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At both the Friday afternoon and late
evening concerts, Chuck Berry tore up the
audience as he played, danced, and sang
straight to some universal acceptance factor
of the audience. At 2:00 a.m. on Saturday
morning, the capacity crowd of 6,000 rose to
their feet in a massive demonstration of ap-
plause, whistles and other forms of appre-
ciation.
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The Herald Traveler's American Festival
of Music '67 finished up onSunday night after
having drawn over 25, 000 people to see and
hear what it had to offer. Not perhaps an
astounding figure in terms of the 60,000 fans
that the Newport Folk Festival is apt to draw,
but nevertheless, for a first attempt, it was
more than respectable,

This makes it pretty certain that there
will be an American Festival of Music '68,

And that's where you people come in., If
you want this festival for Boston, youcan help
to make it an annual event; and you can also
help to determine the artists who will make
up the program. To do this, you have to be
vocal, or at least verbal,

The nexttime youfeel like writing a letter
to someone, but are not sure who, take your
pen and address your thoughts to Sam Hirsh,
c/o the Boston Herald Traveler, and tell him
what you think about the festival, and what
you would like to see it present in the future.

in concert

THE
NEW CHRISTY
MINSTRELS

8:30
Sat. May 6, 1967

Cousen’'s Gym

Tufts University
Medford, Mass.

$2.50 , $3.00

Tickets:

CINEMATHEQUE
STARTS WORKSHOP

The Filmmakers' Cinematheque of Boston
will conduct a seminar called '""Experimental
Film Workshop.'" The seminar, consisting
of a series of classes to be held from 7 to
10 p.m. every Monday from May 22 to Sep-
tember 22, will include lectures, demonstra-
tions, and workshops in all aspects of film
production. Send letters of application to
Filmmakers' Cinematheque, 53 Berkeley St.,
Boston, Mass., to the attention of David
Tulbert. Information on tuition may also be
obtained from this source.
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THE
RICHARD FARINA
ANNUAL AWARD

COMPETITION

PURPOSE

In order to encourage the writing of songs
pertinent to contemporary circumstances and,
at the same time, to create a memorial to a
songwriter who was not only a prolific and
much admired member of the craft, but alsoan
outspoken critic and an active opponent of
many of the unworthy characteristics to be
found in this unequal world, the editor of this
magazine has initiated an annual award.

RULES

A.

To enter, send a lead sheet which includes
lyrics, melody, and chords.

. All entrants must include a tape recording

of their song(s), recorded 1/2 track, at
7'1/2 ips. Songs may be recorded by per-
sons other than the songwriter. Entries
will be judged on the basis of text and
music, and not on the taped performance.

. Eachsong must be accompanied by a $1.00

entrance fee. This fee will go toward re-
production of lead sheets for circulationto
the judges, and toward other costs of the
competition.

. Winning entries become the property of

PROADSIDE publications.

- One winner will be chosen during each

three -month period of the competition.
Of these winners, a grand winner will be
chosen annually.

. Quarterly deadlines for each entry are:

December 31, 1966; March 31, 1967,
June 30, 1967. Entries received after
June 30, 1967, will automatically be con-
sidered in the first quarter of the second
annual award competition.

New York News & Notes
by Kathy Kaplan

Theodore Bikel and his wife, the former Rita
Wienberg (a local girl), flew to Israel for a
delayed honeymoon, ..

Speaking of local people: last issue I men-
tioned Danny Kimmer, remember? Well,
the day after I wrote that I found out that he,
too, is fromthese parts. I wasalsoreassured
that he is quite a musician,..

Robin Roberts reads Jane Austen's The Pride
and the Prejudice on WBAI. (For truck
drivers? ...

Some 50 weeks after Bill Monroe's engagement
at the Gaslight, Reno & Harrell and the
Tennessee Cut-Ups have been booked. Now,
if we could only have one or two old-timey
groups in the same amount of time (last year
there was Doc Watson, the NLCR, and Tom
Ashley & TexIsley), things might startlooking
good. ..

I hear that Merle Travis signed a contract
with Coal Creek Music...

