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Lisa Kindred

here are at least two kinds of
popularity.

One of those kinds is the dedication
of a large number of record-buying, concert-
attending, performance-supporting listeners
who have indoctrinated their friends, rela-
tions, and family with the nuances and ec-
centricities of their favorite artist so that
the artist's name becomes a common word
heard everywhere.

The other kind is the respect,
admiration, and general good wishes of the
music community within which an artist
functions.

Both are desirable, but the latter
is the harder earned.

Lisa Kindred has some of the
first and a great deal of the second. To

THE ARTIST'S CHOICE
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%* Spanish Guitar Strings
bronze wire wound
precision hand made
No. 690 available in
Jumbo, Medium, Light
Gauge

% Silk and Steel No .710
#* Classic Guitar

% 5-String Banjo XL

* Banjo

% Mandolin
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Scientific knowledge, the world'’s
finest materials combined with
precision machinery and the
craftsmanship acquired from 1600
have produced the best quality
strings ever offered.

record the vagaries of her career would take
the talents of writers who are competent with
Thomas Pyncheon complexities. To observe
the progression of her success from close
up is an experience which constantly leaves
the viewer with his heart in his mouth, for,
each time the brink of recognition is in sight,
Lisa has the tendency to dart off in some
other direction. Each time she approaches
some declivity from which a downward slide
is unavoidable, she finds a means of con-
tinued ascent.

The result of all this is that Lisa
has continued steadily to grow as a singer,
a musician, and a performer. In folkmusic
communities all over the country, Lisa is
known and recognized as an important talent
and a musical influence.

Now Lisa is working out a new
concept for herself involving participation in
a rocking blues band tentatively named the
UFO's. Still, we have assurances that she
will be performing as a solo performer for
some time in the near future, and her second
album for Vanguard will be recorded this
month and released in the fall.
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More musical examples (the numbers of-

the chords are written above the words —
also the chord letters for the key of C, in
case you still feel somewhat flimsy about
numbering chords):

The 3-6-2-5 progression and parts thereof:

1(©) 6m(Am)
""Where have all the flowers gone
4F) 20 50

long time passing..."

1(©) 6(A) 2(D)

"You been a good ol' wagon, daddy

5@ 1)
but you done broke down."
1C) 4 5@ 1O _ 4(F) 1(©)
"Tell me why the stars do shine,
1(C) 4(F) 5 1O 2D) 5@
tell me why the 1ivy twines,
1(C) 4F) 5@ Q) 4(F) 3(E)
Tell me why the sky is blue,
6(A) 2(D) 5@ 1<)
and I will tell you just why I love you."
1(C)
"I'm just a typical American boy
2(D)
from a typical American town,
5(G)
I believe in God and Senator Dodd
1)
and keeping ol' Castro down...'"

Occasionally a 3 chord modulates to a 4 chord
instead of going through the whole 6-2-5
progression:

10 | 50
"Freighttrain, freighttrain, going so fast,
L(C)
Freighttrain, freighttrain, going so fast,
3(E)
Please don't tell what train I'm on
1C) 5@G) 1C)
So he won't know what route I'm gone."
1(C) 3(E) 4(F) 1(C)

"Abilene, Abilene, prettiesttown I ever seen."

Examples of the 7-flat chord (mostoftenused
in conjunction with the ! chord):

1O

"Come gather round people,
7-flat (B-flat)
I'11 sing you a song,

1(C)
I'l1l sing it so soft
7-flat (B-flat) 1(C)
It'11 do no one wrong.'"
Q) 7-flat(B-flat) 1(C)
"An earthly nourris  sits and sings,

7-flat (B-flat) 1(C)
and aye she sings ballo o, balloo."

1(C) 5@G 7-flat(B-flat) 1(C)
"Everywhere, people stare,
7-flat (B -flat) 4(F)

turn my face to the wall..."

Examples of the 6minor, 2Zminor, ahd 3minor:

5G) 1(C) 2m (Dm)
"Four strong winds that blow lonely,
5@ 1(C)
seven seas that run high"

1©) 3m (Em)
"If you're travelling by
4(F) 5(Q) 1(C)

the north country fair.,."

1(©) 3m(Em)
"Where are you going,

2™ (Dm) 5(G)
my little one, little one..."

1<)

"I'd rather see you dead little girl

6m(A ™)
than to be  with another man."
Etc., etc. The list of examples could, go
on forever; also the list of exceptions to the
rules would probably be just as long. One
friendly warning: If you want to play Beatle
songs, get a songbook. Modern rock 'n' roll
groups, especially sophisticated ones like the
Beatles, are guilty of flagrantly violating
every known ''rule' of music theory. Unless
you have an exceptionally good ear, you will
get hopelessly lost trying to figure out their
chord progressions.
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NORTHLAND NEWS

by Mike Copas

In writing this column, I hope to acquaint
BROADSIDE readers with the folk scene in
Toronto, Canada, and the area around it.
First off, let's list some of the local people
that have made it big in folk music — Ian and
Sylvia, Gordon Lightfoot, Bonnie Dobson.

Our piggest contribution to folk music in
Torontoisanorganization called '"The Toronto
Folk Music Guild.'"" They sponsor and run a
weekly hoot at the most popular club in the
city, "The Riverboat.'" These hoots help the
guild to produce another Hoot, a bi-monthly
magazine featuringarticles, songsand inter-
views.

Still staying with the general folk scene,
I feel that much of the credit for stabilizing
the folk boom here should go to the church
basements and YMCA coffeehouse. In a
recent survey, I found 15 such coffeehouses,
presenting amateur and professionals alike.

So much for the generalizations for now.
Here are some of the things happening:

Ian Tysonhas just finished a two-week gig
at the Riverboat with his accompanist, David
Rea. The sound is far more country than the
Ian and Sylvia music,  but definitely worth
catching.
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Special note: Just learned that Ian Tyson
has broken his wrist. Apparently a horse
reared and Ian's attempts to get out of the
way caused the accident.
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The Lovin' Spoonful with Iocal boy, Zal,
hadavery, very, veryloud concert at Massey
Hall May 5. With the Lovin' Spoonful was a
collection of local R&R and R&B bands.

One of the biggest clubs in the city has
closed its doors. The New Gate of Cleve,
after building itself up to a big time folk club,
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Joan Baez

Charles River
Valley Boys

Rev. Gary Davis
Jack Elliott
Jesse Fuller

Flatt & Scruggs &

THE FOGGY MOUNTAIN BOYS

Mitch Greenhill
Johnny Hammond
The New
Lost City Ramblers
Jean Redpath
Tony Saletan
Mike Seeger
Pete Seeger

(NEW ENGLAND AREA}
Eric von Schmidt L
Jackie Washington ] /

700 Shondl

Call or write for brochures and availabilitios if you wish
to arrange [or concerts with these or other [ollsingers.

FOLKLORE PRODUCTIONS

176G Federal Streel [ Boston 10, Massachusetls| Tel : HU bbard
2-1827 [ Manuel Greenhill. manager Arthur Gabel. Associate

ran into bad luck and money problems which
eventually proved fatal. Theloss is abig one.
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A new club, The 7 Of Clubs, has opened
outside the village area. It has great hopes
for the future, but then I'm biased being one
of the owners.
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Lonnie Johnson, powerful blues jazz sing-
er, has been so impressed by Toronto in his
engagements here that he has bought his own
club, The Home of the Blues, and moved
here.
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Mariposa Folk Festival is reported to be
gathering together the finest collection of folk
artists and performers in their 5-year his-
tory. So far, the location (Lake Innis, 40
miles Northwest of Toronto) and the date
(August 5, 6, 7) have been confirmed.
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KING ARTHURS

An ‘In’ Atmosphere For The Quiet Swinger
SERVING:
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BROADSIDE FESTIVAL COVERAGE

This summer season there will be more
festivals functioning than in any previous year.
This magazine will attempt to cover all.of
them in one form or another. First we will
let you know as well in advance as possible
where and when they will be held. In addition,
whenever the informationis available, we will
let you know who will be performing. Lastly,
we will try to be represented at as many of
the festivals as we can, and report the high-
lights to you. If you want to keep abreast of
the folk festival 66 season, make sure you
get your BROADSIDE,

6

RAMBLIN' ROUND

w/dave wilson

I have just spent the last few hours with
Bill Fields of Boston CORE. The first Free-
dom Folk Festival held lastyear in Cambridge
was his brainchild, and it is now his job to
get a second one off the ground. (We spent
most of those hours together discussing just
what kind of festivalthe Second Freedom Folk
Festival should be.)

