
copy and you will have towait until I can track
down him,and the record, and the notes.

Instead, I will use this space to edify you
in terms of our latest cultural miracle.

I had never thought that the Boston Police
Department was hip enough to be using the
services of warlocks and sorcerers, but that
they must be doing, for if not, how else could
the transformation they have wrought be ac-
accounted for?

The Boston Police Department has, with
a delicate swish of the bureaucratic wand,
practiced shape-changing, and “‘schrrpk!”
before all the world, the Beach Boys were
turned into . . . ‘‘folksingers.”

The Necromanciful talents of the city’s
finest would have gone unnoticed if some un-
foreseen circumstances had not arisen to ex-
pose the coup.

A Harvard dormitory sent a representa-
tive toa Boston Hotel toarrange for facilities
where they might hold their spring dance.
The hotel official who was approached told the
student that he must get a permit from the

ggﬁ IN FOLK-IT’S OAK!

outsta nding pupc}buck

FolX MuSiC BOoKS

More than 35 titles by Pete
Seeger, Woody Guthrie, Jean
Ritchie, Leadbelly, others.

Folksinger's Guitar Guide

Silver man-Seeger

American Favorite Ballads

Pete Seeger

We Shall Overcome

Freedom Songs-Carawan. ... 1..95
Leadbelly Songbook

Asch-Lomax7, ... Dol i o sl 1. 95
Dulcimer Book

Jean Ritchie

Favorite French Folksongs
AlantMillsto i, X o8 od s 2.45
Ewan MacColl-Peggy Seeger
Songbook

How to Play 5-String Banjo

Pete Seeger. ...av wi waivion Wiis 2.00
American Folksong

Woody Guthrie

NEW TITLES—JUST PUBLISHED
Bells of Rhymney % other songs ,
Pete SEeger . .s v s v siohies 2.95
Reprints from Sing Out! Vol. 7

54 songs -traditional, new, etc. . 1. 00

Paperback Bookstores or Big Bill Blues - Autobiography
of Eig Bill Broonzy.......... 2.95

OAK PUBLICATIONS SERIIRI Broaney.

165 W. 46th St. Maud Karpeles.
Beginning the Folk Guitar
New York 36, N. V. Jerry Silverman............ 2.

At leading Quality

(Write tor complete catalogue)

i Cemh@ﬂ@o&msm Co. b

28 HIGH sTREET, BFOCK'I’ON 43, MASS.

586-4970
HEADQUARTERS FOR

FOLK INSTRUMENTS, MUSIC, AND RECORDS

ON THE SOUTH SHORE

musical instruments records and phonographs

teaching studios tape recorders
rentals radios

franchised dealer for Conn, Selmer, Olds,
Gibson, Guetch, Martin, Guild and Fender,

police department. (No one seems to realize
that this must be sheer idiocy. Since when
arepermits necessary for private functions?)
The student, an amiable sort, went and talked
to one Captain Doocey of the Boston Police,
who, when he found out that one of the bands
which would playat the spring dance was Barr

and The Remains, a rock and roll band, noti-
fied the student that they couldnot have a per-
mit because rock and roll functions are not
permitted in Boston. (We will not, at this point,
go into the absurdities involved in that revela-
tion.) At this point the student reported back
to his dormitory committee and they resigned
themselves to having their function at home.

It would all have ended there if the dorm’s-

newsletter had not carried the story, and the
Harvard Crimson had not picked it up from
them, and had not UPI news service picked it
up from them. As it was, it began to get a
little embarrassing, for at the same time that
all the above was transpiring, the Mayor’s
office, under which the Police Department
operates, was negotiating to hire the Remains
and other rock and roll attractions for the
Mayor’s Charity Field Day. Therein lies an-
other interesting contradiction of facts.

It was at about this time that some un-
sympathetic and undiplomatic party remem-
bered that the town was plastered with pla-
cards for an upcoming concert at Boston Arena
by the Beach Boys. The Police Department
was asked for an explanation.

I’m sure that a broad and confident smile
must have accompanied the Depart-
ment’s reply to this impolite in-
quiry. The answer must be ob
vious to you by now. There
was no inconsistency with
policy because the Beach
Boys are considered... 7
“folksingers.” = %
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MANHEIM FOX & JOHN STEIN IN ASSOCIATION WITH SID BERNSTEIN

The New York

Folk Festival
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JUNE 17-20 f’at CARNEGIE HALL

® Thursday, June 17, 7:30 pm
(opening night)

“The Evolution of Funk”

Mose Allison, Chuck Berry, Son House,
Mance Lipscomb, Dave Van Ronk,
Eric Von Schmidt, Muddy Waters,

Sam Charters, Narrator

® Friday, June 18, 2:30 pm

“The Contemporary Singer-Composers”,
Part |

Eric Andersen, Chuck Berry,

Hamilton Camp, June Carter, Johnny Cash,
Alix Dobkin, Claude Gauthier, Bob Gibson,
Mississippi John Hurt, Buffy Sainte-Marie,
Billy Edd Wheeler, Jesse Colin Young,
Jerry White, Narrator