The Angry Arts against the War In Viet Nam
presented two folk-rock (did you see the new
section in Sam Goody's folk section labeled
"folk-rock''?) concerts at the Village Theatre.
Tapes of this event were later broadcast on
WBAIL ., .

Which brings me to a point: One of Robin
Roberts' offerings was a songyou're probably
all familiar with, '"Johnny I Hardly Knew
You." The song does not say "'stop fighting,"
"lay down your arms' (''ban the bomb'), or
anything like the modern anti-war songs, yet
it not only has endured, but it's been singled
out bycritics as one of the two mostpowerful
anti-war songs in existence, Why? The way
I see it, a larg part of the '"'protest' songs
today are too feneral; an awful lot of people
feel that it doesn't have anything to do with
them. But reduce the situation to a personal
tragedy, and most people can identify with it.
I may be old-fashioned and sentimental, but
this is the kind of song that really reaches
me (whether itis actually an anti-war song or
not doesn't matter - it's the concept). People
today are too apt to scream 'hawk'' upon
hearing a saga of war without realizing that
maybe the singer is notglorifying but lament-
ing. Take my favorite - "Teardrops Falling
In the Snow' - I'm sure it is meant to be
anything but anti-war. But does it come out
that way? Listen,..

As you can see, my mind is wandering., Well,
it's that time of the year. Next time, I might
even cross the state line...



THE FOLK SCENE:
washington

baltimore

by Mike Esterson & Ken Loewinger

By the time you read this The Weekend
will be long gone. Anyway here is what hap-
pened:

Buffy Ste-Marie was in concertat Lisner
Auditorium on April 7.

Judy Collins closed up an extremely suc-
cessful week at the Cellar Door (April 3-9)
and appeared at St. Stephens Church on the
8th.,

Carlos kiontoya was at Lisner Auditorium
during the afternoon on the ninth.

Bill Monroe appeared both at the Alex-
andria Elks Club on April 7 and at a benefit
for Carter Stanley at Titchie Colisuem on the
University of Maryland campus in College
Park with JDoc Watson, the Country Gentle-
men, the Osborne Brothers, and Don Glover
& Bill Emerson.

It always happens. Everything is always
at one time and you've got to miss most of it
but what a weekend it was.

it

Classic Guitars

Goya Espana
Aria Yamaha

In stock from $35.00 to $600.00

For the other end of the spectrum
Light machines Theremins

and feedbackproof amplifiers

Jack’s
Drum Shop

TR
JACK'S
DRUM
SHOP

252 BOYLSTON ST.
HA-6-5222
BOSTON

r \

ready, set,
.-‘.- dresses, BUY.
’ coats, suits, %
and .-::
skirts at
the vermont tweed shop
44 brattle street

\ cambridge, mass. 92138 /

That same weekend at Patches' 15 Below
in Baltimore Don Leace was appearing and
totally tore the place up while setting a new
world's record for breaking strings.
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Sippie Wallace, a blues singer of the
classic period and a bit hit at this year's
University of Chicago Folk Festival,’has been
invited to the Newport Folk Festival for this
summer according to Ron Haywood.
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Dick Spottswood is reportedly preparing
a show on country music called '""Bluegrass
Unlimited" for American University's ed-
ucational station, WAMU
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Contrary to previous rumor, Eddy Adcock
of the Country Gentlemen is not going to be
inducted into the Army. The Gentlemen are
still intact. You can see that for yourself
every Monday at the Shamorck in Washington
where the Gentlemen appear.
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Music Americana continues on WAVA
weekdays from 9 to 11, and from 9 till mid-
night on weekends. A new feature to watch
for istapes ofthe hoots at Patches' 15 Below
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Closing Note for Whoever Cares: Who
baby, those letters in Thor and Strange Tales
signed by Mike Esterson really were mine.
'"Nuff said.

TOM PAXTON TO WRITE
& PERFORM IN PLAY ON THOREAU

Tom Paxton has been commissioned by
the Nassua Community College, in Léng
Island to write the music and lyrics for the
songs to accompany their''Festival of Amer-
ican Poets' series. This year's production
will be on David Thoueau. Mr. Paxton will
alsoperformasa character in the play which
opens at the College Playhouse on May 9th.