The point which I had hoped to make to
Bill was that I was very much opposed to a
festival whose sole purpose was the raising
of funds for any organization, no matter how
worthy., If this be so, then what should be
the function of a folk festival? We have al-
ready had the Boston Folk Festival, the Bran-
deis Folk Festival, and soon we will have the
Newport Folk Festival., What earthly purpose
could another one serve? Maybe, I suggested,
they should think-about some other kind of
festival: a festival of creative ideas, where
people such as Marshall MacLuen, Timothy
Leary, LeRoi Jones, Paul Krassner, Jean
Shepherd, Bishop Pike, Morse, Fulbright,
Muste, Duncan, and a number of others could
gather to speak, discuss, listen, teach, and
cross-fertilize their own minds and those of
the attending public.

However, Bill felt committed to the idea
of a folk festival.

Well, if it has to be a folk festival, it has
to be a folk festival,

The conception we then latched onto and
began to develop grew out of the recognition
of the Newport Folk Festival, There are a
great many performers who have reached a
professional stature which, while repre-
senting anaccomplishment of no little worth-
iness, still has not qualified them for invita-
tions to Newport, It might, therefore, be of
value to hold a festival which was oriented
towards presenting good talent from all over
the country which deserved a chance to be
seenand heardbut which was not about to re-
ceive the career boosting opportunity offered
by the bigger festival. Holding itona weekend
adjacent to the Newport weekend would allow
a certain amount of convenience to both the
performers (professional people), and the
members of the audience who come a long
way and would find the idea of two festivals
in one trip attractive.

GUITAR REPAIRS......

f\
> BOsTON STRING INSTRUMENT ZO.
C 295 HUNTINGTON AVE.
BOSTON. MAss, TEL. 267-3552




Well, those are the lines along which the
Second Freedom Folk Festival is now being
considered. This year will most certainly
see it sheltered once again within the walls
of Rindge Tech auditorium, but some inves-
tigation is being made into the possibilities
of holding it outside. I think that the location
of an outside site is wvital to the success of a
Summer festival, and urge the organizers to
spend some time considering its importance.

Let me also announce here that people
willing to help organize this festival are in
sore need, and that any of you reading this
who would be inclined to lend a helping hand
should contact Bill Field at Core headquarters.

Elsewhere, there are more folk festivals
going on this year than weekends on which to
hold them. I'm pretty sure that you will find
a number of them listed on thisissue's sche-
dule page, as thev will be for the rest of the
summer,
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BUFFY ARTICLE TO BE REPRINTED

An article by Buffy Sainte Marie on the

music and affairs of the American Indian,

printed in an earlier issue of BROADSIDE,

is now out of print. Due to the interest ex-

pressed in the article, it will be reprinted in
our Newport Issue.
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BEERS FAMILY
ANNOUNCES FESTIVAL ROSTER

The Beers Family will hold their own folk
festival this August. Billed as the Beers
Family Festival of Traditional Music and
Arts, the festival will be held August 18 - 21
at the family's farm located on Route 2, one
half mile west of Petersburg New York.

Program for the weekend will include
evening concerts, a children's day, exhibits
of folk and primitive arts, and daily work-
shops and concerts.,

Performers scheduled to appear include:
The Golden Ring with Howie Mitchell, George
& Gerry Armstrong, Steve White, Eddie
Trickett, Win Strache, Herb Nudelman, and
Shannon Weidemann; Jimmie Driftwood,
Charlotte Daniels and Pat Webb, Larry Older,
Tony & Irene Saletan, Bonnie Dobson, Sandy
and Caroline Paton, Tossi and Lee Aaron,
Patand Victoria, Len Chandler, Jean Ritchie,
The Revelators, and of course the Beers
Family., Space does not permit a complete
listing of other performers scheduled for the
festival inthis issue, but a full listing will be
included in a future issue.

For information regarding attendance at
the festival, write to The Beers Family, RD
1, Petersburg, New York. Information re-
garding ‘accomodations, camping facilities,
etc. will be sent upon request. Please en-
close a stamped, self-addressed envelope.

ROOK DEBUTS DIRTY SHAMES

The Dirty Shames, Toronto's popular and
fast-growing jug band, will make their area
debut when they perform at the King's Rook
on the weekend of Junel0 andll. Although the
group is a solid musical unit, they have also
acquired a reputationfor the comedy material
they use betweeén numbers, and their show-
manship is also equated with the best acts in
the business. The group will return in August
to perform at Club 47,



THE FOLK SCENE:
washington

baltimore

philadelphia
by Mike Esterson

May 9 saw a concert by Phil Ochs in
Baltimore. Although the attendance was less
than expected, those who came were treated
to many of the newest of Phil's songs plus a
generous sprinkling of the 'oldies.' I was,
as always, impressed by the ever-growing
maturity of Ochs both as a writer and per-
former.

Of the new material, I was especially im-
pressedwiththe imageryof '"Nobody's Buying
Flowers From the Flower Lady' and '"Songs
of My Returning,' the beautiful humor of the
grossly exaggerated song about parties, social
and not political (And my shoulders kinda
shrugged/As I crawled below the rug/And
retuned my piano) and Phil's continued ex-
perimentation with 'rock-folk' in songs like
""Cross Your Mind'" and '"Is There Anybody
Here?" The only negative comment I re-
ceived as I wandered around was that the
newer songs seemed at times to be a little
too long, especially for the modern audience
which is trained to have a 2-minute attention
span. The biggest hands of the night came
on more familiar songs like "I'm Gonna Say

You'L NEVER LFARN
FUNKY BLUES FROM
A BooK ...

... BUT YYou
CANFROM A
TAPE LESSON

(FLAMENCO & FOLK ALS0)
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Jay’s Motor Service

Repairs on Foreign Cars , Motorcycles,
and Scooters.
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&

Overhauls

67TR Cedar St.
Somerville

623 - 9884
"in back’ of Porter Sq.

It Now," "I Ain't Marchin'"and "What's That
I Hear?'' All in all, it was a fine concert.

Schedules: Cellar Door (Washington) —
Ian Tyson thru June 11 to be followed by Judy
Collins from June 13 to 18; Second Fret

(Philadelphia) — Tom Rush, from June 8 to 20.

DR R RON

Len Chandler recently provided brilliant
background guitar music to recitations by
teenagers on a great variety of subjects.
This was on a segment of the Sunday morning
TV show, ""Look Up And Live.'

TR V)

The Foghorn in Baltimore is considering
a move from its location on 22nd Street. The
new location will permit a capacity of 300%
of the present limit and thus allow evenmore
daring scheduling and changes in the general
policy that I will pass along as I learn them.
The old location was the site of the now de-
funct Blue Dog before the Foghorn took it over
about two years ago.
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The Folklore Society of Greater Washing-
tonis sponsoringa concert by bluesman Bi,ddy
Moss at the Washington Gaslight Company
Auditorium on June 10 and also a Frank
Proffitt Memorial Concert at Pierce Hall on
June 17.

Another excellent folk music radio pro-
gram that I forgot to mention is the John
Dildine Show, which is on Friday nights at 9
on WAMU-FM. The emphasis is on the tra-
ditional folk.

B VR SOy

I've heard a few cuts of David Blue's new
album, and they are wild. Buy it. The al-
bum, that is.
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The More |l Travel

words and

music
by
Charles O’'Hegarty
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more 1 learn --- But the less I know.
2. I've seen men dying in a war
They said it's peace they're fighting for
I've seen heros as empty as shells
And cowards fighting within themselves
CHORUS
3. I hear men preach of love like brothers
And to fiery Hell condemn each other
I hear men boast of their liberty
Imprisoned for all eternity
CHORUS
4. I see the learned grow old in schools
And I've met peasants who were wiser fools
I met a soldier who was gentle and kind
And a priest cursed with an evil mind
CHORUS
5. I've seen everlasting love

Fly away like a startled dove

I hear the foolish loudly shout
While wiser men are full of doubt
CHORUS

(© Copyright 1966, Eclectic Music Co.
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COFFEEHOUSE
THEATRE

by jan chartier

Stage '66 Players lost the rights to pro-
duce '""Mrs. Dally Has A Lover.' Word has
it that the script is being rewritten and will
be presented professionally next fall.
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The Unicorn Coffeehouse played host to
the Theatre Company of Boston recently.
David Wheeler and troupe presented '"The Way
Out of the Way In," a series of miniature
skits previously produced at the Hotel Brad-
ford.
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On Sunday, May 15, the Rose Coffeehouse
presented '"Pink Elephants Do Drive Conver-
tibles,' a musical comedy written, directed,
etc., by a young man called Larry Templeton,
Larry and cast go under the name of '""The
White Wolf Pack,'" using white turtlenecks
as their trademark (honest!). Their aim is
‘to create an opportunity for local talent to
gain stage experience in musical comedy.
This was their Boston debut.

