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march118 - April 1
Little Walter

March 29 -April 3
Lisa Kindred

AprilS-April10
Mississippi John Hurt

Sundaysin April, 2-7pm
SNCC BenefitConcerts
april3 - Hootenanny
april10 - Gospel Concert
april1?7 - Paul Krassner &
the SNCC Freedom Singers

forreservations, call 542-0169
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On pages 6 and 7, you will find the results
of this year's poll of BROADSIDE readers.
There will probably be a few surprises for
everyone, most of them (I hope) of a pleasant
kind, but some naturally disappointing.

The number of ballots returned this year
was twice that of last year. The scope of in-
terests evidenced by the voters was much
wider, and our decision to invalidate the
Beatles and the Rolling Stones as contestants
was not graciously accepted by all of our staff.
Purists may, however, rest assured that the
aforementioned did not receive a large num-
ber of votes.

This year, as always, we had a few run-
aways, and also a few places that were fought
for right down to the last day's balloting. But,
there is little sense in talking about it here,
when all you have to do is turn to the results
and see for yourself, But first, from the
staffand fromthe winners, many, manythanks
to the voters for their efforts. There would
be no poll and no winners without you.
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4th Annual Brandeis Folk Festival
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‘ FRIDAY NIGHT APRIL 15 .

8:30 P.M. BLUES AND GOSPEL CONCERT,

. Rev. Gary Davis .
Willie Dixon

‘ & Sunnyland Slim .

Tickets $2.50 Mitch Greenhill ‘

‘ Silverleaf

Gospelsingers
r----------.’

‘SATURDAY NIGHT APRIL 16

8:30 P.M. Buffy St.Marie

. T Osborne Bros.
IcketsiS 2,50 Eric Andersen

-----------‘

SATURDAY AFTERNOON
‘ Childrens Concert
Blues Workshop

+Many Other Events

-

. Tickets $1.00

$5.00—AIl Events (entire weekend)
.P----------
AL .

BRANDEIS FOLK FESTIV

‘ SPECIAL COMBINATION TICKET: ‘

Brandeis University
Waltham, Massachusetts

. Or Folklore Productions,HU 2-1827 ‘
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‘ Mailorder:

RUSH CONCERT POSTPONED

The TomRushconcert scheduledfor April
2 at Stoneham Town Hall has been postponed.
For information regarding ths new concert
date, call 438-9211.

CANTO Il OPENS KINGSTON, R.I.

Student and faculty members have joined
hands to sponsor a weekend coffeehouse. Pro-
gram will include music, films, theatre, dis-
cussions during evenings, andafternoons will
be set aside for openhoots. Canto II is located
at Canterbury House, Lower College Road,
Kingston, Rhode Island and is openon Friday
nights and Saturdays from noon.
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by Peter Stampfel

Last December we were feeling excep-
tionally nasty. While nasty, we thought of
nasty things to do to creeps. Worse and
worse things we thought of. Finally we
thought of the New Jersey phlegm vats to put
creeps in. Vast vats of phlegm, 14 feet deep
and heated to 120 degrees. Thetop of the vat
is coveredwith a network of catwalks on which
leopards bopped around to make sure no one
tried to get out successfully. And all the
creeps in it would be trying to crawl up each
other all the time. Ha, ha, we snickered.
For hippy creeps, like Dave Clark, there
would be cool phlegm vats, identical with the
others, but maintained at a temperature, of
55 degrees. And do you know what? The
more we talked about the vats and making
people go 'splat'' into them, the better we
felt. Furthermore, whenever we felt nasty
ever since we just think of, for instance, Lou
Christy and Nancy Sinatra going SPLAT! into
the cool vat and the nasty feeling feeling is
replaced by a feeling of Deep Satisfaction.
We have found the vats, indeed, a PHYSKIC
BOON!

CENTRAL WAR SURPLUS
433 MASS. AVE. TR 6-8512
CENTRAL SQ., CAMBRIDGE

LEVIS, LEES, & WRANGLERS

BLUE DENIM CHAMBRAY SHIRTS $1.49

LEVI & LEE DENIM JACKETS $5.98
blue & tan

CORDUROY LEVIS & LEES

WESTERN BOOTS
black & tan

$9.95 - $14.95

TURTLE NECK JERSEYS
black, white, navy,
green, cranberry,

& other colors

$1.69 each
3 for $5.00

OPEN THURS. & FRI. NITE UNTIL 9:00 P.M.

CANCER ATTACK ON TOP TEN.

Lightning strikes, these boots are made
for walking, up tight, my love., BLEECCHH!
SPLAT!

Inthe meantime records like Dionne War-
wick!s "Are You There!" weren't played
because they were busy with Nancy Sinatra
and Pet Clark. The people responsible for
this are the programdirectors. If Noah were
aprogramdirector, he'd throw out the horses
to make room for the wart hogs.

For another thing, it is very perceptive
of the dj's to play both sides of the Beatle
records as a matter of course. And it took
them only 2 years to learn! All the ace
groups do two-sided hits as a matter of
course. Why don't they play the Stones ''b"
sides? or the Miracles? or the Yardbirds?
or the Kings? or Otis Reddings ?

Disc Jockeys. There are some goodones.
Almostany rhythm & blues jockeyis all right.
Almost any pop jockey is a creep. Among
hookers, disc jockeys are the lowest. ''Any-
body want a dj? I told him I'm sick.'! It's
hard tosay whichway they're most offensive.
When they play an awful record and gush...
"It's beautiful! It's beautiful! I love it!"
When they blab over the beginnings and ends
of records with especially quiet or subtle
beginnings and ends. Let me count the ways.

A few weeks agowe saw Patti LaBelle and.
the Blue Belles at the Apollo. They're the
best chick group I've ever seen. Rhythm &
Blues shows are different from pop shows
just like R&B radio is different from pop
radio — no hysteria and you can hear and see
everything that's going on.

Both Sam & Dave and Sam & Bill are
several times as good as the Righteous Bro-
thers.

The new Spoonful album is incredible., All
the cuts on it but one are their own songs.
Their sound is getting more and more like
nobody else at all.

There's a bay area group called The
Jefferson Airplane. I haven't heard them.
They're supposed to be more like the CHAR -
LATANS than anyone else.

I workedwiththe Jesse Colin Young-Jerry
Corbitt group at the Gaslight for two weeks.
They've really taken off since trimmed down
to four members. The more I watched them
the more I liked them. Usually two weeks of
someone else's music is enough to put you
up a wall. But more and more of their tunes
got through to me. And they kept trying new
things every night. Their interest was con-
tagious — by the last week they were getting
encores after every set.

David Blue did a few guest sets. He is
easily one of the best songwriter musicians
in the world.



EFCEE0N THE SCENE
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Famous literary men have all had their
favorite beverages. Tea and coffee, however,
head the list, with coffee well in the lead.
These two drinks, which the famous William
Cobbett denounced as '"slops, "' have been the
means of spurring many a drowsy journalist

to renewed energy, including at the moment,
the writer of this column (slurp).

Dr. Johnson was one of the few famous
men who preferred tea. Cowper was another.
Voltaire, the king of wits and literateurs, was
a confirmed coffee drinker. In his old age,
he often drank fifty cups a day, which sadly
hurt his digestion and doubtless hastened his
death.