RAMBLIN‘ ROUND

w/dave wilson

I have no doubt that many of you, as have
I, have wondered about why Boston does not
have anunderground newspaper along the lines
of such periodicals as The Los Angeles Free
Press, the San Francisco Oracle, the Berke-
ley Barb, or even the East Village Other.
Hold tight, it's coming,

At a meeting called by Tim Kelly of The
Elevated Subway, attended by myself, Wayne
Hansen and Lou Crampton of United Illumi-
nating, and a number of other representatives
from various hippy communes around town,
several projects, including a newspaper, were
discussed.

Tim Kelly was especially anxious about
several community projects, It is his hopeto
setup some sort ofloose organizationwhere-
by hippies who need food, a place to stay, uT
help of one kind or another will be able to
make contact with thembers of our community
who can help. He also proposed ways of es-
tablishing dances whichwould have an admis-
sion price low enough so that most of the hip
community which doesn't have much bread
would be able to participate. A good deal of

THE ARTIST'S CHOICE
FOR BLUES AND

FOLK SINGING

% Spanish Guitar Strings
bronze wire wound
precision hand made
No. 690 available in
Jumbo, Medium, Light
Gauge

% Silk and Steel No .710

% Classic Guitar

% 5-String Banjo XL

¥%* Banjo
% Mandolin

Scientific knowledge, the world’s
finest materials combined with
precision machinery and the
craftsmanship acquired from 1600
have produced the best quality
strings ever offered.

4+ C feehousu—
s'\:‘vop\b% 13 CHARLES ST,
STONE R FOLK - BEUES

\\* EN ER AINMEN
T T HTL‘Y e
8:30- T

523-9168

the meeting was taken.up discussing these
proposals.

As I mentioned above, a newspaper was
also discussed. It was decided that a fancy
publication could not be immediately afforded
by the community, at least not one without fi-
nancial backing, and that any angels immedi-
ately apparent would be inclined to wield too
heavy a hand on the content of such a paper.
Therefore it was decided, time being of cru-
cial importance right now, that a mimeod
newsletter be distributed free cach week.
This newsletter will first try to establish
channels of communication among the nume-
rous tribes or communes that exist around
the Boston-Cambridge area. It will attempt
to encourage inter -tribal cooperation for
community projects such as cleaning up the
areas surrounding the residences of each
commune. United Illuminating, located on
Fort Hill in Roxbury, can provide lots of en-
couragement and information on this kind of
project, having gone a long way toward cleaning
up their section of Roxbury. The publication
will air gripes and ask questions.

The first issue, with a statement of in-
tention, will be distributed at the Gallery-Go
-Round sponsored by the ICA on Newbury
Street on Sunday, May 7. If you want a copy,
or want to help to distribute it, that's the
place to show up and make yourself known.
Come to love.

PETE SEEGER TO APPEAR
IN ISRAEL

At the invitation of the Government of
Israel, Pete Seeger flies to Israel on May 13
toperfromatthe International Festival in Tel
Aviv on May 15th and 16th. The Festival is
part of the 19th anniversary of the foundlng
of the State of Israel. This will be Pete's
second visit to Israel. He toured the Country
three years ago.



OAK BOOK &
FOLKWAYS RECORD

Combination Vaiue
of $8.90

both for $7.79

§ -
Want to learn to play authentic ™ X
“flat-picker” guitar? Send for the e o | £
LISTEN'N LEARN PACKAGE in- / pe B g
cluding LP of 15 favorite folk
songs plus Jerry Silverman’s fa-
mous Oak Book, the 96-page,
illustrated guide to “flat-pick-
ing” guitar. CRB-11 ($7.79)

SEND FOR THIS LIVELY
LISTEN 'N LEARN PACKAGE!