® Friday, June 18, 8:30 pm
“Grassroots to Bluegrass to Nashville”,
Part | :

Blue Sky Boys, Dock Boggs, Johnny Cash,
Jimmy Driftwood, Sarah Ogan Gunning,
New Lost City Ramblers, Statler Bros.
Quartet, Doc Watson, Mac Wiseman
Hugh Cherry, Narrator

® Saturday, June 19, 2:30 pm
“Grassroots to Bluegrass to Nashville”,
Part i

Dock Boggs, June Carter, Johnny Cash,
Greenbriar Boys, Sarah Ogan Gunning,
Grandpa Jones, Bill Monroe, Mike Seeger,
Statler Bros. Quartet, Doc Watson,

Billy Edd Wheeler

Hugh Cherry, Narrator

® Saturday, June 19, 8:30 pm

“The Contemporary Singer-Composers”,
Part Il

Chuck Berry, Hamilton Camp,

Johnny Cash, Jimmy Driftwood,

Mike Hurley, Peter La Farge,

Phil Ochs, Buffy Sainte-Marie,

Staple Singers, Patrick Sky, Muddy Waters
Jerry White, Narrator

® Saturday, June 19, midnight
“The Evolution of Funk”, (repeat)

® Sunday, June 20, 3:00 pm

“The Real Thing”

Blue Sky Boys, Dock Boggs,

Sarah Ogan Gunning, Son House,
Mississippi John Hurt, Mance Lipscomb,
Bill Monroe, Staple Singers, Doc Watson
Archie Green, Narrator

® Sunday, June 20, 8:30 pm
“The Carl Sandburg American Songbag”

The Beers Family, Hamilton Camp,
Greenbriar Boys, Mississippi John Hurt,
Jim & Jean, Buffy Sainte-Marie, Staple
Singers, Doc Watson, Jesse Colin Young
Billy Edd Wheeler, Narrator

® Seminar—Workshops:

“Blues in Transition”

Friday, June 18, 6:00 pm moderated by
Sam Charters—all tickets $2.00

“The Face of Poverty”

Saturday, June 19, 6:00 pm, moderated by
Archie Green—all tickets $2.00

® Children’s Concert
Saturday, June 19, 11:00 am—
all tickets $1.50

The Beers Family, Eric Von Schmidt,
The Holy Modal Rounders

Checks payable to Carnegie Hall
(air cond.)
57th Street & 7th Avenue, N.Y.C. 19

Prices for concerts:
$2.50, $3.50, $4.00, $4.50, $4.95

For further information phone 212—679-8281
Produced in cooperation with Cavalier Magazine




June 4 -5
&9-12
ﬂ%fko $Z
W THE VILLAGERS

PETER CHILDS
June 16 - 19 & 23 - 26

Tues. - Hoots
w/ DUSTY RHODES

NOW OPEN FROM 7pm

. She: They’re cool.
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Ever so occasionally, you run out of pro-
found things to say. At which time it’s a good
idea to listen in on the profound things other
people are saying. The following conversa-
tion was overheard recently in a Boston
coffeehouse:

He (pouring over BROADSIDE schedule
page): So whereya wanna go Saturday

night?
She: I dunno. Whereya wanna go?
He: I dunno. Yawanna go hear Phil Ox?
She: Who’s he?

He: Aw, he writes songs and sings ’em and

stuff.
She: Is he Jewish?
He: Ya, probably. All those guys that write

songs are Jewish.
She: Nah.
He: Yawanna go hear Grand Ole Opry?

She: Whatsat, like the Prince Spaghetti
Minstrels?

Hewe e Year

He: Ya. o
. i (#
She: Nah. & =
He: Yawanna go hear SNCCFolkConcertwith
JimKweskin?

She: What’s that, issat that bunch of freedom
marchers and Communists and stuff?

He; “#Yar

She: Nah.

He: Yawanna go hear Jerry Corbitt?
She: Is he that dope addict guy?

He: Na, he isn’t a dope addict.

She; Yesahe |is.;He s\ theoity they were
talking about in the lastissue of BROAD-
SIDE,who takes dope.

He: Yeah?

She: Ya. Don’t you ever read BROADSIDE?
He: Ya.

She: Ya. Said so last issue.

He (long pause): So whereya wanna go
Saturday night? Yawanna go see a
movie? :

Enlightenment, mah friends, has yet to
reach some in our midsts.

FOLK DANCE WEEKEND
AT PINEWOODS 1+t “~Bhe s

The Country Dance Society of Boston is
sponsoring a weekend of folkdancing at Pine-
woods camp, on Long Pond in Plymouth, on
the weekend of June 25 through 27.

Interested parties may get full details by
writing or calling the Country Dance Society,
3 Joy Street, Boston, Mass., LA3-5695.
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i J)trin\g Instruments
Sates ~ Repairs

Aecessories

114 Austin St.Cambridge
tel. 864-483|




stolen by two cats on East 10th Street who
attacked him with a hammer. Honest to God.