Balzac, the great novelist, was almost a
coffee drunkard. In fact, he rarely drank
anything else, and during the early hours of
the morning (for, by habit, he usually began
writing about midnight) he would depend on
copious drafts of coffee for stimulation. He
thought nothing of drinking twenty or thirty
cups a day, or a night, almost to the day of
his death in 1849 at the age of fifty, When he
"was poor and lived in an attic, he made it for
himself. When he could afford it, the best
chefs in Paris made it for him.

Flaubert, Hugo, Beaudelaire, Paul de
Koch, Theophile Gautier, Alfred de Musset,
Zola, Bernhardt, Coppee, Guy de Maupassant
and George Sand were alladdicted to the juice
of the berry, and each, atonetime or another
fashioned some sort of literary tribute to the
source of their addiction, One of the most
glowing of thesewas writtenby Francis Saltus
in Flasks and Flagons:

COFFEE

Voluptuous berry! where may mortals find
Nectars divine that can withthee compare,

THINKING OF TRADING THE OLD‘GUITAR ?

Don’t know where to go? Seeus!
We've Got The Goodies
And We'll Treat You Right .
9000000000000 000000000000000

GIBSON - B25 - F25 - J50 - DOVE -LGO -CO
MARTIN - D28 - 00028 - 0018C - OO18E
Guild -Hoffner - Tatra - Vega classic & arch tops

FOLK BOOKS - STRAPS -STRINGS
RECORDERS - AUTO HARPS

900000000000 0000000000000000¢
You'll Find WhatYou Need At
’ JIMMY MOSHER MUSIC ‘

198 Oxford St. - Lynn, Mass.
593-4450
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Charles River
Valley Boys

Rev. Gary Davis
Jack Elliott
Jesse Fuller

Flatt & Scruggs &

THE FOGGY MOUNTAIN BOYS
Mitch Greenhill
Johnny Hammond

The New
Lost City Ramblers

Jean Redpath
Tony Saletan
Mike Seeger
Pete Seeger

(NEW ENGLAND AREA )

Eric von Schmidt

Jackie Washington /&’

Call or write for brochures and acailabilities if you wish
lo arrange [or concerls with these or other [ollsingers.

FOLKLORE PRODUCTIONS

176 Federal Street [ Boston 10, Massachusetts| Tel: 11U bbard
2-1827 [ Manuel Greenhill. manager ] Arthur Gabel, Associate
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When having dined, we sip thy essence
rare,
And feel towards wit and repartee inclined?

Thou wert of sneering, cynical Voltaire
The only friend; thy power urged Balzac's
mind

To glorious effort; surely Heaven designed
Thy devotees' superior joys to share.

Whene'er I breathe thy fumes, 'mid sum-
mer stars,

The Orient's splendent pomps my vision
greet.

Damascus, with its myriad minarets,
gleams !

I see thee, smoking, inimmensebazaars,
Or yet, in dim seraglios, at the feet
Of blonde sultanas, pale with amorous
dreams !

Next issue, in our twelfth installment of
this somewhat attenuated history of coffee
houses, we'll journey on to the new world.



Favorite Visiting Performers

Favorite Male Performer Favorite Female Performer

Dylan captured exactly the same
percentage of points this year as
last (about 17%) to win easily, buthe
was by no means as far ahead of
everybodyas he was last year. Judy
Collins was never out of range of
first place, and even gained toward
the end. Only two newcomers to the
top ten this year, but the order is
somewhat different.

No contest at all this year, as
Mimi Farina walked off with
60% of the vote.

For the third year in a row,
Tom Rush wins the crown,
capturing 53% of the votes
cast.

Rick Sullo
Chris Murray
Chris Murray
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Bill Liyons has written numerous songs, but few if any
(with the exception of the one printed below) have ever been

transcribed.

"Bag On The Table' is finding its way into the

repertoires of quite a few folksingers, and many of you will
already be familiar with it.

note. .. right now!

The Bag on the Table

The rest of you should take

tune: traditional Irish

@”Wg’“ S5 words by Bill Lyons
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2. Pussycat, pussycat, where have you been?
I've been to London and I've seen the Queen
But nothing can equal the sights that I've seen
When I open the bag on the table.

The green fields of pleasure I've roamed with delight,
To the island of wonder I've taken my flight,

And bath'd in the sun on a cold winter's night

And it's all from the bag on the table.

The top is the

The bag is nowempty and the glass has run dry,
ottom and the bottom is high,

And the only real thing that's in front of my eye
Is the tear that I shed for another.

The thrill is all gone and the wonder is past

I'm losing my mind and I'm losing it fast.

And I just cut my wrist on a sharp piece of glass,
And I'm bleeding like hell on the table.




Defending an Image

by Malcolm Greaves

Things have gone too far., I have just
read the Playboy (March, 1966) interview with
Bob Dylan. The accusations are too wide -
spread and simply wrong.

The interviewer's fourth question asks
Dylan ' Is it for the money? '" Dylan says,
" No'" and explains., The fifth question and
practically every one after that asks, " Why
did you change?'" with overtones of '""Wasn't
it the money? "

Dylan repeats his reasons for changing a
few times and finally sees all is futile; he is
up againstanon-receptive brick psyche, The
remainder of Dylan's answers consist of put-
ting the interviewer down and spontaneous
dreams to fill the vacuum.,

As for me, I don't think Dylan's change
was because of the money (not that there's
anything wrong with money anyway).

During his Boston concerts back in Octo-
ber, Dylan, when playing unaccompanied
and un-electrified, was less animated than
my record player. During the second half of
his concerts, with drums, organs, et al.,
he blew his mind. Obviously, he enjoys his
"new sound and the wide range of moods his
instrumentalist can produce.

But, it's not just Dylan's sound that has
changed his whole philosophy has changed
If he stays the same, Dylan will never again
vomit up such gloomy, whining, altruistic
garble as Hattie Carroll or Hollis Brown.
He will be less concerned with attacks on
poverty and segregationand more withperso-
nal attitudes and involvements.

He expresses his switch away fromaltru-
istic involvements and toward his '"new sound'
in the Playboy article.

"I was very drained, and the way things
were going, it was a very draggy situation -
I mean when you do Everybody Loves You for

Your Black Eye and meanwhile the back of
your head is caving in.... Contrary to what
some scary people think, I don't play with
a band now for any kind of propaganda-type
or commercial-type reasons, It's just that
songs are pictures and the band makes the
sound of the pictures,' (If you don't see anti=-
altruism in the first part, read the bit about
Lifelessness on the back of "6l Revisited. ')
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DENVER FOLKLOREj

CENTER ALMANAC
OF FOLK MUSIC

=)

containing 220 pages
describing records,
books, instruments,
magazines ......

=R

available for $1, plus.25
postage & handling,

from:

DENVER FOLKLORE CENTER
Dept. 617
608 East 17th Ave.
Denver, Colo. 80203

I have enclosed $1.25. Please
send me the Denver Folklore

Center Catalogue which I read
about in BROABSDE .

Name
Address

Zip




RAMBLIN’ ROUND

w/dave wilson

The kind of weather we are having today
(warm and sunny) is by no means conducive
to the writing of any kind of column, save
perhaps anode to the sensual pleasuresasso-
ciated with greenery soon to come, but here
Iam trying to think of something to say to
youpeople whichis fitting tothe 'family type"
magazine we produce.