Other exciting Sounds from Folkways/Scholastic! For those looking
for the unusual lyric to add interest to their repertoire.
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Folk Songs of New York City
sung by June Lazare

RUSSIAN SONGS

Songs compiled and edited by Jerry
Silverman from the Oak Book. Recorded
in both the USA and USSR including

Vé)}*,@ Russian transliteration and English
s 1 ,;~’\ translation. FW 8780 ($5.79)
a1 Ve

2 2 ® FOLK SONGS OF NEW YORK CITY
. f ey - X Songs from the colonial period to
. ,’"&\?“ .a Greenwich Village today; ?ncluding

SR SordlS socio-political protest songs and others.
w7 Lot g g FH 5276. By June Lazare ($5.79)
Y g e,

"FOLKWAYS/SCHOLASTIC RECORDS
Dept.BB-57, 906 Sylvan Ave.
Englewood Cliffs, N.J. 07632

O Please send me the LISTEN 'N LEARN PACKAGE for $7.79.

[0 Please send me the following albums at $5.79 each.
(Enclose check) Total

THE WANDERING

FOLK SONG Name

24 folk songs to demon-

strate the development of Address

American music—the stuff
that great legends are
made of. FA 2401. By Sam
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THE CARDINAL 7
7 7 words&music by Tom Paxton N
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The card-'nal dressed in Ol-ive drab, he went a -cross the sea. He
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walked a - cross the wa-ter crying, "Come and pray with me. Come and pray with me."

2. "For you are Christian soldiers
With Christ's own work to do.
And if Our Lord were living still,
| know he'd be with you,
| know he'd be with you."

3. "For Jesus was no sissy,
But a strong and fearless man.
He'd lead you through this jungle
His M=16 in hand,
His M=16 in hand.”

4. Then up there spoke a soldier,
"Oh, what am | to do?
I'd like to fight this Christian war
But, alas, | am a Jew.
But, alas, | am a Jew."

5. The Cardinal and his soldiers met
They found themselves at loss.
They found the best solution
When they hung him on a cross,
When they hung him on a cross.

6. Then up there spoke som Viet Cong,
"Oh, what are we to do?
We cannot join your army
But we are Christians, too,
But we are Christians, too."

\

745

10.

Then consternation swept the ranks,
No answer could be found.

Till the Cardinal's dispensation came,
And they mowed the bastards down,
And they mowed the bastards down.

. The Viet Cong shot his 'copter down,

He landed with his men.
But on the third day, suddenly,
The Cardinal rose again,
The Cardinal rose again.

And when he heard the Pope was mad

The Cardinal shook his fist.

"Don't trust the Pope!” The Cardinal cried,
"The Pope's gone Communist!

The Pope's gone Communist!"

"Don't trust the Pope!" The Cardinal cried,
"This is a holy war.
You've killed a lot of Vietnamese,
For Christ's sake, kill some more.

Copyright (© 1967 by Deep Fork Music, Inc.




S: ...Ithink maybe I just might startoff
with just getting, as they say, the vital sta-
tistics; that is, how long ago you were born,

H: I was born in 1892..,five miles from
Avalon, A little place they called Te-ock(?),
Mississippi, and theybrought me uptoAvalon
when I was just a baby, And I grew up in
Avalon,

XSk ok oSk ko
S: When did you first make music?

H: I first made music when I was nine
years old. I started trying to learn music
when I were eight. I was what you might call
self made in music. I can't read music very
well, I just made my guitar sound like I
thoughtit should. ..I what you might call kinda
stole my way into making music., They was a
gentleman that would come to see a school-
teacher inthe school that I went towhen I was
eightyears old,and he'd come up every week-
end to see this teacher. And he could play a
guitar., I don't know how many numbers he
could play but I only heard him play but one.
And he'd bringhis guitar along and make mu-
sic for this teacher. I was a very small boy,
eight years old. He lived a good piece from
the school and he knew my mother well, And
he'd come like Friday evening and spend the
night, you know, at my mother's house and
play that number for her. And so when he'd
play that number I wanted to learn it awful
bad. I wanted to learnto play a guitar anyway
— I always liked music. He would set his

