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JOAN BAEZ

vs.
The D.A.R.
photo by Rick Sullo

It was only a few months ago that the
Daughters of the American Revolution refused
permission to Joan Baez for a paid-admission
concert at the DAR's Constitution Hall in
Washington, D.C. Joan's answer was a simple
one, She requested, and obtained permission
from the Department of the Interior to give
a free concert at the Sylvan Theatre, an out-
door stage located between the Washington
Monument and the Tidal Basin. .

Mrs., William Henry Sullivan Jr. peti-
tioned Secretary of the Interior, Stewart
Udall, directly, in an attempt to have the
concert banned. The text of her letter fol-
lows:

"I respectfully request that Joan Baez be
denied the privilege of using property sup-
ported by Federal taxes, since it has been
reported in the press that she refused to pay
a portion of her legal Federal taxes because
of disagreement with Government policy con-
cerning the Vietnam war,"

It is unlikely that Secretary Udall got to
see the letter until after the concert.

In any event, 30,000 people jammed the
outdoor arena to listen and acclaim Joan's
performance.

(continued on page 7)

THE ARTIST'S CHOICE
FOR BLUES AND

FOLK SINGING

¥ Spanish Guitar Strings
bronze wire wound "
precision hand made

No. 690 available in

Jumbo, Medium, Light
Gauge
% Silk and Steel No .710
%* Classic Guitar

% 5-String Banjo XL

% Banjo
¥#* Mandolin

Scientific knowledge, the world’s
finest materials combined with:
precision machinery and the -
craftsmanship acquired from 1600
have produced the best quality
strings ever offered.

GOODBYE, CHRIS

After three and a half years of working
for BROADSIDE, for most of that time as
Copy Chief, i.e., the chickwho is respondible
for seeing that all copy gets set and typed in
final form for the paste-up people, Chris
Murray has left. New responsibilities and
new interests leave Chris without the time
she had dedicated to us for so long. The
whole staff wishes her all possible love and
luck in her future, and wants her to know that
she will be sorely missed. Claudette Bon-
nevie succeeds Chris as our new Copy Chief.
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RAMBLIN' ROUND

w/dave wilson

Because the whole BROADSIDE staff
(just about) is going to attend the Fox Hollow
Festival, and because that takes placeon a
weekend on which we are scheduled to put
this issue to bed, we have to get everything
done a little bit earlier. So, I can only re-
port at this time that your suggestions for
BROADSIDE are just beginning to come in,
and we all thank you for the interest and wil-
lingness to help which you have expressed.

After some tense, if not violent, argu-
ments, debatés, discussions among the staff
members, we have managed to come to at
least a temporarily acceptable concept of
what we shall be. Many of your ideas are
being or will be incorporated.

No, I'm not going to tell you all about it
just yet. (I feel sort of like that fellow in the
radio ads who is pushing mentholated cigars.)
But I will tell you a few things. We will have
a whole new format. Just about everything
now included in our issues will alsobe there,
but there will be as much again of new fea-
tures. It will happen with the October 1l issue.

Thank you, all of you who wrote to say
that you like us just as we are now. If time
would stand still, we would, too. But hope-
fully our new concept will satisfy the needs
it does now, plus appealtoanumber of others
you have and are as yet unaware of. Sounds
curious, eh? I hope so.

Those of you who have read this column
over a period of time know that every once
in a while I get up tight enough about the ra-
dio and TV world to sound off a bit about the
neanderthal level of their values, logic, and
aesthetic criteria. Well, I've heard about
someone who has an idea about alternatives,
and is presumptuous enough to launch what
may be a significant effort.

Laurence Lipton has announced his in-
tention of establishing a radio station which
will operate from on board a ship in inter-
national waters off the coast of California,
much the way the pirate broadcasters did off
the British Coast. Instead of just being a pop
station, however, Mr. Lipton promises un-
censored radio, coming from outside the ju-
risdiction of the F,C,C

If any of you are interested in knowing
more about '"Radio Free America,' you can
write to the Friends of Radio Free America,
P.0O.Box 129, Venice, California, 90293,

Next we can think about duplicate ships
for the east coast, and the Gulf waters.
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folk workshop
"Bob Jones

blues, ballads, bluegrass
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a limited number of beginning
students accepted .for private
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also funky |eathér goods
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New York News & Notes
by Kathy Kaplan

The Second Annual Bluegrass Day was
held at Ontelaunee Park, in New Tripoli,
Pennsylvania, on July 16. Better entitled,
"Bluegrass and Country Day,' it was well-
attended both audience-wise and performer-
wise, with fans coming from several of the
surrounding states, and seven out of eleven
scheduled acts appearing. For many people,
it was their first opportunity to see at least
several of the groups in their present form.

Ralph Stanley and the Clinch Mountain
Boys (minus Melvin Goins) started the pro-
ceedings and performed in the usual manner
that we've come to expect f*om this group.
Larry Sparks seemed to be especially well-
received. A surprise to some was Curly
Lambert's doing '"'Swinging Doors," although
I don't know why. (A couple of people have
expressed their disapproval of modern C&W
songs done by bluegrass groups. I find that
silly. A good song is still a good song, no
matter what its origin. Besides, hasn't C&W
always beena part of bluegrass repertoire?)

Everything that Stanley's group repre-
sented, the next group did not. If Betty Amos
was ever a bluegrass musician, you'd never
know it. Armed with electric guitars, drum,
and voices of matching volume, her group
presented what surely must have been some
of the worst C&W songs around. They were
completely in bad taste (not just musically,
either). They knew they were coming to a
bluegrass show and should've left the electric-
ity at home. About all I can give them
credit for is a lot of nerve — which they must
have needed to go out there like that.

Mike Seeger's Aggregate (for want of a
better name) was next. They are getting bet-
ter all the time; imagine what they could be
were they a full-time group! Again, they
did not stick entirely to bluegrass, with Mike
providing some autoharp and old-time banjo
picking. Particularly outstanding, I thought,
were '"Washed My Hands in Muddy Water"
and '""Keep on the Sunny Side,'"'with some ex-
cellent vocal work by Alice on the latter. I
understand that they do not have anything in
the way of current bookings, but if by any
chance they do get out your way, I recom-
mend that you go see them.

Reno & Harrell & the Tennessee Cut-Ups
did just about every kind of song, from '"The
Sunny Side of the Mountain' to "Dang Me, "
complete with sound effects., They were in
good form and were extremely well-received.
However, the favorite act of the day seemed
to be the Country Gentlemen. They, too,
were their usual selves, doing many of their

well - known songs including, of course,
"Bringing Mary Home,'" which I never tire of
hearing, However, their real show-stopper
seemed to be '"Mocking Banjo," which I need
not describe to any of you who've ever seen
this group!The key to their success, it would
seem, is their stage presence. They really
know how to hold an audience. However,
sometimes I feel they put too much into this
aspect of their performance.

Mac Wiseman's set was made up of what
seems to be the only songs he knows these
days. (He did apologize, saying that these
songs were always requested,) Backed by
Curly Ray Cline, Ed Ferris, and Curly Lam-
bert, but sans banjo, his music could not
truly be called bluegrass. However, it suited
him, There is no doubt that he has lost some
of his finesse, but I still do like hearing him
do-some of the old songs.

The Osborne Brothers completed the pro-
gram., Although their records of late have had
some pretty bad moments, I'm really crazy
about their sound. (Vocally, I mean.) This
time, we were subjected only to an electric
bass. (I was expecting much worse,) While
the bass was annoying, it could still not ruin
something like '"Making Plans.'" They seem
to really believe in what they're doing — the
"modern sounds" I mean. While I certainly
don't like all that added backing, nor their
choice of material, somehow I can't put them
down as much as some of their colleagues
who don't seem to know their own minds or
are just drifting along with the times. (I
would really like to hear some straight stuff
from the boys, but at this point, I guess it's
useless to hope.) At any rate, I still think
their harmony is great, even if I can't say
anything else good about them.