The day does, however, raise thoughts
about the New York City phenomenon at
Washington Square on Sunday afternoons.
From Spring to Fall, folk musicians gather
around the fountain on Sunday afternoons and
pick and sing., On walking around the foun-
tain, a listener can catch an earful of blue-
grass, ballads, labor songs, the latest Phil
Ochs or Tom Paxton ditty, or an Israeli
harvest song. Old folk hippies smile dis-
dainfully at the general quality of the music,
but will stop for a moment tolisten to some-
one like Bill Keith, or Winnie Winston, or
another proficientitinerant who hasn'tlearned
that it's not ""hip'" toplay in Washington Square
on Sunday afternoon.

But it is not my intention to comment on
folk mores or attitudes in this issue. I'm

Jay’s Motor Service

Repairs on Foreign Cars , Motorcycles,
and Scooters.

n. WINTER
~ : STORAGE

67TR Cedar St.
Somerville

623 - 9884
“in back” of Porter Sq.

THE ARTIST'S CHOICE

- FOR BLUES AND

FOLK SINGING
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% Spanish Guitar Strings
bronze wire wound
precision hand made
No. 690 available in
Jumbo, Medium, Light
Gauge

% Silk and Steel No .710
%* Classic Guitar
% 5-String Banjo XL

% Banjo
%* Mandolin

lalglulf

Scientific knowledge, the world’s
finest materials combined with
precision machinery and the
craftsmanship acquired from 1600
have produced the best quality
strings ever offered.

10

o
only saying, isn't it too bad we don't have a
similar center here in Boston or Cambridge
where people could gather on weekend after-
noons, swap a few licks, meet a few people,
and sing for fun.

A few years ago, The Charles River
Valley Boys and associates used to gather
down by the Charles River to play and sing.
Sizeable gatherings would occur. They even
drew some MDC policemen who came todis-
perse all the crowd and admonish the musi-
cians. Prior to that by a year or so, I knew
some people who tried to get away with some
quiet singing and playing in the Boston Pub-
lic Gardens, but along came Boston's finest:
and, with more rudeness than finesse, con-
vinced the participants to move along.

Well, it's all pretty discouraging, but it
seems that there ought tobe someplace where
people could gather, that is outside and near
some pleasant scenery. When the privilege
of playing in WashingtonSquare was suspended
by N.Y.C., the participants reacted so effec-
tively that their privilege was restored.

In our city, someone would have to start
from scratch. Now, I don't know if there is
a fountain at the Prudential Center, but there
is a moat.

Lo w %3

SUPREME COURT LINER NOTES
FOR SEEGER

Two weeks ago, Columbia Records re-
leased the new lp, God Bless the Grass.
Most of the songs reflect the conservation
problems of the United States, so Pete Sug-
gested that Justice William O. Douglas should
appropriately write the liner notes. Justice
Douglas was asked and he accepted.

This is the first time that a United States
Supreme Court Associate Justice has written
"liner notes.'" In lieu of the usual payment
for such notes, we understand that Justice
Douglas selected some 1lp's from the Colum-
bia Record catalogue.
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One of the most unnoticed, yet potentially
important developments in folk and pop music
today is the use of that music in events of
religious and spiritual nature. This relatively
recent development can be seen as a product
of two more established ones: The '"humaniza-
tion'" movement taking place in many of the
major religions today, and the ever-increasing
impact of ''the people's music' on our whole
existence and those institutions which in-
fluence and control our existence (mass
media, churches, education, etc.) Then
again, these ''separate'' developments can be
seen as natural extensions of the greatest
happening of our ‘age: The communications
revolution.

t is almost impossible to comprehend the
overwhelming effect of modern methods of
communication on our present way of life;
perhaps the vivid illustration was given by
Pete Stampfel several months ago when he
noted that the average peasant in medieval
Europe would see no more than two hundred
other human beings in his whole life - fewer:
people than we see today in five seconds in a
subway station during rush hour. Two hundred
~people means only two hundred possible dif-
ferent points of view; two hundred different
ways of looking at the same thing. Not nearly
enough differences to discover, as we are
discovering today, that in truth there is no
difference at all - there is only true and not
true;

What all this has to do with the price of
eggs is this: Religions of the world are dis-
covering their similarities instead of doting
on their differences (the direct result of bad
communications). A broader understanding of
truth means a greater understanding of the
people who seek truth; thus, the '"humaniza-
tion'" of the church. On the musical side of
the question: Greater possibilities of com-
munication have made it possible for us to
experience the complete spectrum of the
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musical expressions of all peoples and all
times. Eventually, we will also understand
music for what it is: The differences between
jazz, pop, folk, classical, etc., (if indeed
there are any differences) are unimportant -
the only really valid distinctionis one of good
and bad - wvalid and not valid - true and not
true.

The end result: We already have the
"Missa Luba'' and the '"Missa Creola, ' two
Catholic masses written to native '""primitive"
music. There exists at least one folk mass
and several jazz masses. And a couple of
weeks ago, it seems, The Lost, a local rock
'n' roll group, played at a Lenten service at
a church in Saugus, amidst bitter complaints
of "heresy' on one side and appreciation and
understanding on the other.

At the risk of sounding like a hayseed
Vermont philosopher; I would say that it's not

how you say it, but rather what you say that
countisiaiigs x

FOTE T o}
‘““A JOYFUL NOISE'" ON SUMMER TOUR

A musical play with lyrics by Oscar Brand
chronicles the rise of a country balladeer to
fameas a big-time folksinger. John Raitt has
been signed for the lead. It is scheduled for
a performance at the Carousel Theatre in
Framingham on August 15,

11



COFFEEHOUSE
THEATRE

/////// by jan chartier

/ //////////
//’3 @/

The Theatre Company of Boston is con-.

tinuing the policy they initiated last fall of
producing staged readings of new plays.
They're backedbya grant fromthe Rockefeller
Foundation supporting their commitment to
the new and experimental in playwrighting
material. The next production in this series
(tentatively scheduled for March 28) is en-
titled ""All the Old Familiar Places,' by Mar-
jory Taubenhaus., Admission is free, and an
informal discussion follows the performance,

Sl sle sle st she sle st she sle sl sl sl
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The Caravan Theatre is still travelling
with their production of '""Pause and Begin
Again,'" a revue in song and verse based on
the theme ""Make Love, Not War.'" The script
provides humor as well as serious thought
and is presented in an enjoyable and stimu-
lating manner. I strongly urge those of you
who havenot yet seen it to checkour schedule
page for current performances.

On Thursday evenings at the Seventh Cir-
cle -- readings from The Hobbit, by J.R.R.
Tolkien.
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Channel 4 recently presented a special,
""The Face of Genius, " outlining the life of
Nobel Prize-winning playwright, Eugene
O'Neill. The program was narrated by Jason
Robards, and showed films of O'Neill, his
various surroundings, and excerpts from a
few of his plays. For those who never heard
of O'Neill, the show must have been meaning-
less and probably distasteful (several refer-

ences to divorce, drugaddiction, alcoholism).

For those who have read a great deal of and
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by O'Neill, the show was probably now very
interesting and not at all enlightening. How-
ever, the majority of viewers were most likely
somewhat familiar with O'Neill, and for them
it should have been extremely informative
and somewhat stimulating.