Harry Smith arranged the recording and
broke a wine bottle in the middle of ‘“The
Swineburn Stomp,’” which is pretty noisy, so
I don’t know if you’ll be able to hear it on the
record.

All the Fug hits on the record were writ-
ten by the Fugs, and they usually glorify anti-
social behavior, anarchy, peace-stomping,
lust,and the expanding universe. Pester rec-
ord dealers for it, and watch their shock
when the record really appears.

A good 45 record to get is ‘‘Snake In the
Grass,”” by Paul Martin. Also, a record I
heard inBaltimore by an English group called
““The Sorrows.”’ I forget the title of the song.
I only heard it three times. Ask around for

it; it’s worth the time.

I've been listening to the Charlie Patton
records onthe OriginJazz Library for the last
few months. Boy, they sure are good. They
have many simple-complex tunes which are
my favorite kinds. You can listen to the rec-
ord over and over, and should.

Also, buy the new cereal called ““Corn
Flakes and Strawberries,”” which is full of
freeze-dried strawberries.

There should be a simpler name for
{reeze-dried.
PETER CHILDS BACK ﬁgﬁgg;/” =

Peter Childs, who has been long on the
road working with the Knoblick Upper Ten
Thousand, as an accompanist for Odetta and
Judy Collins, and as a solo performer, is back
in Boston to stay awhile. Peter may be seen
and heard at the Cafe Orleans on Monday
nights, and will also be appearing from Wed-
nesday to Saturday two consecutive wecks at
the Loft this month.

APOLOGIES TO ERIC ANDERSEN &3¢0

In Eric’s introduction to his song Time
For My Returning, printed a few issues ago,
the line which read in the issue, ‘° threat
was. transformed intoa where of grief’”’ should
have read, "“my throat was transformed into
a whore of grief.”’

@he Turks FHead
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GENTRAL WAR SURPLUS

433 MASS. AVE. TR 6-8512
CENTRAL SQ., CAMBRIDGE

® L EVIS, LEES & WRANGLERS

® BOOTS & TYROLEANS
® CHINOS & SLACKS
® CAMPING HEADQTRS

SPECIALS !!
® LOW WHITE TENNIS SNEAKERS $2.98

@ WILSON TENNIS BALLS 3 for §1.75
@ BLUE GHAMBRAY SHIRTS §1.49

OPEN THURS & FRI NITE UNTIL 9:00 PM

ROOK PRESENTS DON JUAN IN HELL

“Don Juan In Hell’” will be the first pre-
sentation of the King's Rook Players, who will
perform regularly on Wednesday nights
throughout the summer.

Myron Seth Yorra, who also directs the
Cape Ann Players, will direct the King's Rook
series and his actors include: Charles Newlin
from the University of Lausanne in Switzer-
land, Sarah Hope from the University of New
Mexico, and David Holm from Reed College.

“Don Juan In Hell’”” will be presented on
the evening of June 16th.

THINKING OF A CONCERT?

Why not let
BROADSIDE
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help
you make arrange- CONCERTS

ments for your c/o BROADSIDE
school, college, or Pi@89Boxi65

organization. Cambridge, Mass.

02139




SPOTLIGHT

Ray Pong

Ray was born and reared in Hong Kong.
His father, a Yale graduate, and his mother,
a concert pianist, provided an atmosphere in
which music became an early and important
factor in his life.

During summer breaks Ray sang pop
music innightclubs and resorts to earn money
for the following semesters. 3

In 1956, Ray entered Dartmouth College
where he majored in Chemistry. While
there, he participated in the Glee Club as
a baritone soloist. In addition, he directed
the inter—fraternity singing competition,
““Hums,’’ and arranged Chinese folksongs,
using phonetics.

Ray entered B. U. Medical School. Be-
coming familiar with Boston, he discovered
the Folk Song Society of Greater Boston,
and, through the urging of Anita Jagel, he
began to play the guitar. Soon he was

singing at FSSGB hoots and learning songs at
a rapid pace. In the summer of 1963 he began
- his professional career at folksinging when he
became a regular performer at the now defunct
Cafe Yana. Since then he has appearedat many

OO AL ALV AL RO AR D

FOLKSINGERS

FOR YOUR CONCERTS.
Presenting ballads, blues,
rags, reels, country, western, bluegrass,
old timey music, songs-of-all-nations . . .
the variety uncovered by our modern
folksong revival.

JOAN BAEZ
CHARLES RIVER VALLEY BOYS
REV. GARY DAVIS
BONNIE DOBSON
JACK ELLIOTT
FLATT & SCRUGGS AND
THE FOGLY MOUNTAIN BOYS
JESSIE FULLER
MITCH GREENHILL
JOHNNY HAMMOND
Jim KweskIN & THE JUG BAND
LILLY BROTHERS BAND
THE NEW LOST CITY RAMBLERS
JEAN REDPATH
TONY SALETAN
MIKE R
PETE SEEGER (Niw SLAND AREA)
JACKIE WASHINGTON

CALL OR WRITE
FOR BROCHURES AND AVAILABILITIES
ABOUT THESE AND OTHER FOLKSINGERS.