After a supper break, a second show took
place. All sorts of people were rumored to
be there., One who actually was was Bill
Clifton, who's back in America for a while
before leaving for Manila and the Peace Corps.
He did three numbers with Mike Seeger & Co.
I had to leave early, due to the long trip a-
head, and was sorry I did, because I under-
stand the show went on late into the night.
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SILVER SPUR - MD. C&W CLUB

C&W fans among our readers inthe Mary-
land area will be happy to know that they have
a recently opened C&W nightclub in their
parts. The Silver Spur is located on Old
Route 5 in Waldorf, Maryland. Recent ar-
tists to appear there have been Merle Hag-
gard, Dave Dudley, Jimmy Martin, and Lor-
etta Lynn. Featured beginning September 1
will be Faron Young.




by Carol Sterkel

KLZ-FM has named itself '"Portable
Radio'" (digging toe in the rug) and ''Hey
Grandma,' by The Moby Grape, has been ad-
opted by friends as my 'themesong." Thanks,
people! (But GRANDMA??? Methinks it
could have been a little younger reference!)

"The Other Side of Time,'" as you have
undoubtedly guessed by now, is a group.
Leader Dick Coburn came by the house to
visit and talk about them. They are fun and
games, and going places. The other mem-
bers of the group are: Scott Mascitelli fchythm
guitar), Lonnie Brummit (lead singer), Mike
Collins (bass), Doug Hays (drums), Jim
Fuchs (organ), and Ted Hine (lead guitar).
They all go to Colorado University in Boulder.
They got together in November of 1966, doing
their first gig at "The Honeybucket,' and re-
tired from that club when they got tired of

being pelted with peanuts! Good reasoning,
I daresay.

They have a '"Magic Tricycle," which
they bought for eighty cents. It has a speed-
ometer, a 1948 Utah license plate, and a lit-
tle horn, Isn't that interesting?

The "Buff Room' in Boulder is their home
base, and this club is known for many name
acts, including Odetta and Judy Collins,
among others. '"The Other Side of Time"
has used two other names, "The Roadside
Litter Barrel" and '"The Magnificent Tricy-
cle." Their first record was made at Summit
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Recording Studios, on R.S.D, label, with
Richard Darnell Producer, Darrell Oldham,
PR man. The two songs were '""What Ya Gon-
na Do? " b/w "What's On Your Mind." Their
second record (written by Dick Coburn) is
"Ivan's Comic Rock Opera in G Minor." The
group formed for two reasons: ''the love of
music''and "the love of money." Can't hardly
beat that!

'"George' (formerly the "Subcellar Dwel-
lers") have added another girl singer andare
currently swinging at Denny Sheneman's
"Exodus." Mike Cooney is featured at the
Folklore Center, to be followed by Eliot
Kenin,

Sandy Rhodes, mentioned previously in
this column, has written some new songs and
has become a good buddy-and force for good
in the community. She's groovey, beautiful,
talented and fun, and is working with '"The
Autumn People,"

"The Autumn People' did a Light Show
with Bob Gately at the old Baja Theatre, after
a lecture by Dr. Ralph Metzner. People
listened, It was great.

Max Floyd, of KLZ-FM telephoned from
the Gulf of Mexico! He's on vacation, and
wanted to know if he's being kept alive in the
minds of the Portable Landscape. Have a
ball, Max, you are!

Have a ball, people. You Are Too!

RARE RECORD CHANCE

Women Strike for Peace, an organization
devoted to the achievement of general and
complete disarmament, have released a re-
cording entitled Save the Children, consisting
of songs and readings by Odetta, Malvina
Reynolds, Joan Baez, Judy Collins, Mimi
Farina, Buffy Sainte - Marie, The Penny-
whistlers, Barbara Dane, Hedy West, Janis
Ian, and Viveca Lindfors. All cuts but one
were specially recorded for, this album, and
all individuals connected with the album's
production have refused to accept payment
for their work. The record is unavailable in
stores, and presently may be obtained only
by writing to Women Strike for Peace, 20
South 12th Street, Philadelphia, Pa. 19107.
Selections on the rccording include ''Legend
of a Girl Child," '"Universal Soldier,'" 'La
Colombe,'" "Masters of War,'" and a recita-
tion of a Brecht work, '"To My Countrymen."
The recording will be the subject of a review
in this magazine in the near future.




ATTENTION

CLUBOWNERS & PERFORMERS

Mark Edwards, proprietor of the Sword
In the Stone, has agreed to act as a co-
ordinating center for performers who are
looking' for gigs, and for club owners who
are looking for talent. Mark has stated that
‘with all the fine talent around this town, and
much of it not working regularly, plus the
fact that many club owners don't know where
to get in touch with performers, someone
should make an effort to help get the two
groups together.

There will be no commissions involved,
either from performer or club:. For addi-
tional information, call Mark Edwards at the
Sword In the Stone, 523-9168.

PSYCHEDELIC SUPERMARKET

If all goes well, the Unicorn will open an
associate club, a total environmentlight show
and discotheque on August 29. Opening night
promises to be the Boston debut of Mike
Bloomfield's new. group, the Electric Flag.
For further information regarding the Psy-
chedelic Supermarket, dial UNI-CORN.

COVER STORY
(continued from page 3)

When Joan was informed of the DAR's
attempt to cancel the concert, she termed the
action ''silly" and ''petty."" In a statement
quoted by the New York Times (August 15),
Joan said:

"They do it out of the same kind of fear
we all make our mistakes by. The distinction
here, I think, is between their definition of
freedom and my definition. As long as we're
taking lives, wehave no right to judge or im-
pose our idea of freedom."

Joan continues to pay only 28 cents of
each tax dollar claimed due by the Federal
government, the rest by her computation
being allocated by this country for war. The
government of course just seizes thebalance
due from her bank accounts.

Joan's concert-was held without incident
at the Sylvan Theatre, but it brought to mind
a similar incident which happened in 1939.
At that time the DAR refused use of Consti-
tution Hall for a concert by Marian Anderson,
because at that time the organization did not
permit Negroes to perform in the hall.
President Roosevelt then invited Miss Ander-
son to give her concert on the steps of the
Lincoln Memorial, which she did on Easter
Sunday of that year.

- A

COFFEEHOUSE
THEATRE

by jan chartier

Now in its 27th year, the Provincetown
Playhouse-on-the-Wharf (official new name
as of this past spring) is nearing the end of
its current season., They opened on June 28
with "A Thurber Carnival," followed by "A
Delicate Balance,' "Plays for Bleeker Street,"
"The Peace Creeps' (new) and '"The Rope,"
'""Pasternak Highway,'" "Commitments, Two
Plays for One Evening' (new), and will close
in a blaze of glory with a return engagement
of "A Delicate Balance,' which will run from
August 28 through September 3.

I did not use the term ''blaze of glory"
lightly; on July 20 I witnessed their produc-
tion of Albee's ""A Delicate Balance' and have
good reason to praise them highly. '"Them'
includes Director Edward Thommen, male

.lead PaulR. Barstow, and second female lead

Laurie Gould. Virginia Rice as Agnes, first
female lead, also deserves high recognition;
although she was obviously not at her best
that particular evening, it was easytorecog-
nize her ability and the insight she has gained
of the role,

As Edna, Virginia Thoms made too many
errors to pass off; Dana Bate as Harry made
a fine showing, but Linda Cohn who played
Julia was much too girlish and bratty, I feel
she gave a misleading interpretation of Al-
bee's character.

How can I praise a production and simul-
taneously put down about 40% of the acting?
First, it deserves high merit because of the
set, the staging, the ability of the leads,and
the professional way they carried off the en-
tire play. Second, both the director and the
cast are serious about their work, and most
of my objections will undoubtedly be smoothed
away by August 28. Third, the merit of Al-
bee's work makes the endeavor worthwhile
from its conception.

As a contemporary playwright, Albee has
many messages, 2ll of them pertinent, none
of them pleasant. .In "A Delicate Balance"
he questions with horror and fright the rights
of a friend, the duties of a friend; he asks
about your very closest friend. He weaves
in many other of his pet doubts, such as the
dominating wife, the child you've kept child-
like until you become weary and thendemand
that he grow up, why people turn to drink,
the difference between love and resigned tol-
erance, the breaking pointand/or the reverse.

I do indeed recommend this production,
but if you are unable to reach Provincetown,
make it a point to see "A Delicate Balance'
when it plays in your area.
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On the Road Again [/

words & music by Tom Rush
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2. I was downtown D.C., Runnin' all around town
Tryin' to find a little lady, help me when I'm down
Nobody answers, ain't nobody home.