O'Neill felt that '""a work of art is happy,
all else is unhappy.' His plays were based
on personal experiences and his life was a
series of emotional conflicts, He suffered
while writing by reliving those experiences,
and his only joy was through sharing the
meaningful with his audiences, by making
them feel the depths of his characters.

When O'Neill was dying, he didn't want a
priest: ', ,.if there is a god, and I meet_him,
we'll talkthings over personally, manto man."

The first American performance of ''"The
Lion,'"a new play by Amos Kenan, translated
by Rossette LaMonte, has been performed by
the Tempo Theatre at the Rose. JackSheridan
directed, Reggie Stewart played the baby,
Bill Barnum the chauffeur, and Geraldine
Marshall the woman.

In general, the acting was fair, although
Mr. Stewart delivered some of his dialogue
with a powerful emotion, The play itself is
quite open to interpretation. The characters
keep switching relationships to each other,
bringing in the Freudian concept. There is a
great deal of symbolism - shoes and walls,

which could be war, or personal running, or
both.

The play somewhat intrigued me, but I
don't feel that I understood it. If anyone has
any thoughts about it, I'd like to hear them.

JIM KWESKINS HAVE BABY GIRL

Our congratulations go to Jim and Marilyn
Kweskin on the birth of a baby girl, Corinna
Louise, March 17.

g QS eereo
TS CAMP/

An International summer camp for boys,

located in New Hampshire, is hiring

counselors who are proficient folk musi-
cians & who like Old-timey music. The

job consists of looking after kids, playing
folk music, and going on wilderness

camping trips. For more information,
call 527-2933 any evening, or write:

INTERLOCKEN
25 Bowen St. Newton 59, Mass.
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Foll City US A

with Bob Lurtsema
WCRB 1330 AM 102.5 FM
Friday, 11:10 pm

F 25 American Blues Recordings
Part V - The Rural Blues

F 1 April Fool's Day Program
of humor in folk music

F 8 Recent Releases & Record Reviews
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Temple Tif-er-eth Israel
Malden - 8:30 pm

F 1 Swarthmore Folk Festival,
Sa 2 Swarthmore, Pennsylvania
Friday - Charles River Valley Boys
Saturday - Son House
Little Walter and his
Chicago Blues Band
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JENNIE’S
RESTAURANT

In the North End, off Salem Street, is i tiny
yard-like spot knownas Bartlett Place. Here
islocated JENNIES—a cozy restaurant serving

ops the most delicious Italian foods ever to grace s
a table, with a fine selection of new and old
worldwines and beers. Moderate prices, too.

Open daily from noon tola.m., Sundays from
fpem.te [lhaosm,

Boston - North End

10 Bartlett Pl 523-9521

FESTIVAL NOTES

The Brandeis Folk Festival will be held
on April 15 and 16. The next issue of
BROADSIDE will highlight the Festival and
its performers. Now scheduled for appear-
ance are Rev, Gary Davis, Wee Willie Dixon
& Sunnyland 5lim, Mitch Greenhill, the
Silverleaf Gospel Singers, Buffy Ste. Marie,
the Osborne Brothers, and Eric Andersen.

Newport Festival head, George Wein, has
announced that the Newport Folk Festival will
be held on July 21 through 24, the Jazz Fes-
cival July 1 through 4, and, for the first time,
a Metropolitan Opera Festival, from July 12
through 16.

0l fushioned service with
a modern touch

734-6680
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HOWLIN' WOLF
THE REAL FOLK BLUES
Chess LP-1502

Born Chester Arthur Burnett in Aberdeen,
Mississippi, fifty - six years ago, Howlin'
Wolf has become one of the best known blues-
oriented rhythm and blues vocalists. This
album provides welcome exposure for his
famous gravelly voice and tasteful R&B guitar
and harmonica.

The opening number (''Killing Floor') is
almost rock 'n' roll in nature, complete with
honking saxophone and rockdrummer banging
the edge rather than head of the drum. A
strong rockbeat and rock guitar sound is also
the basis of several other songs onthe album:
for#examplie, [Poor Boy,! !'"Nature,' and
Willie Dixon's "Three Hundred Pounds of Joy."

All but three Willie Dixon songs are cred-
ited to Wolf, (Chester Burnett) - even the
traditional ones. Two traditional numbers,
"Louis'' and 'Sittin' On Top of the World,"
get a distinctly "Wolf-ish'" treatment. The
three Dixonnumbers all get really fine treat-
ment at the hands (paws?) of '""The Wolf,"

A couple of the cuts, '""Natchez Burnin''
and Dixon's '""Built for Comfort', exhibit some
very tasteful piano backing. Thelast two cuts
("Oh Baby, Hold Me' and '""Tell Me What I've
Done'') are fine examples of fast heavy beat
and slow heavy beat rhythm and blues respec-
tively, The latter shows off ""Wolf's'" good
R&B guitar sound.

Howlin' Wolf's tasteful guitar and harp,
plus his excellent singing, make this a very
good album. Although it is probablythe worst
record '""The Wolf" has in circulation, it is
definitely a worthwhile investment., This
recording elevates the quality of the Chess
"The Real Folk Blues'' series.

Bob Jones

SONNY BOY WILLIAMSON
THE REAL FOLK BLUES
Chess LP 1503
Around the time of the First World War,
a baby boy was born in Jackson, Mississippi;

he was to contribute a greatdeal to the pecul-
iarly American music called '"the blues."



Reviews——

Sonny Boy Williamson was first heard doing
studio work for Bluebird on the racerecords
of the middle and late thirties. He was prob-
ably the world's best harp player until his
untimely (andviolent - murdered with an ice-
pick) death in 1948.

A few years later, Rice Miller came on
the blues scene. He too called himself Sonny
Boy Williamson (often being referred to as
Sonny Boy Williamson Number Two), and was
one of the leading exponents of rhythm and
blues harp until his death in the late spring
of last year. This recording is of Rice Miller
who is (according to Dixon) Howlin' Wolf's
brother-in-law. Since he was first recorded
in 1951, Miller has backed up such popular
"folk'' artists as Josh White.

Most of the cuts on this album are good
examples of Sonny Boy's moaning (almost
whining) blues voice. His harp style often
sounds like a ''close mike'' version of Sonny
Terry's (especially in'"Down Child'). Several
of the songs (such as ''Checkin' Up on My
Baby'') give the listener an amazingly power-
ful feeling that the vocalist must be Howlin'
Wolf. On other numbers (''"Too Old to ThinKk!'
and ''So Sad to be Alonée'') his voice is distinc-
tively his own. '"Trust My Baby'' shows to
fine advantage his moaning voice and plaintive
harp. On "Bring It On Home,' his voice is
reminiscent of Rev. Gary Davis'!. The mourn-
ful harp on !'"Dissatisfied" exemplifies his
close mike ''soul' harp. On the other hand,
the violent attack on the harp on '"That's All
I Want" (a nice sound, with a heavy beat)
shows Sonny Boy's fine early R&B harp sound.

This record is the finest release thus far
in the Chess '""The Real Folk Blues' series.
It records one of the leaders in the rhythm
and blues sound of electrified harmonica.

Bob Jones

CHICAGO BLUES — THE EARLY 1950's
Blues Classics BC-8
Various Artists

The blues have had a long and contorted
history, from the field hollers and work songs

of fifty yearsago tothe electric paroxysms of
today (with more than a few excursions into
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PORTABLE
SPECIALISTS

FREE
DELIVERY

CO. INC.