176 FEDERAL STREET
folb lop ¢ BOSTON 10, MASS.
pMﬂCﬁOm TEL.: HUBBARD 2-1827

Manuel Greenhill, mgr. / Arthur Gabel, assoc.

Phar Set i R St A >
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including the Second Fret in Philadelphia, the
Rose + Briar in Bethlehem, and the Red Witch
Cafe in Binghamton. Squire Records became
interested in him and recorded him for their
“Folk Singers 'Round Harvard Square, Vol IL.”
If the record is ever released it will unfor-
tunately present a Ray Pong who is far less
developed as a musician than he is today. He
has appeared in concert at several colleges
inthe New England area, and at Perkins School
for the Blind. TV appearances include several
performances for Folk Music USA, and an un-
usual guest appearance on “Dateline Boston.”

His material, a reflection of his personal
taste, centers strongly around the songs of
contemporary writers, but also includes
Appalachian, Southern,and Negro Folksongs.
He has written several songs, his favorite of
which is ‘‘Elodie,”” and he includes them in
his sets.

He extends his thanks to Byron Linardos,
Jackie Washington, Manny Greenhill, Dave
Wilson, Anita Jagel, and Iris Pian for their
assistance to his career. While that career
is of great importance to him, he is continu-
ing his academic pursuits, and is now working
for his Ph.D. in Experimental Toxicology at
MIT.

ON FOLKIN’ AROUND

Larry McComb’s new magazine, Folkin’
Around has had its third issue published, and
it is looking very healthy indeed. FA has
graduated to offset cover and song pages, and
Larry has committed himself to bi-weekly
regularity and subscriptions. Send $.20 for
a sample copy to Folkin’ Around, 373 Broad-
way, Cambridge, Mass. 02139.



a biography and analysis
of his music

%R & by Al Wilson
B E Part VI

Son House did practically no playing until

his discovery by Phil Spiro, Dick Waterman,

and J. Nicholas Perls, in June of 1964; and,
at first, the chances of his playing well 1ooked
extremely dim, due to inactivity and-a hand
tremor. At the time, in fact, he could barely
use a pencil or a fork due to thist severe
tremor. Fortunately, medication reduced
the tremor to the point where he no‘longer
missed notes; and, in three months, he had
rememberedall but a couple of his old pieces
and several more he had never recorded.
From the first day, it was obvious that his
voice had lost little quality since 1942 (Booker
White, for instance, was less fortunate); and,
musically, he had not been influenced at all
since 1942 and, thus, today is playing music
which in content is nearly identical with the
old recordings. With the worse-than-tragic
inactivation of Skip James, whose truly as-
tonishing abilities are now deprived from us
. by his hospitalization with cancer, Son House
now stands as the best performingbluesman
in the pre-war styles, with the one possible
.exception of Robert Pete Williams.

No article on Son House would be complete
without a few words on his delightfully frac-
tured musical theory. Unlike most bluesmen,
Son calls each of the standard tuning keys by
their right names, save for C, which he calls
F (for Booker White, E is G, G is cross-G,
and A is either AP or Db; Robert Pete and
Skip both refer to E as C natural). However,
in other matters, Son approaches the delta
blues norm. For instance, "'minor'" means
any note or chord on or above the 5th fret,
and ""major' means any note or chord below
the 5th fret. This is not too surprising, but
Skip's usage of exactly the same definitions
(the two never met before 1964) is a bit un-
nerving. Also unnerving is that, on Folkways.
Son tells Alan Lomax just the opposite. In
addition, Son uses a rather vague system of
string classification, using soprano, alto,
tenor, and bass. Skip's is more definite;
from the sixth string to the first, they are
6) bass or subtone, 5) baritone, 4) alto, 3 +
2) tenors, and 1) soprano. Skip also refers
often to triplets. 16th, 32nd, and 64th notes,
tonics, subdominants, and 2/4 and 4/4 time,
all incorrectly. It turns out he bought an
""Exegesis of Music Knowledge' from H. C.
Spears in 1931 and skimmed it.

Finally, of more importance are Son's
views on other bluesmen and what he can tell
us about their playing styles. I first asked
him about McCoy, Wilson, and Reuben Lacy

FA 2320 American Favorite Ballads, Vol. 1
* FA 2412 Pete Seeger at Carnegle Hall =
FN 2501 Gazette » FN 2052 Gazette, Vol. 2

* FC 7001 American Folk Songs for Chil-
dren « FC 7525 Sleep-Time Songs and
Stories « FC 7526 Songs and Play-Time
with Pete Seeger  F| 8303 5-String Banjo
Instructor « FI 8354 The Folksinger's
Guitar Guide » BR 302 Broadside, Vol. 2 «
30 other Pete Seeger albums available.