Gotta grab me a cab get to Baltimore.
She got great long hair, big ole smile
Great long legs that drive me wild
Hey, Hey, I'm on the road again.

Now I can't stop more than just a few minutes
Baby, tell you 'bout my love for you.
Hey, Hey, I'm on the road again.

Now I hate to go, just can't stay
Got to make it to Atlanta by the break of day
Hey, Hey, on the road again,

3. I've got the Georgia patrol hot on my trail
Hit the Florida line movin' special air mail
The Sunshine State, it sure looks sweet
Put the Geargia patrol back pounding the beat
Pur her into overdrive, rollin' down the turnpike
Listenin' to the whistling of the wind
Feelin' just like hey, I'm on the road again.

I can't stop more than just a few minutes
Baby, make love to you
Hey, hey, hey on the road again.

Miami women they sure are jive
Get their men if it's dead or alive
Hey, I'm on the road again.

4. Now it's too many places,. too many towns
Too many faces gonna drag me down
Believe I'll leave Chicago, I believe I'll roll
Back to Boston and rest my soul.
Through on a time ticket movin' way too fast
Gotta pull in the plaza, stop, eat and get gas
Hey, I'm on the road again.

Now I won't be stoppin' more than just a few minutes
Baby, make love to you.
Hey, hey, hey, I'm on the road again.

Gotta woman that I'm lovin', I believe I'll leave her
'Cause I never been to Denver or the West Coast either,
Hey, I'm on the road again.

Copyright © 1966 Wild Indigo Music




THE FOLK SCENE:
washington

baltimore

by Mike Esterson & Ken Loewinger

By the time you read this the Philadelphia
Folk Festival will either be going onor over,
As usual by going up to the P, F.F. you miss
one of the summer's best concerts as Ravi
Shankar is to perform at the newly opened
Merryweather Pavilion in the new city of
Columbia midway between Baltimore and
Washington. It never fails; you can't have
everything,

Meanwhile what we've had this summer
has been pretty good. What was to have been
the Psychedelic Power & Light Co. finally
opened in Washington at 18th & Columbia Sts.
as the Ambassador Theatre (swinging name,
huh?). The opening act was the Peanut Butter
Conspiracy which while spreading is still un-
impressive., The light show is one of the best
I've seen (it uses about 14 slide projectors
and several tens of thousands of feet of film
as well as a veryvery good light set-up). The
Free OSpirits played the weekend after the
P.B. Conspiracy (which weekend is still in
the future as I write. Gee, but it's strange to
write about the future in the past tense.)

Waswgeed,

Charles River
Valley Boys

Rev. Gary Davis
Jesse Fuller
Flatf & Scruggs &

THE FOGGY MOUNTAIN BOYS

Mitch Greenhill
Johnny Hammond
The New
Lost City Ramblers
Jean Redpath
Tony Saletan
Mike Seeger
Pete Seeger

(NEW ENGLAND AREA,
Eric von Schmidt
Jackie Washipgton
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Call or write for brochares and acaabilities if you wish
to arrange for concerts with these or other folksingers.

FOLKLORE PRODUCTIONS

176 Federal Streel | Boston 10, Massachusells | Tel : 1 blrd
2-J827 [ Manuel Gréenhill. manager |
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The first psychedelically lit Hullabaloo
Club opened (opens?) August 11. Glen Burnie
Md., possibly with the Doors and definitely
with a light show., (Baltimore freaks out.
Never thought it possible.)

Two acts of import appeared at both the
Painters Mill and Shady Grove Music Fairs.
The first wasSimon & Garfunkle seconded by
Tim Rose. Rose gave a fine set, particularly
on '"Hey, Joe,' the hit that Jimi Hendrix stole
from him. The headliners were in very fine
form; my favorites were the new 'Punky's
Dilemma'" and '"Fakin'It" and the older,
'"Dangling Conversation.'" Another highlight
was when Paul Simon said to the ubiquitous
balcony dwellers, '"Hey, you up there! Come
on down,' and then quickly added, 'In an or-
derly fashion," It was a beautiful evening.

One week later theg Lovin' Spoonful (minus
Zal Yanotsky, plus Jerry Yester, late of
MFQ) rolled in. When I saw them they had
beentogether about six weeks and were about
to record a new album and single (what the
single will be is not decided. "The possibili-
ties are infinite,' quoth Sebastian). The new-
ness of the combination shows yet inthe looser
performance than say about a year ago. The
sound is still about the same and the group
is still brilliant but still only in flashes.
"Summer in the City'" is still their finest
moment, and Imeanthe in-person-not-recor-
ded "Summer in the City." Look for the new
Spoonful toemerge inthe album after the next
which will be an albumof hints at new direc-
tions,

Things just announced for the rest of the
summer include Flatt & Scruggs plus Doc
Watson on August 21 and the Turtles and
Spanky and Our Gang on September 4 both at
Painter's Mill.

Has anyone noticed how calypso is sneak-
ing back into the popsong? The Hollies' steel
drums in '"Carrie Anne' and Donovan's new
"There is a Mountain'' lead the way.

Or how about ""All You Need Is Love' as
a kind of auto-destruction of the popsong with
the sudden downbeat changes and the reprise
of ""She Lioves You' buried and torn apart by
the blanketing repetition of '""Love Is All You
Need? " How about that?

The Folklore Society of Greater Washing-
ton and Stanley-Williams Presentations will
again sponsor a series of major folk concerts
in Washington next winter. Last season the
series included Pete Seeger, Judy Collins,
Tom Paxton, Buffy Ste.-Marie, and the Clancy
Brothers & Tommy Makem., -

¢

This year's Spider-Man and Fantastic
Four Annuals are nice. You gotta get them.

AT Or QESRDOES O 5,962,



KNEE-DEEP
IN
BLUEGRASS

by Bob Jones

Since this issue of The BROADSIDE
reaches the news stands on the eve of the
Philadelphia Folk Festival, it seems appro-
priate to make a few remarks about the festi-
val, present and past. Last year was fan-
tastic., The music, the setting, the wonderful
and friendly people made last year's Philly
festival a delight, Happily, George Goldstein
is still around, and with Lee Aaron as society
president and Joe Armstrong as secretary,
this year's festival can only be better. To the
delight of country music fans, Bill Monroe
and his Blue Grass Boys will be appearing
on the Saturday night program., Also back
this year is Doc Watson. This year his son
Merle will be appearing with him. With any
luck, maybe Bill Monroe and Doc will get
together for some more of those moving duets
like they sang last year. For those who like
"progressive bluegrass'' Roger Sprung and
the Progressive Blue Grassers are included
in the Sunday evening program. Devotees of
""old timey'" music have a good sampling of
music to choose from. Currently residing in
England, talented musician Tom Paley will
be appearing Friday night with his group of
English musicians, the Old Reliable String
Band. Tom's former partners, the New Lost
City Ramblers, are on the Saturday night
program. By the way, it's not country, but
you shouldn't miss the Ceilidh (pronounced
kay-lee) on Saturday afternoon. Many of the
finest singers in the British Isles will be
there.

When Bill Monroe appeared at the Brown
County Jamboree at the end of June he had
with him an eighteen year old banjo player
named Butch Robbins., At later appearances
Lamar was again with the Blue Grass Boys.
Apparently, however, Lamar has been re-
placed, since Vic Jordan was playing the five-
string with the Blue Grass Boys at their re-
cent appearance at the Club47 in Cambridge,
Mass, Byron Berline, fortunately, is still
playing the fiddle with the band, although he
expects Uncle Sam to call at any minute.
Mark Horowitz joined the group for a few
numbers during their Massachusetts appear-
ance, as did that fine bluegrass vocalist, Joe
Val. Later on everybody got into the act.
Even Lee Spector picked some banjo with the
Blue Grass Boys.