The title of Larry's play is exciting and

When you have a toothache
You go to a dentist!

When your stomach hurts,
You go to a doctor!

When you want lumber,
You go to a lumberyard,

When you want a
“MARTIN D-18”

You go to:

CUWURLITZER %

’Yn‘_ 6 BEDFORD ST. \f'
Gb? BOSTON, MASS, g
"BostoNS ownN SINCE 1890
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JENNIE’'S
RESTAURANT

In the North End, off Salem Street, is i tiny
yard-like spot knownas Bartlett Place. Here
is located JENNIES—a cozy restaurant serving

S the most delicious Italian foods ever to grace > g
a table, with a fine selection of new and old
worldwines and beers. Moderate prices, too.

Open daily from noon tola.m., Sundays from
1 pom. to 1l a.m.

Boston - North End

10 Bartlett Pl 523-9521

imaginative; the script itself is a poor and
partial imitation of West Side Story.

The music throughout was quite good; the
piano playing was taped, but circumstances
made this understandably necessary.

The acting, singing, and dancing went
from that of the professional to the attempts
of rank amateurs. Larry is quite obviously
an experienced man on stage. The rest of
the cast (with minor exceptions) were quite
obviously completely inexperienced.

Larry has a fine voice, as does Joan
Taylor, the young lady who played the female
lead opposite him. These two also had the
freedom of movement that comes with stage
experience.

The other bright spot in this production
was a tall, thin girl named Barbara Titus.
In her second role, as a waitress, she was
exceptional. She milked the part to the nth
degree without ever overplaying it, and she
didn't drop her character for an instant. If
the actinghad beenof this quality throughout,
I'm sure it would have overshadowed what
the script lacked.

Perhaps with a bitof rewritingand a more
intensive rehearsal schedule, the group could
successfully play this at a later date. As it
was, the audience seemed to enjoy their
antics, and this is one feather in the cap of a
young and well-meaning enterprise.
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The Magic Carpet Players, a children's
repertory g roup active in the greater Boston
area, and recently most successful at Boston's
Winterfest, is expanding and currently audi-
tioning for new talent. They are specifically
interested in male actors with vocal talents,
a pianist, and a stage manager. Interested
persons may contact The Magic Carpet Play-
ers through their producer, Mrs. Elenore
Parker, at 782-3243 evenings.




New York News & Notes
by Kathy Kaplan

The Pinewoods Folk Music Club, located in
New York, became a national organization
earlier this year...

Arlo Guthrie will be doing a two-week en-
gagement at Gerde's this summer. Iwill give
the exact dates in the near future...

Charlton Publications now has a '""Rock Folk
Song Folio'" on the stands. The second issue
includes songs by such rock-folk (not folk-
rock) masters as Phil Ochs and some unbe-
lievable articles including ""Will Folk Festi-
vals Replace Rock Shows?'", ..

A''preview' of the Newport Folk Festival will
again be held at the Delacourt Theatre in
Central Park this year. Date was not avail-
able at this time...

According to Nat Hentoff, Len Chandler is a
jazz singer...

During the summer, '"The Rainbow Quest"
will be shown a half-hour earlier, at 6:30,..
Looking over the draft of the last issue, I
find that "Country Music' was incorrectly
listed as 5:00. It's 5:30, It's also the best
folk program I know of here...

""Woody Woodpecker' may soon be the '"in'"
guitar piece...

According to an article in the Press, Julie
Felix has been invited to the Newport folkand
jazz festivals, It's interesting to note that
I'm not the only one she reminded of Cynthia
Gooding. ExceptI said''an hysterical Cynthia
Gooding'...

Word from several sources is that the next
trend will be the ''eastern sound', a la Ravi
Shankar. I, however, see art songs coming
in big. Thereare already hints of it if you've
been listening carefully., Speaking of art,
Owen Hand's "My Donal'' is the most beauti-
ful thing I've heard since ''Dumbarton's
Drums'...
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Everything in Records,Stereo, Tape Recorders

Bring in this ad for a 10% discount.

CENTRAL WAR SURPLUS
433 MASS. AVE. TR 6-8512
CENTRAL SQ., CAMBRIDGE

ATTENTION MOTORCYCLISTS
Ride in Comfort

Helmets by Buco

Leather Jackets

Quilted Cycle Riding Pants

U.S. Army Surplus Canvas Saddle Bags

————

Special

All-Weather Riding Ponchos  $2.98
Imported Helmets $8.95

Levis, Lees, & Wranglers -

Levi & Lee Denim jackets $5.98
blue & tan

Corduroy Levis & Lees:

Western Boots $9.95 - $14.95

black & tan

OPEN THURS. & FRI. NITE UNTIL 9:00 P.M.

The Cafe Au Go-Go seems to have become
the place to hear blues—especially electric
blues. Recent acts have included Muddy
Waters, Jesse Colin Young & the Youngbloods,
Bo Diddley, and of course, the Blues Project,
Kweskin's Jug Band also appeared...

Although we might want to criticize Maybelle
Carter for the heavy use of the '"Nashville
Sound'" on her recent records, we must re-
member that she was never 'pure''. The
original Carter Family was quite commercial
in their day. The electric guitars, drum,
and slapbass are merely later-day exten-
sions...

And not to forgetthat there are other places;
happy lst anniversary to the George Britton
Folk Studio of Lafayette Hill, Pa...

Appearing at Gerde's June 7-19—Roosevelt
Skyes, Marya Rusk, and Domenic Chianese. ..

MIKE COONEY AT KING’S ROOK

The King's Rook will present Mike Cooney
to their audiences on the weekend of June 17
and 18. Michael, well known to many Boston
folk fans, is famous for his own musical cre-
ations such as the Winnie the Pooh Suite. He
plays 6 and 12-string guitar, and banjo. Al-
though he claims California as home he spends
muchtime each year on the road in his cam-
per adapted truck,

11



FULL FATHOM FIVE

words by
William Shakespeare

music by
Peter Seeger

(© Copyright 1962 Fall River Music Inc.
200 W, 57th Street
New York 19, New York
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BROWSE 17,500 TITLES THINKING OF TRADING THE OLD GUITAR ?
' Don’t know where to go? Seeus!
: 3 We've Got The Goodies
gifts novelties maps And We'll Treat You Right .

childrens books travel guides
colorful posters hand crafted jewelry

PAPERBACK EXCHANGE
1011-1013 Massachusetts Ave.

4 Cambridge, Massachusetts i &
iii Tel. 354-5200 f ig

open 11 a.m. to midnight mon.-sat.
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Gulld -Hoffner - Tatra - Vega classic & arch tops

FOLK BOOKS - STRAPS -STRINGS
RECORDERS - AUTO HARPS

9000000000000 000000000000000
You’'ll Find WhatYou Need At

JIMMY MOSHER MUSIC
198 Oxford St. - Lynn, Mass.
593-4450
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Out of Town

SCHEDULES printed in BROADSIDE

are as given to us by the clubs. We

are not,

changes made after publication.

and Concerts

June

Su 5 1-5 pm, folk country blues June

Tu 7 5-8 pm, jazz or folk £
thru

w 8 5-8 pm, folk Su

Su 11 1-5 pm, folk

June

&nmdd Su

Sa

11 Boston Folk Trio (Tony & Irene

Saletan and Jim Rooney) Tu
On the Green - In front of the thru
Methodist Church, Lexington. Su
10:00 a.m.