AT HIS BEST ON

FOLKWAYS
RECORDS

(see OJL-8), a third singer he knew, but not

write for our free catalogue of 1,200 LP’s

FOLKWAYS RECORDS

165 West 46th Street New York 36, N.Y.

nearly as well. Of McCoy, he related the
wealth of information previously given, and
added that he had a "high, fine voice, like
Skip's'' and was the best of the three. Wilson
had an average voice, whereas Lacy had a
voice and guitar style that were '""strange.'
Lacy's one recordconfirmsthis observation,
but the other two never recorded.

All three were good, says Son, but for the
best blues, one had to turn to Charlie:Patton
and Willie Brown, the former for singing and
the latter for guitar playing. Son feels that
Pattonwas easily the best singer, but, in this
regard, it must be kept in mind that Son has

a clear preference for a ''low, strong' voice
to a ""high, fine' one. When I asked him why,
he said that a low voice, withtraining (he was
once a choir director and knows a little do-
mi-sol-do terminology) could go high where-
as a high voice was stuck where it was and
could go no lower. Willie Brown apparently
had a weak voice. Henever sangwith House's
band because, unlike Son, he could not pro-
ject above a four piece group. He always
preferred to just play guitar, says Son.
Faced with the question of whohad the second
best voice, House came up with a complete
surprise, "Howlin' Wolf." It turns out that
the Wolf was playing around 1935-40 in
Robinsonville and even then with an electric
guitar ('the first I ever saw outside of
Memphis') and rack harmonica. Son recalls
that at that time, he did many Patton songs,
and today, the Wolf says that the best blues
he has heard was none other than Patton's
"Pony Blues."

original jewelry clothing leather craft

designene 5

52 boylston st.

cambridge
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F 4 Sa 19 Flamenco Tu 22 Hoot w/Dusty Rhodes S S
July ga Z} Jackie Washington Su 20 Andy Caponigro W 23 F 18 A salute to the New York
u o M 21 Leonda Th 24 : Folk Festival.
Th 1 Newport L e ed Tu 22 TJoan Minkoff 25 Pete Childs 3
Su 4 Jazz Festival g W 23-4Débbie Cretn Sa 26 F 25 New releases and record
Th 22 Newport w 9 R : reviews.
Su 25 Folk Festival g‘h i(l) R e _
September SHEET BUSE 523-8537 .
F 10 Philadelphia Su 13 June ﬁﬂl[ﬂfﬂ 262-9711
Su 12 Folk Festival M 14 = 4 Tex Koni June
Tu lS}Mi‘cch Greenhill i &
Sa[hEmS W16 Sa 5 Max | thru _
TS 7, closed for summer Jieis b Ghbil Ocke
closed for summer B 18} Charles River Valley Boys will reopen in September | Tu 8} Zahan
will reopen in September Sa 19 S, 208 2T
Every Monday: Hoot w/WBZ's [
Jeff Kaye

Sundays at 3:00 p.m.
Topical Song
Workshop

+he Orececbies ...

YOU KNOW HOW
o HE'S ALWAYS SAID

TALK ABOUT

WELL,LAST
THIN// IF

NIGHT HE
SHOWED UP
HERE WITR RIS
L.ATEST CRICK.

SOUNDING/
A NOTE




the joan baez songbook

is available from the

folklore center
the price: $3.95 (.25 postage & handling)

ra

b |
1' } folklore center
“ 321 sixth ave.
() new york 10014

ED CARR RECOVERING

Briggs and Briggs institution, Mr. Carr,
chief of the record departmentand master of
caustic repartee, is recovering from treat-
ments for atumor which had seriously affec-
ted his health. Cards and messages may be
directed to him c/o Briggs and Briggs.

o

Rick Turner, formerly a member of the
Suffolk County String Band and Banana's
Bunchhas just become Monty Dunn’s replace-
ment as accompanist with lan and Sylvia.
Monty is leaving the duo to go back to school.

FLO’'S

(]
: ; Answer Service

0/ fashioned service with
e modern toueh

734-6680

BOSTON * BROOKLINE - CAMBRIDGE

The Impersonal

Instructor or

The Fine Art of Disentangling Your Guitar
Strings From the Hysteresis Drive of Your
Turntable by Bruce Jackson

The best way to learn how to play guitar
is to rent or borrow a teacher, but these al-
ternatives may be precluded if: a) you don’t
have a lot of money and you find you can afford
an ax or instruction but not both, or, b) you
find when you bother your friends too much
they hide when you approach or give out long
sad stories about how they’'ve painfully man-
gled the fingers of their right hand and can’t
show you anything. Books alone aren’t worth
much, unless you’ve got a great ear and have
all the sounds in your head, in which case you
probably don’t need the books anyway. Rec-
ords, during the early stages, can be of con-
siderable assistance. You can learn the fun-
damentals at your own pace and, when the time
comes to see a teacher, you can ask him in-
telligent questions and really get your mon-
ey’s worth; and the practice of working with
sounds, guitar, and tablature tends to develop
an ability to hear, which will make things
much easier for you when you try learning
from performance.records later on. If you
do try to learn with an instruction record,
spend some money first for an introductory
lesson with a good teacher — too many
novices quit because they have learned incor-
rect left and right hand positions. There are
several guitar instruction records around.
Some of them duplicate one another. Here
are afew comments on each that mayhelp you
decide which to get. All the Folkwéys guitar
records, except Seeger’s 12 -string set, may
be purchased with liner notes or with a book
containing the same, and supplementary, in-
formation. The books have the same title as
the records,and may be purchased separate-