Steve Mandell reports that Reno and Har-
rel are slated to appear in White Plains, New
York,. on September 8, and the following Sun-
day at Shiloh Dude Ranch in Dickerson,

b 4
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Maryland, The third annual "Roanoke' Blue-
grass Festival will take place Labor Day
weekend with much the same  lineup as last
year (with the conspicuous absence — at least
in advance publicity — of Jim and Jesse).
Latest word sofar is that the location has had
to be changed to Watermelon Park in Barry-
ville, Virginia. Reno and Harrell will be
appearing at Club 47 around the end of the
second week in September. Details next is-
sue,

Allen Shelton is back with Jim and Jesse
while Bobby Thompson does the machine shop
thing for a while this time. Rumor has it that
Allen is playing a Dobro strung up like a five-
string banjo. Fiddler Jim Buchanan is said
to be playing drums. Dale Sled is back with
the Osborne Brothers again, while Benny
Birchfield, respectively, is accompanying
Jean Shepard.
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we're putting up with

PHILADELPHIA

chuck klein & rachel rubin

These last weeks will carry some intense
activity in anticipation of the 6th annual
Philadelphia Folk Festival, We'll give you
our impressions of that, along with Fox Hol-
low, in the next issue,

Karen spent last weekend in Washington,
D.C. and caught the musical revue, '"Wait
A Minim,'" at the National Theatre. The star
attractions were Paul and Andrew Tracey,
whom some of you might have seen at New-
port in 1966. If you did, you know their mu-
sical versatility, which runs the gamut (on
the playing side) from guitar and banjo all
the way to a wide and wild variety of African
instruments, and includes Scottish bagpipes

and the Indian Tampuri drone. The revue is’

a collection of International folksongs inter-
spersed with comical skits which tend to put
down everything and everybody, with special
emphasis on White South Africa (home to the
Tracey Brothers). The entire group of six
or seven, ethnically costumed, sing, dance,
and play through their roles with unpainted
cloth backdrops continually rolled up and
dropped in patterns to indicate scenery and
scenery changes. It's a beautifully done pro-
duction. Karen recommends that you see it
if it happens your way.

Back home in Philadelphia, John Koerner
opened at the Second Fret, the first perform-
er since the Fret's short vacation. We are
assuming that the sparse audience was due
to the lack of awareness of the fact that the
Fret had reopened. Koerner dragged a bit
in the atmosphere of general emptiness, but
there were giggles in response to his retelling
of "Macbeth;" which included approximately,
thus:

"And when the trees all came up to the
castle he figured something was wrong, espe-
cially when this guy came in shoutin' 'I'm
going to knock your head off,' and Macbeth
said, 'You can't do that. The witches said
no son born of woman could do that, sothere!'
And this other guy he laughed, and said 'Ha,
ha! My mother had a caesarian' and then he
knocked off his head."

Ahem, The song attached to this tangent
was ''Natural Born Man." Good, naturally.

News on the hippie calendar: Roger and
Carol Mclhich have opened a Psychedelic
Ice Cream Parlor at 40th and Walnut, "The
Banana Split."" The concoctions have 'head'
names like 'Morning Glory is a flower and
mine eyes have seen the glory.'" The shop
decorates with light machines.
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One gripe of mine is the absence of op-
portunitiesforunder 21l'ers to see jazz shows
at the Philadelphia clubs. The ''Showboat'
recently advertised that they'd opened a bal-
cony for teen-agers. When we walked in, we
were brusquely dismissed with '""Come to the
Saturday matinee.'" Bad enough. Upon doing
so, we found ourselves in a far corner with
a marvelous view of Mose Allison's very ex-
pressive back. Thanx. I'm surely not used
to this type of accomodation, I guess it's be-
cause Mose at Club 47 was really beautiful,
whereas this framework of ""sophistication"
is unnecessary.

Janis Ian was the hit of the year at the
Main Point this weekend, drawing record at-
tendance and applause. We saw one set, and
though I'd hoped to raise my opinion, I came

.away giving her credit for definite accom-

plishment on guitar, piano, and aura, but
finding her references limiting intheir white-
middle - class - fifteen - year - old specifics.
This may be what she intends to achieve, but
it gives me no identification point.

13¢11%1 ||

MUSIC SHOP
170 ESSEX ST.
SALEM, MASS.

745-4415

VERY HAPPY
TO ANNOUNCE

WE ARE NOW A
FRANCHISED DEALER,
CARRYING

MARTIN GUITARS,

along with Gibson, Fender,
Vox, Mosrite, Hagstrom

and the finest of imports
Yamaha.

LUDWIG, ROGERS,
SLINGERLAND,
GRETCH and ZIM CAR
DRUMS

We also carry the best in sound equipment — Bogen
amplifiers, Fender, Gibson, Haynes, Magnatone and Vox.
— Farfisa, Panther, Vox Organs —

P.S. If quality is what you’re looking for it's —

Ted Cole’s Music Shop



Love Me, I’'m A Liberal

words & music by Phil Ochs
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2. I go to civil rights rallies, and I put down the old D, A, R,
Ilove Harry and Sidney and Sammy, Hope every colored boy becomes a star
But don't talk about revolution, that's going a little bit too far
So love me, love me, love me, I'm a liberal.

3. I cheered when Humphrey was chosen, my faith in the system restored
And I'm glad that the commies were thrown out from the A,F,L,C.I,O. board
And I love Puerto Ricans and Negroes, as long as they don't move next door,
So love me, love me, love me, I'm a liberal.

4, Oh the people of Old Mississippi should all hang their heads in shame,
Now I can't understand how their minds work, what's the matter, don't they
watch Les Crane?
But if you ask me to bus my children, I hope the cops take down your name,
So love me, love me, love me I'm a liberal.

5. I read New Republic and Nation, I've learned to take every view,
I've memorized Lerner and Golden, I feel like I'm almost a Jew
But when it comes to times like Korea, there's no one more red white and blue.
So love me, love me, love me, I'm a liberal.

6. Ivote for the Democratic Party, they want the U,N, to be strong,
I attend all the Pete Seeger concerts; he sure gets me singing those songs,
And I'll send all the money you ask for, but don't ask me to come on along,
So love me, love me, love me, I'm a liberal.

7. Sure, once I was young and impulsive, I wore every conceivable pin,
Even went to socialist meetings, learned all the old union hymns,
Ah, But I've grown older and wise, and that's why I'm turning you in,
So love me, love me, love me, I'm a liberal.

Copyright @ 1965 by Barricade Music, Inc.
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SCHEDULES printed in BROADSIDE
are as given to us by the clubs, We

Maln POint Bryn Mawr, Pa. are not, can not be responsible for

changes made after publication.

August
Th 31 Eric Andersen & Robby Robinson
September
F 17 Eric Andersen
Sa 2} &
Su 3 ) Robby Robinson
h 7 Michael Cooney
F 81" &
gf‘; 1?) Steve Gillette
La
Cave Cleveland, Ohio
August
F 25
Sa 26} Janis Ian
Su 27
September
Tu 12

W 13} Jim Kweskin Jug Band

HiCkory Tree Lancaster, Pa.

August

F gg} Bob Siegfried

Sa

Su 27 Bob Siegfried, Hoot
September

F

g é }Dan Starobin & Saul Broudy
Su 3 Dan Starobin, Saul Broudy, Hoot

F
Sa
Su 10 Chuck Aronson, Hoot

g }Chuck Aronson

Second Fret Philadelphia, Pa.

August

F 25 % The Ragamuffins
Sa 26 also, Old-Time Movies

W 30; Tom Rush
Th 318 also, Old-Time Movies

September

F 1

Sa 2 | Tom Rush

Su 3 also, Old-Time Movies
M 4

W 67 qehn B d

Th 17 l o ammon

- 8 also

. & { 01d-Time Movies



Trauma Philadelphia, Pa.

-+ Aty COFFEE, 750

F 257 The Wildflowers, also OUT OF STATE

Sa 26 The Mandrake Memorial

¥h 3(1)} To Be Announced
September _

ga é} To Be Announced

}vh 9{. Junior Wells

F 8 also

Sa 9 The Mandrake Memorial

Patches’ 15 Belowrimonium, ma.