11 Mitch Greenhill & Jeff Gutcheon
Open air concert in Chicopee

17 The Ramblers
Annapolis, Maryland

The Sthipuneck

Rodman Job Corps Center

New Bedford, Massachusetts

997-0051

June

F
Sa

Z} Informal folk concerts

Dbe Main Point

Bryn Mawr, Pennsylvania

June

215-LA5-3375

3
4 } The Times Square Two & Phil Peterson
5

The New Lost City Ramblers

%g} Play ""Private Ear'' plus Robly Robinson,

i;} Play "Public Eye'' plus Robly Robinson

Closed Monday thru Wednesday.

The Plying Léion

Fall River, Mass.

June

Su

672-1553
5 The Tavern Door Singers

Clicago
Mother Blues
1305 N, Wells St.

} Chad Mitchell

Poor Richard's
1363 N. Sedgwich

} Phil Ochs

944-6696

337-1497

can not be responsible for

Benefit Show for North Side Study
Center starring Phil Ochs

Tete a Jete

June

F 3
Sa 4
Su 5
Ta 7
w 8
Th 9
F 10
Sa 11
Su 12
Tu 14
w15
Th 16
F LT3
Sa 18
Su 19
Ta 21
W 22

Poll Festivals

Berkeley Folk Music Festival
Berkeley, California
June 30 - July 4

Folk Music Festival Weekend
Idyllwild, California
July 15-17

Newport Folk Festival
Newport, Rhode Island
July 20-24

Miramichi Folksong Festival
Newcastle, New Brunswick
August 8-10

Mariposa Folk Festival
Innis Lake, Ontario, Canada
August 5-7

Folk Music Week
Pinewoods Camp, Long Pond
August 21-28

Beers Family Festival
Berr's Estate
Petersburg, New York
August 18-21

Philadelphia Folk Festival
Spring Mountain Ski Resort
Schwensksville, Pennsylvania
September 9-11

Providence, R.L
401-621-7998

} Curtis Rabey

Hoot
Guitar workshop w/ Ron Murray,
instructor
Batman at 7:30
Folk lab - J.J. Egleston,
instructor

Lynne Kushner

Hoot
Guitar workshop w/ Ron Murray,
instructor
Batman at 7:30
Folk lab - J.J. Egleston,
instructor

Bill Madison

Hoot

Guitar workshop w/ Ron Murray,
instructor

Batman at 7:30

Closed on Mondays
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June e, 2} Brad& Jerry F 3  The Villagers &2
I3 3. Su 5  John Brahaney SCHEDULES printed in BROADSIDE Sa. 4  Rev. Raiman & Mogey & Greer i B
Sa 4} The Montclairs & The Toweds M 6  Hoot are as given to us by the clubs. We - L e £ 0 LEH 8
St 5 Tu 7 Rocking at the Rook are not, can not be responsible for 9  Hoot & Auditions w/ George Henry By
W 8 W 8 Folk Dancing (w/ instruction) changes made after publication. P10 Priscilla & Bill w/ B i 13 Charles Street. Bost
Th 9 The Lost Th 9  Rocking at the Rook Sa 11 a New England program By AN iRty St
L. it e = o g Th 16 Hoot & Auditions w/ George Henry ;
Sa 11 & e Sa 11 The Dirty'Shames & Jug Band B os to n A re a ga } The Villagers
Sm la) TS LB LS Su 12  To be Announced
W 15 Rest of Schedule to be Announced M 13 Hoot Closed Sundays thru Wednesdays.
cl A Mondi: 4T da Tu 14 Rocking at the Rook ENTERTAINMENT NIGHTLY
Qe SRCSTLERE EResEa ., w15 Folk Dancing (w/ instruction)
Th 16 Rocking at the Rook
P 17 .
Sa 18 Mike Cooney
Su 19 to be announced
Orleans M 20  Hoot
Tu 21 Rocking at the Rook
June w22 Fdlk Dancing (w/ instruction)

Schedule unavailable at time of publication.

Seventh Cinele

June

Th 2 Dr. Salzman, psychiatrist,
speaks on LSD

F 3 Continuing Tolkein's
""Fellowship of the Ring"

Sa 4 To Be Announced

New Summer Schedule

Every Thursday - Reading from
Tolkein's Lord of the Rings

Every Friday - Discussion night
Come and talk with us.

Every Saturday - Folk Music
Bring your guitar and sing. !

;-?we day phone: CO 7-1406
evenings: 523-8537

F 3 Tempo theater presents: '"Deep Hole
Near a Desolate Place"

Sa 4 The Fours company, guest singer -
Steve Koretz
Su 5 An evening w/ Guy Principato -

Hawaiian Guitar
M 6 Latin Guitar Fest. w/ Gil de Jesus
Th 9 Bill Schustik

F 10 Candlelight Players present Robert 7mé'd, g(edd 227-3524 ax& 47' 7“& UN4-3266

Frost, guest singer - Jan Allen June
Sa 11 Kenneth Martin & Suzanne - Concert June . s
in Pantomime i 3 Riob & :Gretohen g 2 %ohn V&\i1;m & F;a.viltPhllllps
Season ends June 11 — Rose reopens September 9 Sa, 4 Steve Koretz Si 5 HZEZ rene matetan
Closed Tuesdays and Wednesdays. ) i}; Z Rob &(‘i Ginekihen M 6
i f;g‘;“ﬁ‘oyd Tu 7} Lisa Kindred
w 8 Ray Pong w 8
by | TS e Th 9 Bill Staines Eh lg Arlo Guthrie
F 10 Adele Assant
IT NEVER FALS! S0, 100 MAKE o cones e Y MAYBE You o' Sa 11 Steve Korets sa 1l Leonda
ALL WEEK LONG PLANS FOR A WEEKEND AND ) N OUTSMART IT. fu 13 Faola Lo Mo13y
THE TEMPERATURE PICNIC, OR A ST LIKE T TRY PLANTING A Tu 14} Richie Havens
1S UP IN THE 303 TRIP TO THE WAS ON SOME SOME GRASS W 15 Ray Pong gh iZ’
THE SKY IS CLEAR, BEACH-THEN KIND OF SCHEDULE SEED EVERY Ih 16 Tad Lloyd F 17} Bill Monroe & The Bl B
THE SUN IS BRIGHT WHAT HAPPENS? DOWN COMES THE RAN. THURS DAY / el e Sa 18 o esass oy
Su 19 Steve Koretz IS\/}1 ég Hoot
2,411 5(1) I’I_:zgnf?oyd ;l‘}u'uzz ? Paul Butterfield Blues Band
w22 Ray Pong
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NEWPORT FESTIVAL FIELD

The physical set-up at Festival Field in
Newport will be different this year, and hope-
fully more satisfying to audiences. By moving
the stage and widening the seating area, the
front row of seats will be twenty or more feet
closer tothe stage than last year. This means
that the back row of seats may be asmuchas
fifty feet closer. Additional room has raised
the seating capacity of the field to 17,000, an
increase of approximately 5000. The stage
this year will be five times the size of last
year's, facilitating set-up for performers and
permitting as faster-paced show.

. “RAGTIME” ELIOT KENIN

fwill accept a limited ,
 number of beginning & %
g intermediate students 7
= in all folk styles for the:

fsummer. ’

founding director

of the Philadelphia
Folk Workshop

Call 876 - 6265

5
L
®
&
®

l ten years’ teaching experience
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THE TWO SIDES OF BENJI ARONCFEFF
Prestige Folk Series
PR7416

After listening to this, Benji Aronoff's
first recording, one is left with a feeling of
"Why did Prestige bother?'" Not that he's
bad; he isn't. He is technically quite compe-
tent. His sound is pleasant enough, but he
sounds like anyone of several hundred other
young (Benji himself is twenty-one) '"folkies"
from Boston, New York, Philly, Berkeley,
and other places. On his banjo numbers (the
first three fourths of side one) he sounds like
a city folkie trying to sing and play like a
sixty-year-old mountaineer. "Laughing
Bart' (banjo)is a pleasant little thing written
for Bart Carlton —a nice guy whom all the
Cambridge, Boston, and Philadelphia 'hip-
pies' seem to know (remember the Unicorn,
summer of '64?). His guitar work, exem-
plified in his own '"Little Finger Rag,' sounds
as one listener put it, ''like someone vaguely
playing ragtime.' It's not bad, butthat applies
to a lot of people., In all, it's a pleasant and
totally uninspired record.