ly.
BEGINNING THE FOLK GUITAR, FI 8353,

Jerry Silverman

The notes to the record are clear and
direct, and so is Silverman’s presentation;
the extra book is not necessary. It does in-
clude some more lyrics, a chord chart, notes
on transposing, and a few other items, but
one could just as well invest the extra money
in a couple of paperback song collections. An
excessive amount of time is devoted to simple
bass runs.



FOLKSINGER’S GUITAR GUIDE, FI 8354
Pete Seeger

There is far more on this record. Silver-
man has spent a lot of time giving lessons,
but Pete has spent a lot of time playing for
people. Your progress is harder to mark with
Seeger’s record, which is episodic, but it
opens more areas, particularly if you are at
all inventive musically. There are some
points that could be confusing, but they aren’t
much of a problem — you canplay the record
over againandagain and... In addition to fun-
damentals, Pete mcludes hammermg on,
blues bits, a little fingerwork, other tunings,
etc. He demonstrates rather than teaches,
so if you are really tin-eared, you'd'better
take Silverman’s record. Pete makes every-
thing seem sO easy — sometimes too easy,

as with interesting bass countermelodies
which he says you just “make up.” More for
your money.

FOLKSINGER’S GUITAR -GUIDE, VOL. 2,
FI 8553, Jerry Silverman.

The book is not necessary. Several ob-
jections to this one: his voice is not so good
that it has to be miked louder than the gui-
tar, which is what we really want to hear;
some of the arcane material could have been
dropped and the space used for blues, but I
guess that would have cut down the market
for the next record. He leaps from simple
strums to four-finger picking, which he says
increases one’s efficiency by 25% — which
means that all those people damned to two-

or three-finger styles — Skip James, John:

Hurt, Leadbelly, Jefferson, Hopkins, etc. —
are defectives. Do tell. Some of his lines
are a bit too much: ‘‘Pickingl...the very
word sends shivers of delight up and down the
fingers of sensitive folk guitarists.”” Come
on. But the record does include a lot of use-
ful tips and should be of some use.

THE ART OF THE FOLK BLUES GUITAR,
FI 8335, Jerry Silverman.

Get the book with this one — it has 75
breaks, many of which are quite instructive.
Even after completing this record’s course
you won’t be a Skip James, but Jou’ll be able
to sit in while others play and you’ll have
enough of an idea of what is goingon to learn
by watching them.

One comment on all the Silverman rec-

ords: he has an elaborate system of notation,
“*Meltab,’”’ which lets the musicallyilliterate

ADLER - OLYMPIA - HERMES
UNDERWOOD - OLIVETTI - REMINGTON - SMITH-CORONA
ELECTRIC - MANUAL - PORTABLE
RENTED - SOLD - REPAIRED
The Symbol of Quality

FREE
DELIVERY

PORTABLE
SPECIALISTS

= ER=
TYPEWRITER RENTAL CO INC.

o DIAMOND BRAND
LONG CARRIAGES RENTALS LARGEST STOCK
TECHNICAL KEYBOARDS

34 YEARS EXPERIENCE
2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.

cace 864-2033 - KI 7-4731

play the melod o IEHE space could just as
easily have been devoted to a chart showing
what note matches what string on the guitar.
Learning toread notes in the treble clef
doesn’t take very long and the apathyabout it
should be encouraged.

THE 12-STRING GUITAR AS PLAYED BY
LEADBELLY, FI 8371, (2 lp’s) Pete Seeger.

The best of the bunch. The notes include
much material not on the disc. dozens of
detailed tablatures, etc. The musical exam-
ples are drawn from Leadbelly recordings.
Pete explains each, sometimes plays the
parts slowly, then works up to Leadbelly’s
pace. Even if you're not about to learnhow to
playthe 12-string, this pair of records is use-
ful, for many of the guitar techniques are
equally applicable to a 6-string. More im-
portant: this is a fine introduction to Lead-
belly’s art. Pete explains the how and why of
justaboutall his major techniques. There are
so many tablatures of somany different kinds
of action that, when you've gone through all
the cuts, you'll probably find learning from
new L.P.’s a cinch (or almost a cinch, or
easier than it would be otherwise).

Also available is:
HOW TO PLAY FOLK GUITAR, Elektra.
A recratingof Elektra’s FOLK SONG KIT.