August

ga 22} Raun MacKinnon

Su 27 Hoot
September

ga ;} Andy Wallace _

Su 3 Hoot

F 8 } Beldcn Burns, plus
Sa 9 ) Rick & Debby
Su 10 Hoot

Tete A Tete

August

F 25
Sa 26} John Swaluk

Su 27 Hoot

September

ga 21} Bill Brown

Su 3 Hoot

F 8
Sa 9} To be announced

Su 10 Hoot

SaXOIl Newport, R.I.
September

F 1 Sharon O'Donel
Sa Marv Ward & Tom Perrotti

2
F 8 Jeff Solomon
Sa 9 Norma McHenry




Turk’s Head

August 227-3524
F 25 Chris Smither
Sa 26 Bill Madison
Su 27 Steve Koretz

M 28 Frank Correnti - poetry
Tu 29 Paul McNeil

W 30 Paul Geremia
Th 31 Dan Gravas
September

F 1 Nancy Michaels
Sa 2 Steve Koretz
Su 3 Chris Smither
M 4 [Peter Jackson & Alan Rotman - poetry
Tu 5 Paul Geremia
W 6 Paul McNeil
Th 7 Bill Madison

F 8 Tom Hall

Sa 9 Dan Gravas

Su 10 Nancy Michaels
M 11 Steve Koretz
Tu 12 Chris Smither
W 13 Diane Guillitar

B]_ueS Bag Provincetown, Mass.

August

F
Sa
Su

Tu

W

Th 31

25

26% John Hammond

27

gg} Son House, Leonda

Son House, Leonda, Ritchie Havens

September

F
Sa
Su

2 r Leonda

1‘} Son House
3/ Ritchie Havens

Where It’s At

August
25
ga 26} Band Week w/ Ron Landry
Su 27 Band Finals, 8 PM, w/ Ron Landry
M 28 The Merry Go Round & the Boss Todes
;’I'vu i?)} Closed
Th 31 Mixer w/ Ron Landry & 3 bands
September
F 1
Sa 2
Su 3 The Freeborn
M 4
au 2} Closed
Th 7 Mixer w/ Ron Landry & 3 bands
ga g} The Ramrods
Su. 10 ¢ To be announced
M 1
Ta 12
W 13} Closed

Seventh Circle

MASSACHUSETTS AREA

247-8729
August
F 25 Discussion
Sa 26 Live Performers
Th 31 Open House: bring your guitar
September
F 1 Discussion
Sa 2 Live Performers
Th 7 Open House: bring your guitar
F 8 Discussion
Sa 9 Live Performers

King’s Rook

1-356-9754
August
F 25 i
Sa 26,? Go-go dancing to 2 bands
Su 27 Bill & Renee
M 28 Hoot
Tu 29 Bob Simons
W 30 The Whinin' Boys
Th 31 Guest folk
September
o 1§ G dancing to 2 band
Sa 2 o-go agclng ands
Su 3 Chris Smither
M 4 Hoot
Tu 5 Bob Simons
W 6 The Whinin' Boys
Th 7 Guest Folk
ga 98§ Go-go dancing to 2 bands
Su 10 Bill & Renee
M 11 Hoot
Tu 12 Bob Simons
W 13 The Whinin' Boys

’ o
Lynn, Mass.

Adam’s Rib =y Me
August
F 25 Pam Coulihan & Ray Clayton
Sa 26 Bob Millard :
Su 27 Bob LeCain
September
F 1
Sa 2  Mike Fairbanks . 7
Su 3 g
F 8 Bill Madison & Jim Quimby
Sa 9 To be announced
Su

10 Jaime Brockett



Bth COFFEE 100

ULES printed in BROADSIDE
given to us by the clubs. We
., can not be responsible for
1 made after publication.

' ﬁ Turk's ‘Head

i| Boston's Oldest
L= Coffeehouse

T71%# Charles St.

Entartarnment mj’vl ly

Yati

Club 47

August

F 25

TN 4-3266

Sa 26} Richie Havens

Su 27

M 28
Tu 29} Richie Havens w/ Jeremy Steig &

30 the Satyrs

Th 31 Doc Watson
September

F 17

Sa 2} Doc Watson

Su 3

M 4} Johnny Hammond
Tu 5_

¥h él} Skip James

ga gg Rosalie Sorrells
Su 10

giu ilz The Bagatelle
w13

Sword in the Stone

August

343-9168
Dan Gravas
Sara Grey
Closed
Hoot & Auditions w/ Dan Gravas

Open Hoot again w/ Bill Madison

"gh g? Summer Special: folk & blues
September

F 1 A Jon Adelson Special

Sa 2 Dan Gravas

Su 3 Closed

M 4 Hoot & Auditions w/ Dan Gravas
Tu 5 Open Hoot again w/ Bill Madison
¥h ? Summer Special: folk & blues

F 8 Bill Schustik

Sa 9 The Whinin' Boys plus one

Su 10. Closed )

M 11 Hoot & Auditions w/ Dan Gravas
Tu 12 Open Hoot again w/ Bill Madison
W 13 Summer Special: folk & blues



THINKING OF TRADING THE OLD GUITAR?

Don't know where to go? See us!
We've Got the Goodies
And We'll Treat You Right.
Gibson - B25 - F25 - )50 - DOVE - LGO - CO
- Martin - D28 - 00028 - 0018C - 0018E
Guild - Hoffner - Tatre = Veqa classic & arch iops

FOLK BOOKS - STRAPS - STRINGS
RECORDERS -AUTOHARPS

YOU'LL FIND WHAT YOU NEED AT:

JIMMY MOSHER MUSIC
198 Oxford St., Lynn, Mass.
£593-4450

FOLK SEMINAR IN QUEENS

The Community Center Adult Education
courses in Bayside, Long Island, will include
in the fall program aneight-sessionfolk song
repetoire workshop, beginning on Thursday,
October 26, at 8 p.m. at the Evening Com-
munity Center, 210 Street and Long Island
Expressway, Bayside, Queens, under the
leadership of Bernie Klay, program chair-
man of the Pinewoods Folkmusic club. The
sessions will feature guest appearances by
artists such as Gary Davis, John Cohen, and
Louis Killen, For information on how to
register for the course, call (New York)
FI3-9575 or BA 4-8423,

e/d fa.nfiomé service with
a modern touek

734-6680

'BOSTON - BROOKLINE - CAMBRIDGE
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THE BEST OF EDDY ARNOLD
RCA Victor LPM-7515

In all probability this album is aptly
titled. The songs contained in this recording
are, by and large, the best (and, in many
cases, the most successful) of the songs re-
corded by Eddy Arnold. The fact that there
are only three good songs says something
about the overall quality of the numbers that
Eddy Arnold has chosen to record over the
years.

"Anytime' is a rather good song, and
does not suffer too badly at the hands of Ed-
dy Arnold. His smooth (one might even say
syrupy) voice blends relatively well with the
orchestra and chorus arrangement provided
by RCA Victor. One of the best songs of his
career, "You Don't Know Me," comes off
rather well, although the arrangement is
rather overbearing. Presented here in what
is apparently the original arrangement (for
him), '"Cattle Call" is one of Eddy Arnold's
most successful recordings. The success
of '"Cattle Call'" is well deserved, since it is
a good example of that Western style of mu-
sic which Eddy Arnold can sing so well (if
he only would).

There is some interesting psychological
insight in "I Really Don't Want To Know"
which . almost makes it worthwhile. The re-
mainder of the album is made up of the pop-
oriented garbage that Eddy Arnold has been
putting out for a.while.

Bob Jones

SKEETER DAVIS SINGS
BUDDY HOLLY

RCA Victor LPM-379

During the late fifties The Crickets,
with Buddy Holly, was one of the most
powerful forces in the pop (rock'n'roll) music
world. Their songs and arrangements had a
profound influence on the direction which pop
music was to take. Buddy Holly was agreat
writer. Skeeter Davis is a good singer  and
a good entertainer. Unfortunately, the com-
bination is about what one would expect. It
sounds like Skeeter Davis tryingto sing Buddy
Holly. She comes as closeas anyone is likely
to (or at least any female vocalist), but it just
doesn't sound right, somehow.
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Have you ever noticed that most Bob Dylan
songs just don't sound appropriate when sung
by anyone else? Dylan is a phenomenon. His
music is intensely original (usually) and very
personal. Buddy Holly was the same way.
Like Dylan, Holly had a creative personality
that produced a. music v.hich sounded great in
his own style but barely good in any other
context.