DIAMOND BRAND
RENTALS LARGEST STOCK
TECHNICAL KEYBOARDS 34 YEARS EXPERIENCE

o
LONG CARRIAGES

2158 MASSACHUSETTS AVE., CAMBRIDGE, MASS.
cace 864-2053 - KI 1-4131

jazz along the way). The finest flowering of
the blues was in the early and middle thirties
with Skip James, Robert Johnson, Son House,
and Booker White all intheir prime; blues was
the common musical currency in the South and
for many during the Depression, the only
currency. After the war, the northward mi-
grationy coupled with amplification of the
instruments, gave birth to a tighter, more
penetrating sound that spoke for the Northern
city in the same way the earlier forms had
spoken for the rural South. The lyrics
changed to fit the new environment and the,
structures became considerably more rigid,
The sound became known as Chicago Blues
and it may well prove tobe the last stand for
blues as a distinct musical form. Some of the
early greats of Chicago blues have lost their
lean and hungry look and are trailing off into

(continued overleaf)

THINKING OF A CONCERT?

Why not let
BROADSIDE
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help
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school, college, or
organization.

c/o BROADSIDE
P, O. Box 65
Cambridge, Mass.
02139
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THERE 1S ONLY

It is published six times a
year. Each issue contains
songs ( folk. Topical. etc. )
with guitar chords. Also ar-
ticles on folk music and folk
musicians -- informative and
controversial. reviews of
books and records, provoca-
tive columns of news and
opinion, our internationally-
famous letters to the editor,
advertisements of specializ-
ed interest. and always a
surprise or two.

NATIONAL FOLKSONG MAGAZINE

The best writers and most
knowledgzable musicians we
can get hold of write for Sing
Out! -- people like Pete
Seeger. Sam Hinton, Julius
Lester, John Cohen, Israel
Young. Barbara Dane, Tom
Paxton, Tony Glover, Charles
Edward Smith. and many,
many, more.

ONE

1-year subscription to SING OUT! ($5.00)
2-year subscription to SING OUT! ($8.00)
SING OUT!

165 W. 46th Street
New York, N.Y. 10036

what approaches a plush self-parody, but the
music is still very much alive where there
are relief checks, unemployment and bitter-
ness to be found.

Chris Strachwitz has chosen 16 cuts that
give an excellent picture of the best of the
early Chicago style. Many show strong
country influences in vocal and insirumental
style (""Rollin' and Tumblin?," "Dark Road'')
and occasionally even in instrumentation
(mandolin and guitar on 'Money Taking
Woman''), Interestingly enough, Muddy
Waters appears five times and Jimmy Reed
once — as sidemen!

The best cutsare: '""Rollin!and Tumblin''"
(2 parts) — Baby Face Leroy Foster —vocal
and guitar, Muddy Waters — guitar, Little
Walter — harmonica; '""Hoodoo Man' — Junior
Wells —vocal & harmonica, Muddy Waters
— guitar, David Miles — guitar, Henry Gray
— piano, Fred Below — drums; ""Falling Rain
Blues' — Little Willie Foster — vocal & har-
monica, with drums, piano, and guitar; and
"Dark Road'"—Floyd Jones — vocal and guitar,
with piano, bass, and drums.,

Although some cuts are too typical, this
is a fine collection of early Chicago that
should interest anyone with a leaning toward
blues.

Phil Spiro
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ERIC ANDERSEN
'BOUT CHANGES AND THINGS

Vanguard VRS 9206

Eric Andersen is a song writer whose
lyric poetry is similar to Bob Dylan's to the
extent that it is often a collage of ambiguous
images. But where Dylan's is severe and
Neoclassical, Andersen's is mottled and Ro-
mantic. Consequently Eric Andersen is more
accessible as a performer. One of the chief
elements of the folk revival is its Romanti-
cism, Ballads of pale, wastinglovers abound;
the frontier ethic and its protagonist, the cow-
boy, have been glorified and imitated to more
than a superficial degrees. Andersen appeals
to this feeling; his songs anddelivery are soft
and insinuating; he is a good composer in the
form.

On this, his second album, he has recor-
ded '""Violets of Dawn,' "Thirsty Boots,"''"'Blind
Fiddler,'" and '""Close the Door Lightly When
You Go'' — all of which are examples of what
Imentionedabove. It makes no sense to write
about his performance of them, for insofar
as he is the songwriter, his style of singing
and playing is an integral part of the songs
and, therefore, perfectly complementary.
Andersen's performances, moreover, are
such as to put only the poetrybefore you, and
not the poet. Personally, I like his work be-
cause of its immediate appealandaccessibil-
ity. Andersen's images are intense enough
to be readily perceived, yetambiguous enough
to beguile and enchant. Like butterflies, to
chase them is what is important, not to catch
them, for while they are elusive they have an
imprecise but vital meaning, but when caught
reality can be disappointing.

Ralph Earle
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PLAY ONE MORE
Ian & Sylvia
Vanguard VRS-9215

With this, their fifth album, Ian & Sylvia
have gone 'folk-rock' and happily so. Much
of the abuse of folk-rock has stemmed from
the fact that it is neither good folk nor good
rock; if it had been done well, there
could not have been so many charges of pros-
titution. Ian & Sylvia have indeed done well.
This is one of few albums which are worth-
while because of a single E:ut, in this case,
"When I Was A Cowboy.'" This song is a sa-
tire of the old tune and as such is notintended



to have the content of a folk song, but it is a
great rock cut. Nearly the same is true of
"Gifts Are For Giving,'" written by Sylvia,
except thatherethere is a point, deftly made.
The other two folk-rock cuts, "Twenty-Four
Hours From Tulsa''and '"Play One More,'" are
not so successful.In the former, Paul Griffin
on organ (who really makes "When I Was A
Cowboy'') sounds like he justfinished a soap-
opera gig, and in the latter the orchestra
(strings, brass, etc.) overpowers the song.

This still leaves eight other cuts which
are all up to Ian & Sylvia's standard. ''Short
Grass' is evocative of '""Early Morning Rain,"
"The French Girl" uses a string quartet a la
"Yesterday," but the accompaniment is very
baroque in feeling and therefore does not
complement the song as well as it might.
Nevertheless, '""The French Girl" is a gem.
Phil Ochs' "Changes' comes off well also —
in short, this album is a source of delight to
the followers of Ian & Sylvia and an object
lesson to folk-rockers., Listen to "When I
Was A Cowboy'" and "Gifts Are For Giving)'
and if you do not feel that folk-rock can be
any good, you will be a long time convincing.

MM

BARBARA DANE
AND THE
CHAMBERS BROTHERS

Folkways FA 2468

When I first saw this record in the
BROADSIDE office, I said, '"This ought to be
really good.!" To be honest, I was disap-
pointed. Separately, Barbara Dane and the
Chambers Brothers are rightly regarded as
outstanding performers, but onthis recording
of freedom songs they generally do not mesh
their styles effectively. I was always aware
that I was listening to Barbara Dane and the
Chambers Brothers. This dichotomy may be
due to the fact that Barbara Dane sings the
blues primarily and the Chambers Brothers
sing spirituals, so for Miss Dane there is the
problem of changing style froma personalized
one to that of an ensemble. Sheis, moreover,
the lead singer and therefore the problem is
all the more acute. They seem to be aware
of this, but the result is a self-conscious
sound. In the first cut, "It Isn't Nice,' Bar-
bara Dane uses some of the idiosyncrasies of
rock-and-roll rather stiffly. She seems ill
at easeand Icouldnothelp butfeel that, judging
from other of her performances, she was
trying to sound Negro. Perhaps the album
was cut before theyhadtime to get comfortable
with each others'style, for in the notes Bar-
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bara Dane writes, '"One day soon we'll make

a blues album together, with plenty of time
to work it all out just right..