RAGTIME GUITAR INSTRUCTION

for advanced and intermediate
tguitarists

offered by
ELIOT KENIN

founding director
of the Philadelphia

Folk Workshop
Call876 - 6265

ten years’ teaching experience

KEELE FOLK FESTIVAL -
BRITISH NEWPORT

The Keele Folk Festival, which Pete
Seeger has described to us as ‘‘the British
versionof the Newport Folk Festival,”’will be
held on July 16 through 18, at Keele Univer-
sity at Staffordshire in Great Britain.

There will be two concerts on Friday and
two on Sunday. On Saturday there will be 17
different workshops with hosts such as Ewan
MacColl, Peggy Seeger, lan Campbell, A. L.
Lloyd, and Bill Clifton.

For  6:10, you can become a resident
at the festival, entitling you to meals and
lodging as well as admittance to all events.
If you are willing to 'fl'y, you can make both
Keele and Newport this year.

JOHN HAMMOND AT ODYSSEY 4

John Hammond, Vanguard recording art-
ist, will be singing and playing his particu-
lar brand of the blues at the Odyssey from
June 8 through 13. Although John has been
working with an R+B group lately, he will
perform alone on this trip.

the ODYSSEY =-xtos

Coffeehouse

june 8 =13
JOHN HAMMOND

june 14 - 16
MITCH GREENHILL
june 17 =19

CHARLES RIVER 3 hancock st.

VALLEY BOYS corner of
cambridge st.
admission always $1 in boston

CAROL HEDIN AND
DONALD LEACE
AT THE SHADOWS

FR 1002

Franc

CAROL HEDIN

A lovely autoha. And what a sweet
voice. And doesn’t she seem to be a colossal
phony. Recipe: treatment which seems for-
cedly cute (in my{)mind’s eye I could hear the
director saying: Okay, sweetie, laugh now);
combine with unexciting lyrics, stirin a cou-
ple of corny rhymes, and what have you? I
couldn’t tell you. The song is called ““Tran-
quill,”” and Miss Hedin penned it herself.

On ““Whistle Daughter, Whistle’’ and
“"House Carpenter’’ she has simple, clean
phrasing and a light approach. Pleasant.
But her voice is simply too big for the ma-
terial she picks. You can feel her holding
back. The huskiness she occasionally allows
through is a perfect tool for the blues. And
her autoharp, when used against a bold vocal
treatment, might make for exciting contrast.
Right now she sounds like Lisa Kindred play-
ing Little Orphan Annie.

Leace and Hedin together on the lullaby
““Jump ,Up, Horsie’’ are very lovely, indeed.
The treatment is simple and the ending so
perfect it is a pleasant surprise.

Miss Hedinuses a jazztreatmenton “Hey
Sun, Come Dry My Tears.”’ She’s still hold-
ing back, but it’s better, and one wonders if
jazz (Billie Holiday or Nina Simone’s type of
material) might be very good for her voice.

DONALD LEACE

Damn-that’s a fine first cut. An under-
stated, flowing vocal superimposedon a driv-
ing guitar.. Donald Leace’s playing weavesa
strange contradiction in mood around his vo-
cal interpretation, to give the song (‘‘Make
Me A Pallet On Your Floor’’) a far wider
range of emotions than it usually exhibits.

It seems a crying shame that what comes
across as a gentle but genuine rendering on
the first cut should still seem gentle, but
practically bland on the rest of the side. It’s
pretty hard to make ““JohnHenry’’ unexciting,



but Leace seems to have done it. He evident-
ly thinks all it takes to show rising emotion
is to switch from a delicate to a husky voice
twenty or thirty times a phrase and waverall
around the keyboard so constantly thatyoucan
place bets on the number of notes he’ll hiton
any given word. The guy sings blues, and ‘if
you haven’t been there...’

Lynn Rubin

KOREAN VOCAL AND
INSTRUMENTAL MUSIC

Folkways FE 4325

It is virtually impossible to review this
record completely without reprinting the ex-
cellent liner notes, which must be read in
order to fully appreciate the music.

Korean music, like that of the Chinese,
is based on a pentatonic scale(C,D, E, G, and
" A --in Western notation). Instruments con-
sist of a variety of drums (ranging in tone
from gong-like to wooden), high-pitched wind

instruments, and strings.

The eight selections on the record are
well-chosen in terms of representative styles.
Classical court music as well as folk songs,
restricted as well as improvisational tech-
niques, are presented.

There are two cuts on the record which
are especially interesting. “Ah-Ahk,”” per-
formed in the classical tradition, with its
simple but strict melody line and hypnotic
drum accompaniment, is pleasurable listening
even for those unfamiliar with Far Eastern

music. “Kayakum Sancho” is an improvisa-'

tion played on a 12 -string instrument some-
what similar to the Japanese koto. This work
presents an unusual variety of musical struc-
tures while maintaining a characteristic sim-

plicity of style.