Bob Jones

A.}*Aaw{-ﬁ:

TEXAS BARRELHOUSE PIANO
Robert Shaw

Almanac 10

No one has ever suspected that I might
be in any way an addict of whatis called Bar-
relhouse Piano. In truth, I'm not. Generally
speaking, its a musical form I can take or
leave, but leave a lot easier than take. I was
therefore quite surprised to find my interest
held all the way through both sides of this
first record released by Mack McCormick's
brand new company, Almanac Records.

Now a successful businessmian (he was
named Texas' outstanding Negro businessman
in 1962), Robert Shaw was in his youth one of
that legendary group of piano players who
entertained in roadhouses, tonks, and brothels
across the Texas Bottomlands. Seeing that
the Barrelhouse was going todie soon, thanks
to the juke box and the law, Shaw went into
the grocery and barbecue business, andas we
mentioned above, did very well, The difference



Reviews——

betweenhimand his old piano playing associ-
ates is that Shaw never quit the keyboard, but
stayed in practice for some thirtyyears per-
forming at friend's parties and in his own
home. Thus, fortunately, a legacy of a music
assumed by many to be long buried is still
available to us. And its pretty powerful stuff,
Erotic lyrics, compelling rhythms, much
like a lot of what we are justbeginningto hear
in our pop music, but ever so more personal.
Listen to "Whores is Funky', 'Here I Come
With My Dirty Duckins On', and "Black Girl,"
and you will know what I mean. If you sur-
vive that first side of the record, flip on over
to band two on the second side and listen to
the instrumental, '"The Ma Grinder.'" Who
said an instrumental couldn't be more erotic
than a song with suggestive words?

If suggestive music, no matter how well
it is played, is not to your taste, then you
won't want this record. Otherwise...

dave wilson

AL
TIPPLE, LOOM, AND RAIL
Mike Seeger
Folkways FH5273

Subtitled ""Songs of the Industrialization of
the South," this album is excellent both as a
documentary (which it certainly is) and as a
selection of Southernworking class (primari-
ly country) music., Like everything else he
does, the songs all have that Mike Seeger
"old timey'' sound which suits the material
very well, The selections range from the
harsh ''old timey'" sound of voice and fiddle
('"Coal Creek Troubles,'" '""The Hard-Working
Miner'') or a capella voice ('""Come All You
Coal Miners,' for example, will sound fami-
liar to those who have heard Mike do '"Texas
Rangers'' with the same melody) to the almost
polished sound of vocal duet, two guitars and
autoharp ("The Reckless Motorman''); from
Uncle Dave Macon's banjo version (Tracy
Schwartz backing on guitar) of "The Death of
John Henry'" to the ragtime sound of '"Cotton
Mill Colic."

One isleft withthe feeling that this record
was produced more for its historical value
than for any commercial or entertainment
reasons. This is unfortunate to the extent
that the record could be profitablylistened to
by almost everyone in the country.

Bob Jones

NOTICE!
E. & O. MARI, Inc.

e
R N

—w

is proud

to announce

A Guitar
Manual

Complete historical back-
ground.

Ditferent types of guilars.

S s SR SRR~ S

How 1o take care of guitars.

How to make repairs and

minor adjustments.

P -
{ £ & 0. MARI, INC.
1 38-01 23rd Avenue
Long Island City, N. Y. 11105
Guitar Manual ....

|

I

] Simply fill out this
I coupon (enclose $.50 cash or M. 0. to
| cover handling and mailing costs) and
I you'll receive a Guitar Manual. Act im-
I mediately. offer 1s limited!
|
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]

Name .

Address

CHICAGO/THE BLUES/TODAY!

Volumes 1 - 3
Various Artists

Vanguard 9216-9218

For a long-awaited series, this set is
disappointingly far from complete. Although
the absence of Muddy Waters and Howling
Wolf could be excused by saying that their
Ip's on Chess and other labels are readily
obtainable, this does not explain why impor-
tant performers suchas B. B. King and Little
Walter were not included. This is one of the

f. .,$ spring is here—

.4 ready, set,
o BUY.

»° dresses,

°

(continued on page 18)

coats, suits, X
L )
and ey
. ...’ .‘
skirts at °,

the vermont tweed shop
44 brattle street

\ cambridge, mass. 92138 /
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basic problems of records with general titles
~— all too often the material provided is inad-

equate when compared to the coverage im-
plied in the title. Producers of such records

should follow one of the basic principles of

thesis-writing: never claimtohave more than
is there, and the professor will never be
disappointed to find there is less. A series
called Chicago/The Blues/Today! should in-
clude not only the artists already mentioned,
but also some of the really new groups, such
as Paul Butterfield's, as well as the older
Chicago-based country-gone-amplified sing-
ers such as Sleepy John Estes and Big Joe
Williams.

What Vanguard does have, however, is
quite good. The first album features The
Junior Wells Chicago Blues Band, J. B. Hutto
and his Hawks, and Otis Spann's South Side
Piano. Junior Wells' band is one of the best
in Chicago today, with Wells' harpand Buddy
Guy's guitar in particular giving them an
overall polish bettered perhaps only by the
bands of Muddy Waters and Otis Rush. Of
particular interest here is a song called
"Vietcong Blues': "Lord knows you think
you're right, but you got to be wrong though,

FL.O’S

Answer Service

0/9 fa;ﬁioﬂcb service with
a modern touch

734-6680

BOSTON - BROOKLINE - CAMBRIDGE
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you hear me, yougot to be wrong.' Of Hutto's
Hawks, all that can be said is that they are
nothing extraordinary, but that everything they
do is solidly good. The polish isn't all there,
but their blues involvement makes up for it.
As for Otis Spann, it is only rarely that one
gets to hear him away from the enveloping
sound of Muddy Waters' band, but when one
does, it is well worth the wait. With S, P.
Leary on drums, Spann's brilliant piano and
husky voice provide, for me at any rate, the
high point of the series. Although his instru-
mental cuts areslightly better thanhis vocals,
they are all, without exception, excellent.

Volume Two features the Jimmy Cotton
Blues Quartet, The Otis Rush Blues Band,
and Homesick James and his Dusters, Spann's
piano can be heard again here, backing up
the harmonica and vocals of Jimmy Cotton,
another member of Waters' band. His vocals
have been better elsewhere, but his harp
work, particularly on'"Love Me Or Leave Me!"
and '""Rocket 88," is superb. Otis Rush's
band has a jazz-like sound, due in great part
to the free inventive quality of the instrument-
al work and to the presence of an alto sax in
the band. Rush has a good voice and his
guitar work has been getting steadily better, -
as is evident here, especially in numbers
like "Rock.'"" Homesick James' sound still
contains much more of the easy-going country
style than of the '"hard' sound of the cities,
although he has been playing in Chicago for
nearly 20 years now. His vocals and slide
guitar are thus much quieter than those of
someone like Rush, as is the bass work of
Willie Dixon. Unfortunately, Willie's legend-
ary bass is sometimes so quiet as to be
inaudible, whichthe Vanguard engineers could
have cured, particularlyas all recording work
was done in the studios rather than at the
clubs themselves. ;

Volume Three features Johnny Young's
South Side Blues Band, The Johnny Shines
Blues Band, and Big Walter Horton's Blues
Harp Band with Memphis Charlie. Of the
artists in this series, Young, Shines, and
Horton are the oldest and the most deeply in-
volved with the blues. Horton plays with all
three groups, and his harp playing is the
highlight of each. Young plays guitar and
mandolin; the guitar is fine, if uninspired,
but the mandolin is just not a blues instru-
ment. Fortunately, he only plays it on two
cuts. Young's band occupies one whole side,
which, it seems to me, could have been cut
down to provide room for another artist.
Shines' and Horton's bands are actually the
same group, except for the addition of Mem-
phis Charlie Musselwhite, a white harmoni-
cist, to the latter. Thevocal and instrument-
al work are good, but Horton's harp playing
is what makes the album worth it,

General Conclusion Finally: althoughthere
should be more, be happy with what's here..