Although this album is not the sum of their
individual talents, it is nevertheless a quali-
fied success. In "You've Got To Reap What
YouSow'' and "I Am A Weary and A Lonesome
Traveler'' they are relaxed and the result is
two excellent cuts. And throughout the album
it is obvious that these people have feeling
and taste. I respect and admire Barbara
Dane and the Chambers Brothers, so I shall
wait for their blues album. It will be great.

Ralph Earle

New For Spring /
Cloats, Dresses,
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from--

The Vermont Tweed Shop

44 Brattle Street
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New York News & Notes
by Kathy Kaplan

There's a hot feud going on between Izzy
Young and Bob Shelton. I best not go into
detail here for a number of reasons, one
being that you'll all probably know about it by
the time you read this. All I can say is that
there's going to be a lot of mud-slinging be-
fore this is over. Meanwhile, we're all tak-
ing sides. ..

No comment dept: It has been reported that
Judy Collins and Ian & Sylvia will be accom-
panied by amplified instruments on their
next albums.. .

And whatever happened to that solo blues al-
bum that Sylvia was going to do?...

Sam Charters is off to India. ..

The New York Times magazine had anarticle
on Joan Baez' School for Non-violence. It
was a fairly good profile on Joan, but upon
finishing, one is still wondering what the
school is all about...

On February 28, a Supreme Court Justice in
Mineola refused to order the East Meadow
School Board topermit Pete Seeger's concert
to go on as planned. A few days earlier,
Pete's manager (Harold Leventhal) argued

JAZZ WORKSHOP

733 Boylston Street - Boston

Presents

RESERVATIONS
267-3960

MATINEES EVERY SUN.
L 4-7 P.M.

the APRIL4-10

CLARA WARD

GOSPEL SINGERS

MAR. 21 - 27
MOSE ALLISON TRIO

Mar. 29-Apr. 3
CANNONBALL ADDERLEY
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before the Board in what was termed a ''‘one-
sided debate." Leventhal described Seeger
as the only man he knows who '"does what he
wants, goes where he pleases, and says what
he feels.'"' It was, by the way, called one-
sided because none of the 'loyal opposition'
volunteered to oppose Leventhal!...

C.B.S. may do a program on protest music,
if they ever figure out what it is...

Mark Spoelstra made an appearance at the
Gaslight after a three year's absence from
New York. ..

Two people in the broadcasting business have
mentioned the possibility of Jerry White's
getting a show on WNEW-FM. Jerry admits
that there is a possibility, but will not name
a station. However, he added that "It won't
be WIRZ." We all wish him good luck...

Schedules: Eric Andersen in concert at
Town Hall, -Ap#il“9irm .

If you must buy Julie Felix's Second Album
(which there is no reason to), I must warn
you that several songs listed on the jacket
are not on the record...

Sgt. Barry Sadler is supposed to sing at some

sort of benefit here. It's pretty sad to see

the same kids who were confirmed pacifists

when theydug'"Eve of Destruction'' buyinghis

record. Taking it one step further, a fellow
New Yorker commented thusly: ''Sgt. Sadler

is one of this decade's saddest jokes...his

song belongs side by side with 'Here's To The

State of Mississippi.'" Therel?s a bit of irony

for youl'' Anvenlaiz,

Pat Sky played to an SRO audience at Town
Hall recently. Although he was in good form
musically, I was rather disappointed with the
concert in general. Perhaps it was because
I'm overly familiar with his work, or maybe
I'm just beyond the level that an entertainer
(as opposed to a performer) works at. What-
ever, I'm not criticizing Pat for that. He's
darn good —and don't let anyone tell you
otherwise! Pat's best songs are still the
ones about life — real-life. ''Nectar of God"
is beautiful, but '"Mahogany Row'' always has
me on the verge of tears. I don't think a song
like that has ever been written, and I doubt
if anyone will ever come close...Due to
publicity received from Sing Out! over the
song, I came to know Ernie Marrs, author of
the original "M.R.'" Ernie is one of our best
writers, but more than that, he is a rare
human being — one of a kind., Someday, may-
be I'll get a chance to say more...

$3i4iL




Folk and the
Freedom

Revival
by Arlene Jaffe

One of the most dominant factors in folk
music today is the revival of the traditional
Negro song and cultural form. The movement
isbeing revitalized fromthree different direc-
tions:

Young Southern Negroeswhoareno longer
ashamed to ally themselves with the cultural
traditions of their forefathers are now deter=-
mined to return to the music which they
recently excluded as being native to them.
This force to'discovery has come out of the
freedom movement.

Secondly there are the scholars who want
to preserve the varied culture patterns of
America, and it is through the Negro youth
that their want can be satisfied.

Finally, there are the whites from both
North and South who are actively participating
in the civil rights movement. They too have
found, through re-discovery of the Negro
heritage, a simple but strong joy in the music
of tradition.

Representatives from these three groups
met last fall at a workshop in Knoxville to
discuss the various cultural forms and the re-
emphasis on the value of SouthernNegro mu-
sic. Their chief purpose, all agreed, was to
bring the language in the traditional music
backto the children of those who producedit.

The workshop planned a series of com-=
munity music festivals throughout most areas
of the South. The festivals not only gave local
performers new appreciation in their own
area, but presented the Southern Negroeﬁ
richness of their native culture.

Heading the Knoxville organization was
Mrs. Bernice Reagon - one of the SNCC free-
dom singers and a nationally acclaimed artist
in the Negro blues sphere. With her, Guy
Carawan, the white folk-singer who helped
give the freedom movement its songs, created
the revival workshop. Representatives from
the Newport Folk Foundation are now helping
to finance both this workshop and the grasse
roots festival in the South.
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d |

AT JACK’S

252 Boylston St.
HA-6-5222

and Sizes

All Prices

Actual revival of this cultural tradition
dates to the late 1950's, when Carawan joined
the staff of the old Highlander Folk School in
Tennessee. Here, he adapted and combined
classic spirituals to the contemporary strug-
gles of the Negro freedom movement. ("' We
Shall Overcome," for example, is the merging
of a topical new music with that of the Negro
church., )

Later, along with Mrs., Reagon and other
members of SNCC, Carawan organized a fes-
tival in Atlanta and then one at Edwards, Mis-
sissippi. These festivals also related the old
culture of the Negro in the South, and stood
as a further source of power and strength in
the revitalizing of tradition,

The main performers were those already
legendary as pioneers in the freedom move~
ment of the Deep South. Those like the Georgia
Sealsland Singers, Sam Blood, Willie Peacock,
and Jerome Smith were taking Negro folk
music back to the Negro.,