Some of the arrangements are rather
questionable. Some of the arrangements are
more ''tradition'' oriented, preserving more
of the original Buddy Holly sound. In a few
cases the guifar breaks are identical (or
nearly so) to the corresponding breaks in the
original versions. Duplicating the instru-
mental breaks actually enhances the cuts on
which this concept is employed. Nonetheless,
Skeeter Davis' voice is not Buddy Holly's
voice, nor is her phrasing like his. In the
liner notes Buddy Holly's parents assure us
", ..you will treasure this collection for as
long as you feel young.'" Ifeel young andlI
don't treasure it. This is a passable good
collection of some great songs mixed with
some not so great.

Bob Jones

MIXED BAG
Ritchie Havens
Verve-Forecast FT 3006

Nearly every performer or group breaking

into the folk or rock idiom(s) feels it is nec--

essary to write their own music in order to
be creative today.

This trend is in direct contrast to past
years when most artists found it necessary
to 'prove themselves' by doing traditional
songs in folk music or the current best-sellers
in rock. (Dylan's first album, for example,
contained only two of his compositions. )

I think this development has resulted,
generally, in a great improvement in both
idioms, so much so that it has become nearly
impossible to categorize a performer as
either a folk artist or a rock artist or even

THINKING OF A CONCERT?

R Nl = N\
MRS o \

Why not let AL
BROADSIDE S
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help:
you make arrange- CONCERTS

ments for your
school, college, or
organization.,

c/o BROADSIDE
P. O, Box 65
Cambridge, Mass,
02139

as a folk-rock artist. One simply can't apply
these terms because the Wall of Jericho that
once divided folk and rock music has disin-
tegrated from the soundings of a number of
modern Joshuas. If the term folk-rock ever
had any meaning it is now totally meaningless
with such LP's as Sgt. Pepper, Blonde on
Blonde, In My Life, and Surrealistic Pillow
coming out.

Unfortunately, the same trend that has
brought about this improvement in today's
music has also left a void inthatnonew talent
is very interested in creatively interpreting
the works of other composers.

CENTRAL
WAR SURPLUS

LEVKIS; LEES, and WRANGLERS

Blue Chambray: Shirts $ 1.98

U.S. Army Field Jackets

: reissue
Striped Short Sleeve Shirts
Leather Motorcycle Jackets
Motorcycle Helmets
Boots and Tyroleans

$ 4,98
$ 2.98
$29.95
. $8.95
$9.95 to $18. 95

CAMPING HEADQUARTERS

433 MASS.AVE. TR 6-8512

CENTRAL SQ.,, CAMBRIDGE

OPEN THURS. AND FRI., TII 9:00 p.m.




Broadside
Even among the established performers
in either idiom, the only creative albums of

this type released in the past year, that come
to mindj;are Pete Seeger's Dangerous Songs®

and Judy Collins' In My Life. (There were,
‘as always, a number of good albums in bofh
the blues and rhythm-and-blues fields _ i
which artists recorded material other than
their own, buthere alsouthe trend is beginning
to be that of the individual or group to write

their own music, e. g. Joe Tex and Eric Bur-
don. )

There has been, however, one very
promising album of this type in the past year:
Mixed Bag by Richie Havens. The album
contains songs of Gordon Lightfoot, Tuli
Kupferberg (Fugs),Bob Dylan, and Lennon-
McCartney, among others. Richie has also
included three of his own compositions, prov-
ing his own capability as a singer-songwriter.
In fact, Havens is a much better writer than
many others who wouldn't think of recording
somebody else's material. But by recording
other songs he has avoided the monotony of
Tim Hardin 1 or most of the Kinks' albums,
for example.

Havens has a truly unique voice, absolute-
ly defying classification, which intertwines

when people
are singing...

for love or for fun, for their rights,
for a decent wage, for human
dignity, against needless war . . .

we hear about it.

and furthermore we print

the songs (with guitar chords)
and tell you the full story

in words and pictures.

sing out!

one year $5.00 two ycars $8.00
free sample on request
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skillfully with his excellent backup men (es-
pecially Bill La Vorgna on drums). The songs
onthealbum range fromthe Beatles' '"Eleanor
Rigby'" to his,anti-war attempt '"Handsome
Johnny.'" Havens provides added dimension
tothe songs I'm familiar with (""Morning Mor-
ning," "San Francisco Blues,'" "Just Like A
Woman'' and 'Eleanor Rigby') and handles
all the material in a beautiful, ''soulful"
manner,

His "Morning Morning'' is a tremendous
improvement over the Fugs' original ver-
sion, »nd his "San Francisco Blues''is, need-
less to say, much better than Peter, Paul &
M-ory's Micky - Mousish version. ''Like A
Woman' is welcome (if for no other reason
than) because some of those Dylanesque nu-
ances are uncovered. Havens' ''Eleanor
Rigby' is a good deal more spirited and pro-
fessional than Paul McCartney's but not
nearly a's empathetic. Nevertheless, the
arrangement makes it one of the best and in-
ventive interpretations of a Beatle song.

The songs that he didn't write and that I
haven't heard by another artist are all effi-
ciently handled except possibly for "Sandy,"
which seems too night-clubbish for Havens'
style. The best of these songs, in my opin-
ion, is "Follow,'" which could be described
as a pleasing cross between a Tim Hardin
love song and '"Strawberry Fields."

As for the songs written by Havens,
"Adam' is overly ambiguous and doesn't
really lead anywhere but '"Handsome Johnny"
and "Three Day Eternity'' are notable im-
provements. ''Johnny' concerns itself with
misdirected and hypocritical attitudes toward
freedom but comes across too self-righteous-
ly, while "Three Day Eternity,'" one of the
best cuts on the LP, is similar and compar-
able to some of Dylan's best pieces on love
affairs ending in failure.

Ed Siegel




NASHVILLE REBEL

Waylon Jennings

RCA Victor LPM - 3736

In Nashville Rebel, a movie nobody has
heard of, Waylon Jennings, a sometimes ex-
citing country vocalist, starts as country
singer Arlin Grove. The jacket of the "ori-
ginal sound track' album has all the style of
the cover of a cheap pornographic paperback.
How such miserable art got past RCA Victor's
art director is one of life's big mysteries.
The jacket design may have something to do
with the movie, But has little to do with this
record.

After seeing the jacket one is prepared
for a terrible record. Fortunately, the al-
bum is not nearly as bad as one is led to ex-
pect. The opening song, ''Silver Ribbons,'is
not bad at all. It is an attempt to cash in on
the Gordon Lightfoot / '"Big Steel Rail' sound
which Waylon Jennings handles rather well.
Best track on the record is ""Nashville Bum."
.Co-written by Jennings and others, '"Nashville
‘Bum'' is a fun, uptempo song aboutan aspiring
young country singer.

Added as a ''special bonus song' is '""Nor-
wegian Wood," which we are assured is "A
winner from Waylon." As might be sus-
pected, Waylon doesn't pull it off. Except
for "Norwegian Wood'' the entire second side
is made up of instrumentals. Waylon, who
used to play with the late Buddy Holly, is no
mean picker. As with so many recordings
these days, the problem is mostly in the ar-
rangements, Chorus, piano, and harmonica
combine to make unpleasant what would other-
wise be only an unexciting album.

Bob Jones

SNOW IN HAWAII
HANK SNOW
RCA Victor LPM- 3737

On the cover of this album one sees Hank
Snow (The "Singing Ranger'") and some love-
ly Oriental - Polynesian young lady, both of
thembedecked with various colored leis, The
pictureisaltogether tasteless and creates an
effect that is nothing short of utter.repulsion.
If the title and cover of the album prepares
the listener for a real horror, the record is
no disappointment. Hank Snow is a veteran
entertainer and a good country singer, but with
Hawaiian material he is entirely out of his
element. He doesn't even come close.

No doubt all the little old ladies (in tennis:
shoes) and suburban housewives who swoon
over Hank Snow (yes, Virginia, they do ex-
ist) will think this album is the greatest ever.
Hank Snow's syrupy deliveries really caress
these Hawaiian ''favorites.'" No, thank you,
I'll take mine country.