If you'refeeling very rich, buy the whole set;
if middling rich, the first two; if you're al-
most broke, just the first album. If you're
totally broke, con a friend into buying:them
SO you can at least borrow them.

neil nyren

DOWN ON STOVALL'S PLANTATION
Muddy Waters

Testament T-2210

Sooner or later it was bound to happen;
the dam has burst atthe Library of Congress
and we are being flooded with beautiful, beau~
tiful recordings. First the Leadbelly box
issued by Elektra (reviewed in the last issue)
and now these classic recordings by Muddy
Waters.,

Although some of the cuts have been pre-
viously issued by the L. of C., this is clearly
the definitive record of early Muddy Waters.
The importance of Waters as a shaper of post-
war Chicago blues hardly needs restatement
here; Waters' musicalbackground is a matter
of common knowledge to most blues fans, but
never before has there been such a graphic
demonstration of his musical (and personal)
links to Robert Johnson, Son House, and
Charlie Patton.

These recordings were made in 1941-42
when Waters was in his middle twenties.
Waters' guitar styles on these cuts are obvi-
ously derived from Robert Johnson and Son
House ("I Be's Troubled", "Country Blues'',
"I Be Bound to Write to You''). An unusual
look into Waters' sources is provided by '"You
Got to Take Sick and Die Some of These Days!"
in which, on first listening, Waters appears
to beimitating the guitar style of Blind Willie
Johnson; a quick return to "I Be's Troubled"
(on the same side) shows virtually the same
style of guitar used in a piece that is derived
from Robert Johnson and Son House. A re-
markable fusion of stylesthatappears to have
gone unnoticed.

Perhaps the most unusual parts of the
record are the cuts in which Waters appears
as a member of the Son Sims Four, a country
string band of the first rank, Henry (Son)
Sims is best known to blues fans for his
fiddle work with Charlie Patton in the twen-
ties, and his appearance here with Waters is
totally unexpected. The Sims Four cuts are
among the best on this excellent album (even
though Waters part is strictly backup); their

AUTOHARPS

CARLOS GUITARS

ESPANA GUITARS
GOYA GUITARS

HAGSTROM
(Ask Us About These)

ALSO;
BANJO HEADS IN ALL SIZES
MOST POPULAR STRINGS

EMBROIDERED -
GUITAR STRAPS B5RYM

S J

"Pearlie Mae Blues''is anear masterpiece of
string band work,

Bz s o)
JACK'S

252 BOYLSTON ST.
HA-6-5222
BOSTON

All in all, this is a superb record and
mustbe consideredas one of the most impor-
tant blues records issued since the Robert
Johnson reissues of some four years ago.

Phil Spiro

THE SOUL OF DICK CURLESS
Tower T5013
Dick Curless

The value of this album as ''folk' music,
from the purists' point of view, is rather
doubtful., Dick Curless, a native of Bangor,
Maine, is best known as a country singer and
has had one hit as such. This album merely
reinforces this image. It is a pleasant blend
of C&W, pop, and Western swing.

Dick Curless has a rich, deep voice capa-
ble of amazing bass notes. He sounds at times
like Ernest Tubb, Hank Snow, Ernie Ford,
and (on "Evil Hearted Man Blues') even a
little like early Elvis Presley. The overall
impression is one of electrified country and
western done rather gently. Like so many
others, it is a pleasant but not inspired al-
bum.

Bob Jones
19



RPN THE SCENE

2J fwith
s\ Robert J Lurtsema
Shortly after the beginning of the eighteenth
century, a great many hostelries opened
around the Boston area, and, since coffee
houses were now very strongly in favor, they
all applied '""coffee house'' to their title.

One of the most prominent of these was
the Crown, which was opened in the 'first
house on long wharf'" in 1711 by Jonathan
Belcher, who was later to become Governor
of Massachusetts and, still later, Governor
of New Jersey. Thomas Selby, the first
landlord of the Crown, was a periwig maker
by trade, but obviously found the selling of
coffee and stronger drinks to be a more pro-
fitable undertaking. To insure that healthy
profit, Selby used the coffee house as an
auction room, which probably wouldn't be a
bad idea, even today, for those coffee houses
thatbarely scrape by at nightand situselessly
locked up all day. The Crown finally perished
in 1780 in the great fire that swept Long
Wharf and destroyed most of its buildings.

The Royal Exchange was another of the
early Boston Coffee Houses along State Street.
The colonial records of 1711 show that Ben-
jamin Johns was the proprietor, but how long
it was standing before 1711 is unknown. Its
major claim to fame was to come some sixty
years later than this. In the Columbian Cen-
tinel of New Year's Day, 1800, appeared an
ad that said, '""New York and Providence Mail

B 00
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Stage leaves Major Hatches' Royal Exchange
Coffee House in State Street every morning
at 8 o'clock."

During the second half of the eighteenth
century, as relations with England became
increasinglytense, the need for places where
men of all classes could meet to exchange
ideas resulted in more and more coffee
houses. There also, of course, had to be at
least one specifically designed to cater to the
gentry, the wealthy, the so-called "upper-
class."" In a three-storied brick mansion,
built by the Governor's brother, Edward
Huchinson, the North End Coffee House was
established and celebrated as the highest-
class coffee house in Boston.

The North End Coffee House stood on the
west side of North Street, between Fleet Street
and Sun Court, and was undeniably one of the
most pretentious coffee houses New England
had seen. It boasted no less than 45 windows
and was valued at $4,500, which, at that
time, was more than most men made in a
lifetime. When war finally broke, Captain
David Porter (the father of Admiral David D,
Porter) took over as landlord, and under
his supervision the North End Coffee House
gained the reputation throughout the city as
being one of the highest-grade eating
places, with advertisements that read,
"'smalland retired rooms for small company"
and '""oyster suppers in the nicest manner."

Surely the crowning achievement and the
high point in the history of Boston coffee
houses was the opening of the Exchange in
1808. It took three years to build and was
the skyscraper of its day. Seven stories tall,
built of stone, marble, and brick, designed
by Charles Bullfinch (the most notedarchitect
of the time), it cost a half-million dollars to.
build and was probably the most ambitious
coffee house project the world has ever
known.

Like Lloyd's Coffee House in London, the
Exchange Coffee House was the center of
marine intelligence. All day long, its public
rooms were thronged with mariners, naval
officers, and ship and insurance brokers who
came to talk shop or checkthe records of ar-
rivals and departures, or to consultthe mani-
fests or charters or various other ships!
papers. The first floor of the exchange was
devoted solely to trading. The second floor
housed the large dining hall where banquets
were attended by Commodores, Generals,
Judges, Governors and even Presidents. The
other five floors had over two hundred rooms
used mainly for living and sleeping quarters.
Until it was destroyed by fire in 1818, the
Exchange stood as the piece de resistance of
establishments in the whole history of coffee
houses.




What Next?

words and music
by Len Chandler
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what should I do next.

2. So sitting up most cautiously
I stretch and shake my head,
All tense now for I must decide
Which side to leave the bed.

3. The point to first consider
Is the side of the bed most near,
Awaking in the middle's
Caused me endless nights of fear.

I'm nearer to the left side

Which is farther from the door,
Guess the next point to consider
Is the temperature of the floor,

5. The floor is surely freezing,
For we never get much heat;
It would surely start me sneezing
Going forth in naked feet.

6.

But I didn't let that panic me.
With a clear and level head
Recalled that I'd retired last night
From the other side of bed.

. And with the key of memory

The mystery unlocks;
On the other side of bed last night,
You see, I'd left my socks.,

My nights are full of terror now,
My days are getting worse;

It seems I never can decide
Which sock to put on first,

(© Copyright 1965 by Fall River Music Inc.

Suite 1304
200 W, 57th Street
New York, New York 10019
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june 10-11 Priscilla & Bill
S+Charles SZ.
Boslorn

PHILADELPHIA FOLK FESTIVAL

This year's Philadelphia Folk Festival
will be held on September 9, 10, and 11, The
old site for the festival, on the Wilson estate
in Paoli, will be replaced by a new location.
Spring Mountain Ski Resort in Schwenksville,
Pennsylvania, is just about the same distance
.from Philadelphia as is Paoli, and will pro-
vide the new site. As of this time there is no
advance word of performers who will appear
or of the workshops which will be scheduled.
Readerswill be informed as soonas additional
information is made available,

).

‘Wheﬂeﬂ.
660 & St.
in 1;::;:”0” $yq. SA.E
FRI.-SUN. JUNE 3-5
THE MONTCLAIRS +
THE TOWEDS
WED.-FRI. JUNE 8-10
THE LOST

SAT:&SUN. JUNE 11 &12
JERRY LEE LEWIS

Coming Soon

CANIBAL and the
HEADHUNTERS

and the ROCKIN’ RAMRODS

shows-fri. & sat. 8:30 & 10:30
. sun. 3:30 & 8:30
dancing 800 to 12:00
jackets & ties on fri., sat., & sun.
'nights otherwise casual dress permitted.