The freedom movement did not incite a
revival of anti-white music, but rather a re-
newal of a pro-black heritage. Yet, the songs
of the Negro are not solely the old hand-
clapping, soul-searching spiritual. Their
music reflects the impact of one of America's
most controversial subjects and contains a
deeper and closer meaning for the listeners
of today.
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CAROLYN HESTER currently in England for
BBC and Edinburgh concert**KWESKIN JUG
BAND now cutting their third album for Van-
guardiiikElektra will soon release an album
featuring DAVID BLUE***NANCY AMES has
recorded '"He Wore A Green Beret.'"*tMary
Travers of PETER, PAUL AND MARY is ex-
pecting. The group will give up performing
from May — August®**TARANTULA is the
title of the Dylan Book to be published by
MacMillan in August. The publisher is plan-
ning a huge initial printing, believing that it
is a certainbest-seller***The Farinas, DICK
& MIMI, will be on the Johnny Carson show
in April***Judy Collins is touring England,
and will perform at the first BELGIAN FOLK
FESTIVAL#**JOHNNY CASH arrested for
narcotics (amphetamines), in Texas last fall
was fined $1000 as result®*¥*ASCH RECORDS
have released a 2 lp box called '""The Asch
Recordings, 1939 -1947, Volume 1, Blues,

Ao slesle

Gospel, and Jazz¥ik

ol )
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BAEZ RECORDS ROCK ALBUM

Word on Joan Baez's next album has it all
rock., It will feature arrangements by Dick
Farina, Danny Kalb on lead guitar, and will
include hard rock treatments of '""House of the
Rising Sun," "Twelve Gates to the City," and
"If T Had a Golden Thread'" and a Baroque
treatment of the Beatles' ""Yesterday."

81061

MAGAZINE

PUBLISHED by the TORONTO
FOLK MUSIC GUILD— bimonthly
$3.00 per year

reviews -commentary - profiles
news * technique:lore - songs

WRITE: P.O.B. 879

Station lF',Tomnto 5, Ontario,
CANADA .

RAGTIME GUITAR INSTRUCTION

for advanced and intermediate
guitarists

offered by
ELIOT KENIN

founding director

of the Philadelphia
Folk Workshop

Call 876 - 6265

ten years’ teaching experience

CLASSIFIED ADS

For Sale: Guild F212 plus hard-shell case
1 year old. $385 worth for $225., Call 244-
3615 evenings.

Wanted: An artistic person who thinks for
himself to share basement studio apartment
and expenses at 231 Newbury St., Boston, I
wouldn't mind a little companionship, either,
Come aroundon a weekend or any night after
5:30 and don't mind the mess, It's always
that way. Ask for ''me,"

For Sale: Rickenbacker 6-String Electric
Guitar, thin hollow body, natural grain finish,
two pickups, vibrato unit, 6 months old, per«.
fect condition. Case is included., List $438.
best offer over $290, Doug D'Agrosa, 51
Hereford St,, Boston 15, Mass. (Back Bay).
Days or post card w/phone.

FOR SALE: Gibson l2-string guitar model
13-45-12N. In excellent condition, with plush-
lined hard-shell case. $250. Call DE2-8575.
Ask for Ron.

Newly renovated apartment in the B.U. area.
All electric kitchen, tile bath and all utilities.
Telephone: 868-4770.

For Sale: Martin, 00-18; Gibson, L-4; Gib-
son, Nick Lucas Model; Gibson, F-2 Mando-
lin; Old hand-made mandolin. Telephone:
868-4770.

HITS: Your tunes — my verses. Contact
Mr. G. Kuhn at Kuhn's, 172 Newbury Street,
Boston (tel. 536-0268).

For Sale: Electric Guitar, Guild Starfire —
3 mos, old — double pickup — 3-way toggle
switch — Bixby Tremolo — dual tone & volume
control — jet black — excellent condition —
hard plywood case - new $417 - will sell for
$285 - Anunsurpassable bargain - call Fred,
254-7448.

For Sale - 1965 Honda Super Hawk, exactly
$550. Call 491-3846.
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YOUNG HUNTING

A young woman, living in a remote spot,
hears her lover coming. But when she goes
out to meet him, he refuses to dismount and
stay the night with her. He has a fairer love,
says he, who would think ill of it. She asks
a kiss and when he leans downfromhis horse,
she stabs him. With the unwilling aid of her
maid, she throws the body in the river nearby.
When he is missed and asked after, she denies
having seen him recently. But a bird sings
that he is murdered and in the river. The
searchers float candles in loaves of bread, a
traditional method of finding a corpse. When
the body is found, the lady accuses her maid.
The maid is put to the stake, but the fire
touches her not; the lady however, it con-
sumes. Sometimes the two womenare brought
to the body, whereupon its blood flows.

In this version of the ballad, time has
eradicated the margin. The action and mo-
tives are still quite clear, but the candles and
fire are omitted. However the bird, probably
the young man's soul-image, is retained.

--Mary Stafford

"Light you down, light you down, Love Henry,''said she,

"And stay with me the night;
For I have a bed and a firewise, too,
And a candle a-burning bright!"

"Oh, I can't light down, and I won't light down,
Nor stay the night with thee,

For that little girl in the old Declarn

Would think so ill of me!"

But he slided down from his saddle skirt
To kiss her snowy white cheek;

She had a wee pen knife in her hand,
And she plunged it in him deep.

""Oh, I can light'down, and I will light down,
And stay the night with thee;

There's no little girl in the old Declarn
That I love any better than thee!"

"Must I ride to the east, must I ride to the west,

Or anywhere under the sun
To find some good and clever doctor
To cure this wounded one ?"

"Neither ride to the east, neither ride to the west,

Nor anywhere under the sun;
For there's no man save God's own hand
Can cure this wounded one."

She took him by his golden locks,

And also by his feet,

And threw him down yon dolesome well
Full fifty fathoms deep.

But as she was turning around to go home,
She heard somre pretty bird sing,

""Go home, go home, you cruel girl;
Lament and mourn for him!"

"Fly down, fly down, mrYy pretty poll,

And come on home with me!

Your cage shall be made of the finest gold,
And hang in the willow tree!"
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"I can't fly down, and I won't fly down,

Nor go on home with thee;

For you have murdered your own true love,
And God knows you might kill me!"

"Oh, I wish I had my little bow ben,
And had it with a string;

I'd surely kill that cruel bird,

That sits in the briers and sings!"

"Well, if you had your little bow ben,
And had it with a string,

Then I would fly from vine to vine,
And you'd always hear me sing!"




dear BROADSIDE

DEAR BROADSIDE:

I have readyour mag for quite a while and
I have noticed that nobody ever mentions the
fact that we have a few coffeehouses up here
in the North. I mean, like we're not that far
out of it you know. For your enlightenment
I'll fill you in on our illustrious collection.

There is the ''New World Gallery'" in
Portsmouth, New Hampshire; they have no
formal schedule, but local performers are
usually there on weekends. The place is
small and is actually an art gallery but real
espresso is served (when the machine is
working) along with teas and the whole bit.
An interesting place — different.

There is a coffeehouse of sorts which was
set up recently here at the University of New
Hampshire. It's called ''In Loco Parentis"
and features exotic coffees, teas, and hours.
Ahuge 10’ Batman mural is on the wall, which
makes for a rather unique atmosphere, even
though it is in a spare room of the Student
Union Building. The prices here are also
very reasonable although the assortment of
refreshments is not as extensive as some of
the better-known places.

The third place is the '"One Eyed Jack,"
in, Manchester, New Hampshire. I know that
this place has a formal schedule of events,
but I have never been there. It has both folk
singing and poetry reading.