The folk music of Korea is represented
in two vocal selections and one instrumental.
All three take several listenings to attune the
ear to the high-pitched, nasal voices and the
unfamiliar, sometimes dissonant, intervals.
Once the proper objectivity is achieved, the
melodies are a delight to listen to.

sandi mandeville

JOHN FAHEY !

is available for public performances
in the BOSTON and NEW YORK areas

(and even elsewhere)

during July, August and early September

courtesy of JOHN FAHEY
BOX 2403 P
SANTA MONICA, CALIFORNIA &

AN

to whomallinquiries should be ad'aesséﬁai

MUSIC DOWN HOME

An Introduction
to Negro Folk Music U.S.A.

Folkways FA 2601

Hereisa 2-LP package which is made up
of cuts taken from previously released Folk-
ways records, and produced and edited by
Charles Edward Smith. The record attempis
to be an introductory anthology of all types
of Negro music and, within limits, succeeds
well.

The two most noticeable absences are
songs representative of thc Rhythm and Blues,
and the jazz aspects of Negro Music.

However, the package does give a good
cross-section of the music, using people l@ke
Leadbelly, Gus Cannon, the Fisk Jubilee
Singers, Sonny Terry, Brownie. McGhee,
Snooks Eaglin, Big Bill Broonzy, Furry Lewis,
and Butch Cage and Willie Thomes, as well
as many lesser-known traditiona Negro musi-
cians.

The notes are extensive, and they do a
fair job of making the two records sensible
as an anthology.

It will certainly make a valuable addition
to the basic record collection of anyone who
is seriously getting interested in real Negro
music.

dave wilson
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JOHN FAHEY /
BLIND JOE DEATH

Piedmont / Takoma
C1002

This is a second pressing of Fahey’s first
record, but it contains recuts of several
bands which were re-recorded in Berkeley
last spring.

Evidently there is some mysterious rea-
son for not giving up the pretense of Blind
Joe Death’s real identity. It is my guess that
Death and Fahey are one, if the techniques
used by each are used to judge. The way
notes are bent, the progressions of dissonance,
and their resolution are much too close to
assume that these are two different identities.

While by all means an interesting album,
and of doubtless interest to faheyites, it is
not as exciting as his second album, which
was reviewed in this section last year.

The surrealistic notes, however, are at
leastas interesting as the record(if not-more

KING/CLEVELAND BAND INSTRUMENTS
MARTIN GUITARS

BESSON BRASSES
198 Oxiond drest BOOSEY & HAWKES WOODWINDS
Lynn, Massachusetis SONOLA ACCORDIONS
01901 FENDER, GIBSON AND GUILD GUITARS

RODGERS, SLINGERLAND DRUMS
FOLK INSTRUMENTS AND SUPPLIES
JAZZ WORKSHOP

PRIVATE INSTRUCTION
ON ALL INSTRUMENTS

Telephone: 593-4450

s0), and are extensive enough to fill an eight-
page pamphlet which comes nestled securely

= : e
within the jacket. AN
D Pl

dave wilson
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For Sale: Martin D-18, 8 months old, excel-
lent tone, good condition. Asking $185 (Semi-
hard case included). Contact Bob LeCain,
22 Carlton St., Peabody, Mass.01960, or call
531-0896 after 2:00 p.m.

Guitar lessons. Mitch Greenhill. 876-8307.

For Sale: Gibson J-200with hard shell case.
Perfect condition, only one month old. Price
$360. Must sell. Contact Stephen Maxner,
Box 205, Springfield College, Room 380 Alum-
ni Hall, Springfield, Mass., or call RE 9-8888.

For Sale: Vega Classical guitar (¢““Lime=
lighter”’ model) 1 year old, in very good con-
dition, excellent tone, new strings. $80 or
best offer. Call 233-7174, evenings.

THE CAMBRIDGE
COFFEE, TEA
& SPICE HOUSE

coffees
penny candy teas
delicacies pastries
cheeses spices
grains
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For the Fit of Your Life

go STRETCH LRVIS

Levi's from Walker's are guaranteed to fit. They're
% proportioned -and they're stretch. Won't bag or sag!
Y You'll find waist sizes 22-32, short--medium--tall.
o Sanforized denim of 75% cotton, 25% nylon.

TN

NEW LOW PRICE 5 98 g

MEN'S S-t-r-e-t-c-h LEVI§ too!
\ COLORS: Faded Blue, Black, Green, A

COLORS:

© Faded Blue

o Black

© Green

o Blue Denim 3
il ideniin) Blue Denim and Beige (off white).

Sizes 27-38. Tall-medium-short.

5598
lee LEVI srom: Thes el Nopx:
RIDING
'walker's:. -
SHORT: /

292 Boylston St., Boston (opp. Public Garden)
Tel. 267-0195 ¢ Open Wed. Evenmg till 8 15 J

FOR ALL YOUR FOLK MUSIC NEEDS

home of-€P I PHONE— Guwitars, Baryos Amplifiers
Gubson‘ Martin + Guild - Harmon ny -

« Guitars - BanJos Mandolins «+ Ukeleles-
2 Dulcimers- Autoharps- Violins

I270Mass. Ave. - Harvard Square - KI-7-2007
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