CLASSIFIED ADS

RARE MARTIN GUITAR, made approximately
1929, 00-42Z model, inlaid, good condition.
Call 1-428-6290,

FORSALE: Flamenco guitar, La Gitana, $200.
Classical guitar, Conde Hermanos, $400.
Expert guitar repairs. T. Knatt, 38 Green
Street, Cambridge, Mass.

PROFESSIONAL PIANO TUNING: Equaltem-
perament tuning for piano - forte. Phone
THOMAS the TUNER, 227-3692, evenings.

ROOMMATE WANTED: Working girl needs
roommate for summer, any time after Junel.
Large 5-room apartment, own bedroom.
Within walking distance of Harvard Square,
on 4 bus lines. Completely furnished and
equipped, including stereo component system
and large record collection. Present occu-
pant is also an excellent cook., All forlonly
$45/mo. plus gas and phone. Call Judy Lori-
mer, 776-3553, any time after 5 p.m.

GIRLS ONLY: Blues or Rock performers to
form nationally booked group. Call Miss
Daniel, RE 4-9122, for immediate audition.

KING ARTHUR UNIQUE FOLK SPOT

The King Arthur, on Broadway Street in
Boston, will feature folk music attractions on
Wednesday, Friday, and Saturday. Located
a blbck from the Music Hall Theatre in down-
town Boston, the King Arthur will feature food
and beverages including a full line of wines
and liquers, and an atmosphere of polished
aged wood and soft lighting.

Proprieter Mark Edwards warns that no
tables at which minors are seated may be
served alcoholic beverages, but that soft
drinks and coffee will also be available. Proof
of legal age by at least two official forms,
draft card and driver's license, or a state
legal age certificate will be required of pa-
trons desiring alcoholic beverages.

Folk nights will begin on Wednesday night,
June 15 with an opening hootenanny and aud-
itions evening. Another announcement by the
management was a no-cover-charge policy.
Ifavailable at press time, a schedule of per-
formers at the King Arthur may be found on
this issue's schedule pages.

SUMMER STAFF VOLUNTEERS NEEDED

If you are going to be in the Boston area
during this summer and would like to help
out at BROADSIDE, your welcome is assured.
Call, write, or come on by.



This year's Sunday Afternoon Concert at New-
portwillbe called NEW DIRECTIONS instead
of New Folks*¥*CAVALIER magazine has
been sold by Fawcett Publications***HALLY
WOOD returned to the USA for a short visit
last month***THE LITTLE SANDY REVIEW
has been bought by Barry Hansen who is
planning to publish Vol. 2, No. 1l in June¥*s#3%
HOHNER, the harmonica people, are intro-
ducing a line of guitars with acoustic, semi-
acoustic, and electric models***THE UCLA
FOLKFESTIVALwillnotbe held this year*¥*
PETE SEEGER's recording of "Guantana-
mera'' reached third place on the Argentina
pop music charts in March**¥JOHN SEBAS-
TIAN was married in New York late in-May
**%Vanguard records has just released an
LP of English songwriter BERT JANSCH s
HARD HITTING SONGS, a book by Woody
Guthrie, edited by Pete Seeger, will soon be
published by OAK***E & O Mari has recently
published A GUITAR MANUAL***A SLEEPY
JOHN IN EUROPE albumwill soonhbe released
by Delmark***RAG BABY has been officially
pronounced dead***DAVE VAN RONK led the
first program at the MONTREAL FOLK
WORKSHOP***ART PODELL has left the
New Christy Minstrels, MIKE SETTLE has

THE WURLITZER CoOMPANY

ESTABLISHED 1856
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joined them as music director***TOM RUSH
has been invited to perform at Newport this
year**¥the JESSE COLIN YOUNG family will
soonhave anew addition***JOHN FAHEY will
be coming East again this summer to per-
form*** THE BYRDS willperform atthe May-
or's Charity Field Day in Boston***A PIECE
OF BROKEN GLASS is the title of Choice
Records' first release by Rob & Gretchen*#*
HEDY WEST enroute to England and Europe
once again¥ik

“The name that
means music Lo

millions’’

Welcomes you to visit our new musical instrument department featuring

brand name GUITARS —BANJOS—AMPLIFIERS —DRUMS

7 Picks, capos, strings, all accessories
BRING THIS ADIN FOR /

A FREE
PICK ASSORTMENT

OR AFREE
GUITAR CHORD CHART

Music books, methods, collections

Harmonicas, autoharps, kazoos
Combo organs, electric pianos

Martin band—instruments

PIANOS ORGANS STEREOS

375 Boylston St. Boston Mass at Arlington St.- phone 267-4410

9 to 9 Monday through Friday- Saturday till 5:45
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by MARY STAFFORD

On Boxing Day morning of 1899, Cecil
Sharpe threw open his windows to investigate
the sound of a concertina below in the street.
What he saw and heard changed his life and
made himfamous, for it sparked his interest
in the folk music of his native England. It was
a troop of Morris dancers, dressed in white,
performing the ancient ritual for pennies.
Sharpe, a mathematician, had never before
realized the wealth of such traditional ma-
terial still preserved by the people. He began
immediately to collect it, and soon he was
transcribing lyrics and ballads as well as
the melodies for Morris dances,

We should be eternally grateful that it was
music which first attracted Sharpe to the
ballad field, for had he adhered to Child's
literary approach, and only collected texts,
his books would be of little interest. For-
tunately, he did not; whenhe came to America
to begin collecting songs in the Appalachians,
a young lady named Maud Karpeles accom-
panied him and together they painstakingly
recorded both melody and words. In fact,
.they went to such lengths as to record the
variations that a singer employed fromverse
to verse.

24

Before he attempted to collect in America,
Sharpe had published a book of songs and
ballads he collected in England. It was pro-
bably his success in finding valid songs still
in the mouths of the people despite Child's
doubts that led him to this country. Although
a few of the Child ballads include versions
collected here, there was nothing to suggest
the real extent of the material still preserved
by the emigrants.

What Sharpe found in the Southern Appa-
lachians in 1907 was a series of isolated
communities which still clung to their English
heritage as they struggled to make a living.
Existing in tiny pockets of the hills, they
were little affected by the pace and progress
of the world outside. Their speech was
archaic, and they sang ballads as they worked
or at the end of the day, by way of entertain-
ment. Everybody sang. Some of Sharpe's
finest ballads were obtained from children.

Not all of Child's 305 ballads were found
here, As I have previously commented, only
1/4 to 1/3 of the ballads have survived in oral
tradition. But even this number is significant
and encouraging when you remember that
Child believed the ballads were dead in tra-
dition, and that he was embalming a corpse.
Sharpe effectively proved that the supposed
corpsewas stillalive in Englandand America,
and other collectors have been adding proof
ever since. Ballad lovers owe many thanks
to the dedicated man who signed himself C#.

Although the Sharpe collection is only’
volumes long, one volume of songs, and the
other of ballads, some native  and some
English in origin, it must be considered as
second in importance only tothe Child collec-
tion. Phillips Barry's collection of British
ballads from Maine and A. K. Davis! two
books of ballads from Virginia are excellent,
but they do not contain the wealth of material
to be found in Sharpe's books. And of course,
credit must be given Sharpe for the simple
and lucid manner in which the melodies are
annotated, setting the style for conscientious
collectors to come.