I noticed in Broadside (Feb. 16) that there
was some discussion about Church-operated,
non-profit coffeehouses. We have one of those
here in Durham also. It is called ""The Can-
teberry Club Coffeehouse,'' and features very
informal atmosphere and low prices. (Note:
Friday nights only.)

I hope I have givenyousomenew informa -
tion as to these little-known places and their
goings on.

Many Thanks,
Larry Dow
University of New Hampshire
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DEAR BROADSIDE:

I would like to take exception to Ralph
Earle's opinion that as a performer Grant
Rogersis '"certainly ordinary'' (see his review
of Folk-Legacy FSA-27 in the January 19th
issue of BROADSIDE,) If this is true, how

could BROADSIDE's own Bob Lurtsema des-
cribe Grant's performanceat the Philadelphia
Folk Festival as ''delightful'' and 'concert-
stealing''? (See '"On the Scene'' in the Sept.
29, 1965 issue.) Sing Out magazine was so
impressed with Grant that his picture was
printed at the head of the lead article of the
January, 1966 issue of that publication.

If Grant Rogers is so ordinary, whythen
has the Newport Foundation asked him to
participate in a concert at a new arts center
in Minneapolis? Why then has Pete Seeger
invited him to sing on his New York television
show? Could it be that Mr. Earle is so daz-
zled by folkum that he can't recognize the
real thing when it is presented to him ?

And what makes him feel confident to
classify "Three Nights Drunk'' and '"The
Butcher Boy''as '"old mountain songs''? Does
Mr. Earle think that Child and Broadside
ballads are unknown to flat-landers?

What on earth is happening to the quality
of BROADSIDE record reviews ?
Sincerely yours,
Linda Swenson
New York, New York

for all your folk music needs....
—— TR <O < e

TRADITIONAL STRING
INSTRUMENTS

Guitars Banjos Mandolins
Dulcimers Autoharps Fiddles
Lutes Ukeleles Balalaikas

RECORDS - LP'S & 45°S
All traditional & contemporary
folk artists in stock

MUSIC & ACCESSORIES
Methods, Collection§, Studies
Harmonicas, Kazoos, Strings

RECORDERS & RECORDER
MUSIC

Kueng, Pelikan, Heinrich, Adler,
Herwiga, Purcell, Dolmetsch

E

i
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(RO
1270 mass. ave. harvard sq. cambridge
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DEAR BROADSIDE:

Many pages of your past issues have been
devoted toattempting to distinguish folk music
from pop music, if this is possible. After
reading all your solutions?, I have come to
one conclusionas to how they differ ? and why
"folk-rock' has become a dominant part of
today's music.

The Loving Spoonful were recentlyin town
for a short time, and I went to see them. Al-
though the pop world of commercial radio and
television has popularized them, I feel that
theyare really folk, I support this by the fact
that I believe ''true'" folk music is a part of
its creator and interpreter. The Loving
Spoonful, under the leadership of John
Sebastian, a fine musician, sing and play
songs which seem.to be a part of them, and

In the grand old Boston tradition,

THE BROADSIDE

is adopting a policy of (absolutely shameless)
' - L= =

ea.r BROADSTIDE

seeing them perform emphasized this fact.

The Rolling Stones and Beatles are en-
tered under the ambiguous category of '"folk-
rock." Although the Stones are a part of
their music, I get the impression that they
are hiding something by their songs and are
aiming more for entertainment than personal
expression. The Beatles are somewhat the
same and appear as if they are succeeding in
pulling the whole world under in a complete
farce.

Thus '""folk' and "pop'' can be distinguished,
but not separated. To me, folk music is a
reflection of a peoples' or the translator's
feelings and more personal than the skeule
entertaining pop.

Possible solution finder,
Pamb

As an incentive for taking out a year’s subscription

to the Broadside.(and really, you shouldn’t even need

an incentive ), we’'re offering, for just a little while, a
book of coupons with your order, Each coupon is good

for one admission into the coffeehouses listed below.

The specific policies of each coffeehouse regarding the

coupons are printed in the book.

Oue Eyed Jack S Loft S& Moondial COB Orleans

Il am enclosing my check money order

for $ for a vear subscription to

THE BROADSIDE

P. 0. BOX 65  CAMBRIDGE, MASSACHUSETTS 02139

O CEHR GRS CIHESH

26 Issues — One Year

1 year - $4.50
2 years - $8.50
3 years - $12.00

please include your zip code
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AROUND NEW ENGLAND
EVERYONE LISTENS TO

FOLR CITY US A

Two Hours of Fun Friday Night WCR = 4,

: 5)
Following the 1100 p.m. News 1330 AM/FM 102.5 BROADCAST i STEREO Featuring Robert J Lurtsema @




MOOD OF SPRING . .. WALKER'S STARTS THE ACTION WITH STYLE!

I\ FRENCH sATLOR Lﬂm:r

| IS HITTING ALL THE HIGH NOTES
FOR GUYS AND GALS AT WALKER'S

We've taken the French Navy shirt . . . made it still better in a rugged

cotton rib in 2 traditional colors — navy stripes and Breton red

stripes on natural, unbleached background. ,5
Sizes:-small, medium, large, extra large. 6

{ “NAUTICAL” BELL BOTTOM JEANS 5,5
Navy ¢ Breton Red * Scrubbed Denim

DUTC'H BOY CAPS'

“"Mod"”, "Fiddler”, "Pussycat”, "Arthur’ —
call it what you will. Wide wale corduroy
in colors: burgundy, antelope, black, loden.

THE STORE THAT SETS A TREND' | NG
Open Wed. Evening till 8:15 PM

RIDING APPAREL, INC. 292 Boylston_St., Boston (opposite Public Gardens) Tel. 267-0195

in Boston Northshore Southshorel

K R E Y ’S D l S c 60 Boylston St. Northshore Plaza Southshore Plaza

every day til 8:30 Peabody Braintree

_ 116 Bromfield St. Northgate Plaza Westgate Plaza

623 Washington St. Revere Brockton

1 Bring in this ad for these prices |
b
ANNOUNCING THE OPENING ‘
' OF OUR NEW PRUDENTIAL CENTER STORE.

TO CELEBRATE THE OPENING OF UPTOWN BOSTON'S MOST COMPLETE RECORD DEPARTMENT,

WE ARE OFFERING AN ADDITIONAL ] U /0 ON OUR REGULAR DISCOUNTED PRICES

TO ALL OF OUR CUSTOMERS. FOR THE CONVENIENCE OF LATE SHOPPERS, THOSE WHO LIVE
IN THE AREA, AND FOR THOSE OF OUR CUSTOMERS WHO FIND THE NEW STORE MORE CONVENIENT
THAN OUR OTHER LOCATIONS, WE WILL CARRY AWIDE SELECTION OF TRADITIONAL AND MODERN
JAZZ, CLASSICAL , POPULAR, AND A BROAD RANGE OFSELECTIONS FROM THE MAJOR RECORD
CATALOGUES AVAILABLE IN THEUNITED STATES. WE WILL ALSO CARRY A COMPLETE LINE OF SHEET
MUSIC, CLASSICAL AND FOLK GUITARS,HARMONICAS,AND ASSOCIATED ACCESSORIES.

' OPEN EVERY EVENING EXCEPT SATURDAY UNTIL 9 PM ‘
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