If we and assume that Hank Snow did the
guitar work, this one instrumental is rather
commendable. Hank Snow does know his way
around the guitar. Except of "Hawaiian Sun-
set," the instrumental, this is a miserable
record,

Bob Jones

&
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@ For All Your Folkmusic Needs @

ANNUAL SUMMER SALE
Guitars * Banjos * Mandolins
Folk - Classic - Electric - Amplifers

Gibson J45 Guitars --- $140,00
Martin 0016C--- $199. 95

IN STOCK: ALL MODELS
Martin, Harmony, Guild, Yamaha

MUSIC & ACCESSORIES
Strings: Savarez, Concertiste, Di Angelo

RECORDS - LP's & 45's
All traditional & contemporary folk artists
in stock

RECORDERS & RECORDER MUSIC
Kueng, Pelikan, Heinrich, Adler, Her-
wiga, Purcell, Dolmetsch

OPEN 9 -6, Monday - Saturday

1270 Mass. Ave., Harvard Square, Cambridge
K1 7-2007
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Into the West

words & music by Tom Paxton
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when these dishes you re - turn, be sure to knock wup-on my door."

Copyright (9 1967 by Deep Fork Music, Inc.
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FESTIVALS ! 1!

For the benefit of the late-vacationing readers
of BROADSIDE who may be traveling this fall,
BROADSIDE is printing here a list of festi-
vals taking place around the country in the
latter part of August and early part of Sept-
ember.

NEW BRUNSWICK

September 2: Rothesay Highland Games,
Saint John

NOVA SCOTIA
August 24-27: Nova Scotia Folk Festival &
Highland Games, Halifax

PRINCE EDWARD ISLAND
September 16: Island Folkfest, Charlotte-
town

ARIZONA
Late August: Hopi Snake Dances, Hopi Reser-
vation

September 7-10: Navajo Tribal Fair, Window
Rock

IDAHO
September 2-4: Idaho Old Time Fiddlers
Labor Day Weekend Campout, Emmet

KENTUCKY

September 3: Autumn Song Festival, Elkhorn
City

NEW HAMPSHIRE
September 16: Swap, Talk & Brag Day,
Intervale

NEW MEXICO

September 8: Harvest Dance, San Ildefonso
Pueblo

September 14: Jicarilla Apache Celebration,
Jicarilla Reservation

PENNSYLVANIA

September 1-4: Kon Yatch Kickers Square
Dance Weekend, Meadville

September 4: Country Western Jubilee,
Ligonier

September 4: Sunset Park Fiddlers Picnic,
West Grove

VIRGINIA

September 10: Virginia Folk Music Festival,
Crewe

September 17: Virginia Folk Music Festival,
Crewe

September 24: Virginia Folk Music Festival,
Crewe

WEST VIRGINIA
September 1-4: Appalachian Art & Craft
Festival, Beckley
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CLASSIFIED ADS

EE I S S S S S SR I S S S
% To place classified ads in BROADSIDE, *
% send $1.00 plus copy (three typewritten #*

lines) to: BROADSIDE, P. O. Box 65, *

Cambridge, Mass. 02139. Include 50¢ =

% for each additional line of copy.
B ook ok %k ok ok sk ok ok ook ok sk ook ok sk ok s ok ok ok ok ok 3k

FOR SALE: Framus, 2 pickup, solid body,
12 string guitar. Bought 3 months ago for
$395, Asking $250. Must sell immediately!
Will also throw in $40 fuzz tone free. Call
598-2392 (Lynn), ask for Phil.

L T T

WIFE WANTED to marry topnotch industrial
engineer. Intelligence, good looks a must.
Call Young Bill, 387-1397.

* %k % % ok % % % % %

VINTAGE PIANO (Leicht) in good condition
(recently cleaned and tuned), yours for the

cost of moving. For information, call 282-
4329, ask for Steve.

® % % % %k ok %k X % X

DATES GALORE! A totally new concept in
meeting singles. Unlike computers, superior
to blind dates, this unique matching project
gives individual attention to each participant.
For free application, write: The Elite Pro-
ject, Dept. Bl, 309 Huntington Ave., Boston.

EE N I T S

FOR SALE: Complete set-up for COFFEE-
HOUSE. Seating for over 110 persons, dishes,
all furniture, audio system, complete kitch-
en including coffee and slicing machines,
stock, lights, etc., etc.; find a location,
set up and be in business in 72 hours. Con-
tact: Broker, M. Edwards, 523-9168, p. m.

A PEEK AT NEXT ISSUE

In the next issue of BROADSIDE, we will
have a full report of what happened at the
Fox Hollow and Philadelphia Folk Festivals,
complete with photos, and the astute com-
mentary of our staff reviewers. There will
also be a few more hints about the metamor-
phoses of this beast. Of course, 21l your
regular columns will be present, and with
any sortof luck, and given that there is some
room left over from all the above, we will
print either the first of two parts of all'of an
article on playing the autoharp, written by
none other than Carol McComb of Kathy &
Carol, thanks to the courtesy of San Diego's
Chrome Kazoo.



PHOTOGRAPHS

Mimi Farina Bessie Jones Gordon Lightfoot Mark Spoelstra
Eric Andersen Mike Seeger Buffy Sainte-Marie Leonda

Lisa Kindred Eric Von Schmidt John Hurt Pete Seeger
Siegel-Schwall Band Chris Smither Chuck Berry John Hammond

Carolyn Hester
These performers have appeared on the cover of BROADSIDE.

Originals of these and other performers may be obtained from
Rick Sullo, in the following sizes:

8 X 10: $3.00 (unmounted); $5.00 (mounted on masonite)
11 X 14: $4.00 (unmounted); $6.00 (mounted on masonite)

Mail all inquiries to: Rick Sullo
c/o BROADSIDE
P, O. Box 65
Cambridge, Mass., 02139
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SON and
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aug. 31 - sept. 3
LABOR DAY
WEEKEND
ADDED

ATTRACTION
RICHIE HAVENS

SOFT DRINKS

8 p.m. to1 a.m.
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boston=-cambridge scene
Alan B.Rotman

(Beinganaccount of foggy-brained wander-
ings through Sponge City, the humidity capital
of the universe.)

First, I would like to register surprise
and thanks to Mssr. Herod Banks for the
plug, dump, and/or grammar lesson bestowed
uponus in his column inthe Erected-American.
It was especially surprising since Bwana
Banks took the time from his busy schedule
to read and comprehend literature of a more
than monosyllabic nature (formerly a secret
among the odd-ball intelligentsia). Because
of this, I consider-Senor Banks the wowaroo-
niest jermalist on the scene.

In the last column, I mentioned Tom Hall
and his collection of musical erotica. How-
ever, that is only part of a vast repertoire of
traditional British, Irish, Scottish and Welch
music.,. Tom is a fine, entertainer whonot
only knows his material, but the history be-
hind it, and I really urge you all to catch his
act for aninteresting, really entertaining eve-
ing.

Peter Koerner, ''Spider's' younger bro-
ther showed up in Boston for a few davs ,
playedone gigatthe ''Stone,' and disappeared

from the scene. Who knows?

Three years ago, Chris Smither had a
friend in Paris named John Bailey. He ran
into him recently at the Turk's Head in
Wellfleet, and talked him into coming to Bos-
ton, and so John will soon be playing at the
Turk's Head in Boston. He's written quite a
bit of his own material, blues and ballads,
and has a voice you have to hear to believe.

Ted Donlan, because of a heavy work sche-
dule plus gigging at night in and out of town,
hashadto give up his part of ‘the column. This
gives us a chance, though} to mention him as
one of the better developing musicians and
entertainers on the scene. He has gigged out
of town at the '"Y-Not," '"The Forum' in

Hartford, and '"Down Under' in Taunton. He'll
soon be at the Turk's Head (Boston).

Mornings are spent in justification of the
nights before. Beautiful people help supply
the energy to travel on it.

Paul MacNeil, after supplying most of the
scene with guitar straps and custom sandals,
is back in Boston with some beautiful new
material, It's impossible to describe it — it
just is. Catch his performances soon at the
"Stone''and atthe "T. Head,'; lethimtake you
places.

The Fur Dex, a group I mentioned a while
back, just finished a stint at the Unicorn.
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CUSTOM MADE

SANDALS

custom - fit arch
25 styles to choose from
S - year guarantee

#a.
BAGS — BELTS

now at two Jocations

48 Brattle St 3 Mt Auburn §t.

Harvard §q.  Cambridge, Mass. |

hourse 12 - 6 phoze 497 245’

They will soonbe billed with Mike Bloomfield
at the "Psychedelic Supermarket'in 'Kenmore
Square.

Grock something new today, and don't
play with the candles.