Next issue, I will try to talk about collec-
ting ballads yourself, although I approach it

-with some fear; many ballad-lovers better far

than I have written some incredibly stupid
things about the subject!



dear BROADSIDE

dear BROADSIDE:

In reference to Kathy Kaplan's column
where she states that a '"Committee' doesn't
believe that some people come to the Mac-
dougal Street area of Greenwich Village 'just
to hear music,'I must disagree if she refers
to MANA (Macdougal Area Neighborhood
Association)., MANA openly and strongly
supported the Gaslight Cafe's fight to get a
license and the owner, Mr, Hood, publicly
thanked the 'Committee' for its help. As to
the mess on Macdougal Street and environs,
it is a mess. The Village Gate now has rock
and roll kiddy afternoons where they are
charged to hear rockand roll groups that are
allowed to practice for nothing. Not a bad
deal. At the Cafe Wha!, Bizarre, and often
at the Night Owl, performers get as much
as 5 dollars a night for 4, 5, 6 sets. Some
places that charge a buck and a half for a
coffee allow singers to pass the basket after
their free performances. Not bad either,
even if it is cultural. At the basement of
Cafe Figaro you can't get in if you're over
nineteen, you pay to get in, and that allows
you to put money in the juke box, too. And
you're expected to buy something every half
hour just like in a night club. The exploita-
tion of humanbeings is masked by a howlfrom
the owners about civil rights which has nothing
to do with the case. The Figaro, The Village
Gate, The Cafe Wha!, and other assorted
honkytonk pizza joints etc. have joined in a
new group CVV (Committee for a Vital Vile
lage). It's good to see the battle lines drawn.
The Wha! used to be a member of MANA and
the Village Gate never came down to a meeting,
and ‘now- they've joined forces with the open
air degradation of the Village they now openly
espouse. I assure you that these people are
as much friends with rock and roll, the new
youth, as they were with folkmusic. And as
for you folksingers in Boston that want to

v | Che Curks Head
=4 | Bostons @lhest.

@nifee House

=)l 1 Chales 5t

%A Bl 11:00 - 5:00
7:30 -12:00

come to Greenwich Village to be exploited
and allowed to practice in front of hippies and
bearcats come prepared. Youwon't get a job
without electricity. The 'New Youth' has to
have a thousand dollars worth of equipment
today to be exploited.

If anyone thinks that the Village scene is
controlled and operated for the benefit of the
artist, the performer, the interpreter, for
culture, let them come on a Saturday morning
and see the lineup at 10am for the kiddy show
at the Cafe Wha! and a few hours later at the
Village Gate, and let them make up their
own minds.

Sincerely,

Israel G. Young

Director of Folklore Center

Member of Steering Committee, MANA
Mayor of Greenwich Village

P.S. The Figaro offered a voluntary curfew
on kids—9pm, i.e. dump them on the streets
and then clean up on the adult trade. JHS
Cafeteria in the afternoon, a small resem-
blance of humanity in the evening. Clean up
both ways from kids to tourists. And why
not. It's a free country. Hypocrisy, avarice
aren't legal matters. You can always ask for
more police to correct ''the mess'" you've
created to increase business, more and more
and. ..

THINKING OF A CONCE
Why not let
BROADSIDE
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help
you make arrange- CONCERTS

ments for your
school, college, or
organization.

c/o BROADSIDE
P, ©. Box 65
Cambridge, Mass.
02139 i
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dear BROADSIDHR

dear BROADSIDE:

'Ry Cooper's Review of Broadside'

The cover photbs are sometimes inter-
esting but quite often don't capture the per-
sonality of the performers.

The title of Dave Wilson's Ramblin' Round
column is misleading because I'm sure Mr.
Wilson doesn't leave the Cambridge terrain
too often,

Bob Lurtsema talks far too much about
coffee and beans and his Freebies strip, al-
though occasionally cute, is far too amateur-
ishly drawn...in fact the entire tabloid's
artwork and layout is not of a very high cal-
iber.

A lot of the information found in ""Bits and
Pieces'" is more than just a little late to
someone who reads the trade papers...like
Cashbox or Billboard,

The record reviews are much too partial
to exponents of traditional music and are a
little hesitant toward accepting innovators
and people in fields related to folk music,

In the grand old Boston tradition,

THE BROXDSIDE

Mark Spoelstra's column and songs are a
little too altruistic for my taste...but I like
Paul Simon's song in your last issue (''Leaves
That Are Green.')

Peter Stampfel has a charming style of
writing but his tastes inmusic and people and
things are so confusing that any relatively
sane person with consistent standards would
be a little thrown by his values...but no one
can deny, he's entertaining.

Ed Freeman's a gas!

All in all, in spite of the shortcomings,
I look forward to receiving my BROADSIDE
in the mail.

Ry Cooper

Is adopting a policy of (absolutely shameless)

As an incentive for taking out a year's subscription

to the Broadside,(and really, you shouldn’t even need
an Iincentive ), we’'re offering, for just a little while, a
book of coupons with your order, Each coupon is good

for one admission into the coffeehouses listed below.

26 Issues — One Year

1 year - $4.50
2 years - $8.50
years - $12.00

The specific policies of each coffeehouse regarding the

coupons are printed In the book.

One Eyed Nack &> Lofe EEY Onleans €8 Ring's Rook

I am enclosing my ~¢:h.¢:k:: money order’

for $ for a year subscription to

P.O. Box 65 Cambridge, Mass. 02139

THE BROADSIDE .

ADDRESS
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THE COFFEE HOUSE SONGBOOK has there been

a folksong book

Compiled by Jay Edwards like this one.
Another unusual
and unique
first from

OAK
PUBLICATIONS.

Painstakingly

put together

over the course of
several years,
THE

COFFEE

HOUSE

SONGBOOK

is actually a
folksinger's

— workbook.
w i L AT It contains
A\ more than
N 150 songs,
2¥>= »~ each one taken

W from the

actual singing

of performers
who have worked
out their own
versions of
traditional ballads,
topical songs,
folk poetry, etc.

Guitar chords
with every song,
plus

notes on keys,
strums,

capoing,

ete.

plus

original illustrations
and

coffee house
sketches

by

IRWIN

ROSENHOUSE

Large size
8-1/2 x 11
240 pages

$3.95

PUBLICATIONS

165 WEST 46 STREET NEW YORK 10036



WALKER'S STARTS THE ACTION WITH STYLE!
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The LEVI STORE
That offers MORE'!

157 sizesinall...SHORT ... MEDIUM ...TALL ...

No matter what your color, size, style or fit,
If it's LEVIS — WALKER'S HAS IT!

WOMEN MEN HOPsaCk
Sizes 2236 Sizes 26-50 STA-PREST LEvig | -
) Short-Medium-Tall | Short-Medium-Tall SCRUB BLUE pENpy j
DENIM - CORDUROY - S-T-R-E-T-C-H - STA-PREST
RANCH PANTS - CHINO . . . Real comfort in every pair! i oS

g S50 .. 5§95 «/

\
©

' Walker's has everything for the
'

BIKE RIDER "S®50)//|

® Leather Jackets & Pants : -
Belts e Shirts ’ Y i
® Gloves ® Bell —_— c .
® Boots Helmets an; %Tr%igse,

[T The LEVI STORE That offers MORE! et nm
' > Open Wed. Evening till 8:15 PM
RIDING APPAREL, INC. 292 Boylston St., Boston (opposite Public Gardens) Tel. 267.0195

in Boston Northshore Southshore 7

K R E Y ’S D I S c 60 Boylston St. Northshore Plaza Southshore Plaza
every day til 8:30 Peabody Braintree
116 Bromfield St. Northgate Plaza Westgate Plaza
623 Washington St. Revere Brockton

S e

{ Bring in this ad for these prices |

h—
ANNOUNCING THE OPENING ‘
' OF OUR NEW PRUDENTIAL CENTER STORE.

TO CELEBRATE THE OPENING OF UPTOWN BOSTON'S MOST COMPLETE RECORD DEPARTMENT,

WE ARE OFFERING AN ADDITIONAL ] ﬂ 0 ON OUR REGULAR DISCOUNTED PRICES

TO ALL OF OUR CUSTOMERS. FOR THE CONVENIENCE OF LATE SHOPPERS, THOSE WHO LIVE
IN THE AREA, AND FOR THOSE OF OUR CUSTOMERS WHO FIND THE NEW STORE MORE CONVENIENT
THAN OUR OTHER LOCATIONS, WE WILL CARRY AWIDE SELECTION OF TRADITIONAL AND MODERN
JAZZ, CLASSICAL, POPULAR, AND A BROAD RANGE OFSELECTIONS FROM THE MAJOR RECORD
CATALOGUES AVAILABLE IN THEUNITED STATES. WE WILL ALSO CARRY A COMPLETE LINE OF SHEET
MUSIC, CLASSICAL AND FOLK GUITARS,HARMONICAS,AND ASSOCIATED ACCESSORIES.

' OPEN EVERY EVENING EXCEPT SATURDAY UNTIL 9 PM ‘
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