B S

ON CHANGES OF ADDRESS

As of the moment you read this notice,
stringent rules regarding the changing of
subscribers' addresses go into effect. They
are as follows:

No application for a change of address
will be paid the slightest attnetion unkess it
includes the subscriber's name, his pre=~
vious address and zip code, and a fee of 25¢
which covers our cost for remastering add-
ress plates, pulling old plates, and refiling
the new information in four separate files.

Any subscriber's labels returned tous by
the post office on their form 3579 will be dis-
continued until and unless the subscriber sub-
mits a new address as outlined above. Sub-
scribers may circumvent return of their is-
sues by the post office by filling out a form
guaranteeing the post office that they willpay
the extra charge for forwarding their issues.
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( Broadside Readers On Broadside

KK,'here's a chance to see what some of your

counterparts have suggested. If you agree,
cool; if you disagree, stand up and be heard.
If no one has spoken for you yet, looks like
you may have to do it yourself.

\_

""We the readers of Rhode Island do not
want any changes. We merely want a sort
of expansion. More devotion to songs, and
reviews by Ralph Earle, our folk hero.

'"Leave the pop generation wheretheybe-
long, outside of the BROADSIDE scope. We
are not against pop musie. In fact we en-
courage any offspring of folk music. Yet, we
feel that there are enough publications in the
pop literary world., Wouldn't you say?

"Please do not remove any schedules.
The readers of Rhode Island have no other
source than the BROADSIDE,"

Rhode Island

"I'd like more articles of interest to
everybody. More profiles on performers,
articles on playing styles, techniques (a
teach-in?) maybe something on guitar open
tunings that so many performers use. (The
different tunings used by Ritchie Havens have
me awed and baffled.) Remember that al-
though you've been in print for five years,
the folk fans change, grow up, lose interest,
renew interest, keep learning and so on. So
articles that offer knowledge of some kind,
that the readers can make practical use of,
would be of value to many readers, I think,
.«.Maybe an article on sound equipment; how
to buy a good mike, etc., also how to use
same effectively,"

Jan Johnson
Detroit, Michigan

"...What really distressed me was your ap-
parent conviction that the need for such a
publication is steadily diminishing. I cert-
ainly can't speak for the Boston area, but
have you any idea what it is like to be in-
terested in folk music in the midwest? ? Ad-
mittedly BROADSIDE was designed to appeal
particularly to the Boston-Cambridge area,
but have you no compassion for those of us
who live in the hinterlands? I was overjoyed
todiscover BROADSIDE, and now I encounter
the benediction (?): 'If that was to be our
sole function, so be it.'" With Sing Out!, hi-
monthly and faintly impersonal at that, and
New York Broadside more political than mu-
sical -- so be it?"

Ginny Cook
Springfield, Ohio




""Additions to BROADSIDE: more articles
on or about folk artists to help people like
me figure out who people like Jon Talbot are
within a month.

'""Changes: stay mostly to the eastern
seaboard 'cause otherwise vyou'll spread
yourselves out too thin. Maybe others would
start BROADSIDES in other parts of the
country using the same basic material but
more on the happenings in that area.

"ILeave out: reviews of pop singers!(Walk
Away Renee) and Ralph Earle when he's in

a bad mood."

- Carol Martin
Dover, New Jersey

"There really are too many mags for our
interest. Itry to read BROADSIDE, Craw-
daddy!, Avatar, Hit Parader, Sing Out!,
Weekly Beat, Ramparts, East Village Other,

Rosicrucian Digest. But the meat must be
combined,

'""(1) The schedule page, a mandatory
unique thing. Expand it greatly to cover ev-
erything that happens, (2) The reporting
from other cities, if there is the audience,
who's appearing should be listed inthe sched-
ule section; but they should be made still to

report in one greatly expanded (3) Bits &
Pieces."

John Stahl

", .. Photographs of performers appear more
frequently and undoubtedly aid coverage.
Example: Newport, Mariposa, Stay with
political scene, being careful not to become
opinionated on any one subject. As far as
duplicating someone else's work; well, no,
but that does not rule out improving on like
material. I do agree that more in-depth
material on individual performers would be
a fine thing."

Howard Kilbane

"(1) Do 'spotlights' on local unknown people
at least as often as on national musical
figures, and ignore anyone who has cut a
record which is selling at all well locally.
(2) Include reviews or schedules of some of
the 'artistic' events going on locally. Ex-
amples: experimental films at MIT, theatre
at Harvard and Radcliffe; you might even
clue local readers in on the Esplanade con-
certs,"

Alex McKenzie




dear BROADSIDE

dear BROADSIDE:

This letter is an answer to Mr. Ralph
Earle's comments regarding the Newport
Festivals.

Mr. Earle's pass hassles were because
as a member of the working press Mr, Earle
does not or did not feel obligated to write in
advance for press accreditation. Most mem-
bers of the working press, including A.P,,
LIFE magazine, members of the underground
press, found it quite easy to do this. Also
other ‘members of the Boston area press and
photo group received passes quite easily
through this system, one we have had since
1963, -

Mr, Earle may also know how to count to
six but he should also learn to count over
six when it comes to computing time., His
comment concerning Jack Andrews beingral-
lowed to do six songs is quite correct. After
listening to the tapes and seeing the sheets
of paper on which the festival staff planned
the program, it is clearly seen that Leonard
Cohen, Peter Walker, the Siegal - Schwall
band, all played for longer periods of time.
Less songs. Longer songs by their own
choice. Also you might like to know that
others . sang more than six songs. Joan
Baez both on Saturday and Sunday. ... A
musical review is deserved,; not this kind of
playing around with performer against per-
former, particularly when it is playing with
figures and concepts that are not true.

Sincerely,
Robert L. Jones

(In all fairness to both Ralph Earle and to
the Newport Press Office, I must confess
that the negligence resulting in Ralph's pass
problems was mine, and if anyone should
know better, it's me, having worked with
Newport's Press Office many times...Ed.)

JAY'S MOTOR SERVICE

10 Spurr St., Allston, Mass. 02134
Corner North Harvard & Western Ave.
phone: 254-9383
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dear BROADSIDE:

Iam an American living in Germany and
have started a folk club. I am doing all I can
to further the interest of folk music in the
area. I though I was pretty up to date on
folk music happenings, but an interesting
sort of chap wandered through here last week.
He played a twelve string guitar and sang all
manner of folky songs. He mentioned Boston,
Cambridge,and someone named Mark Spcelstra
(whose songs he sang everywhere). When he
wasn't drinking my beer or winking at my
wife, he was reading things out of a little
paper called BROADSIDE, He has since dis-
appeared, owing me 15 marks, two packs of
Camels, and my best fountain pen. But, be-
fore he left, I got the address of the little
paper he read from and as I assume this is
you, I write. '

So enclosed you will find my remittance
for $4.50. I am looking forward to receiving
my first BROADSIDE. Once I have my
BROADSIDE, I will feel free to wink at other
guys' wives, borrow money permanently,
drink free beer all night, steal fountain pens
and Camel cigarettes.

Whatever I do though, I will never let a
certain chap into my house again. I love folk
music, but my nerves are weak,

Anxiously awaiting the arrival of your
paper.

Sincerely yours,

Raoul Lewicki
Stenfurth, Germany

NOW: Spring tune=ups and recon-
ditioning for your cycle, scooter,
or sportscar.

SERVICE & REPAIRS

on all makes of motorcycles,
scooters, and foreign autos

Pick up & Delivery
New & Used parts




to order by mail send check or money order for $1.25 to

OMAR
351 Mass. Ave.

Cambridge, Mass.
02139

please send copies of Omar

name

address

state,




UNICORN

COFFEE HOUSE

EVERY MONDAY NIGHT YR the

DICK SUMMER

SHOW

8’25 Boylston St. Boston

dial: UNICORN

If you are afraid of what SU BSCRIBE!

might happen on your wa
g PP y y 26 ISSUES for $4.50

to your Broadside dealer... " You save $2.00,
and avoid all kinds of risk!

2 yrs - $8.50 3 yrs - $12.00

Enclosed find my

for a__yr subscription. Send it to:

. NAME

ADDRESS

P

ZIP

MAIL TO BROADSIDE' P.O. BOX 65 CAMBRIDGE MASS 02139
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