The following interview with Mississippi
John Hurt was recorded by Pete and Toshi
Seeger on December 12, 1964, Portions 5f
the interview have been edited for purposes
of space; these deletions have beenindicated.
The interview will be presented in three in-
stallments, of which this is the first, 'S"
represents questions or comments by Pete
Seeger, ''H'" represents Mississippi John
Hurt's replies. Parenthetical expressions
were inserted by the interviewer, to clarify
or to indicate doubtful spellings or pronun-
ciations.

an interview with

Mississippi
John Hurt

by Peter Seeger

guitar down, you know, like this, and I'd
start inchin' over and I'd pick it up. And he's
say, "Uh-uh, son, put that down!" My mo-
ther'd speak up and say, 'Yeah, put that
man's guitar down,'" I'd say '""Yes, mother!
and I'd put it down. And I studied me a sharp
plan togetahold of that guitar and tryto learn
it. Well, my mother'd say, '"Well, it's about
time you go to your room and go tobed, any-
way.'" "Yes, mother," I'd get up and go to
my room and go to bed. But I wouldn't go to
sleep. And when they quit talking and go to
different rooms to go to bed I'd lie there and
listen and listen and listen., Away in the night
when I figgered they were asleep I'd get up
and I'd tiptoe to my mother's door and I'd
listen. I could kinda hear how she was
asleep. Then I'd tiptoe to this gentlemans
room door and I could hear him good, snor-
ing, and I'd say,''Oh, Yeah." Then I'd tiptoe
around and get his guitar and I'd practice on
it, real quiet, about like that, and I kept
playing it until I learnt that number. And
when I learned toplay that number good, why
I didn't care if they did hear me then. I
awoke my mother about one o'clock one night
playing that number, and she opened the room
door, and peeked in there, and she says '"'Ah,
my Lord, I thought thatwas William Hilliard,"
— that was the gentleman's name — '"No,
mother, it's me," I said. She stood there for
a good little bit, and I looked around and she
was standing there, and I said, '"Oh, mother,
I want you to buy me a guitar." And she said,
T ain't got anything to buy you a guitar," And
so, the white gentleman she washed for, she
was telling him about it, and he says, "Why,

9



Mary Jane,' — that was my mother's name —
says, '""Why don't you get him a guitar?"
She said, "Mr, Kent, I'm not able to buy him
no guitar." He said, "How do you know? '
She said, '"Well, I know I haven't got nothing
to buy him a guitar, I ain't got anything.' You
could get a good guitar then for ten dollars.
That's right. And he said, '""Mary Jane,' he
says, ''I've a guitar that's practically new that
my boy married off and left at home.' And he
told her that I could have it, Said he wouldn't
want it, Sell it to her, anything, said '"I'll
let youhave that guitar for him for one dollar
and a half." And so she bought it., And I just
kept going, When I was about 14, Istarted
making music for a country dance sometimes,
you know., They'd give a dance and they'd
have me to play for them, and I'd play all
night long.

S: How was it that you came tomake those
records? In 1926, was it?

H: Uh, 28, 29...It was a white gentle-
man that lived near me and he was a fiddler.
That was Mr. Willie Normal (? ) — that was
his name. And he went to a fiddling contest
at Wynola(?), Mississippi...that was about
90 or 95 miles from where me and him lied,
and Mr. T. J. Rockwell and Mr, Stevenson
were there at this fiddling contest, going
through, youknow, searching for music. And
soafter he won the contest why they gets after
him to come to New York and make some
records for them. And he agreed that he
would. And then theyasked him, says, ""Well,
is there anyone else in your area that plays
fiddle?'" Tom says, '"No, not that I know of,"
He says, '"Well, music of any kind? '""He said,
""Well, uh, they's a colored fellow in myarea
that I think he plays the guitar might well,"
Says, ""Which way are you all going back to
New York?'" They said, "Oh, I guessback
on (route) 51, the way we came down here,'
And he says, '""Well, why don't you come and
go back through Greenwood, Mississippi —
.. o9ays, "It's just as near, and just about as
straightaway. I'll take you by this fellow's
house.'" They says, '"Well, all right," and so
they awake me one night about one o'clock
and I thought, I know Mr., Normalso well, he
knew me so well — sometime, you know, he
would come around with his friends and he'd

JAY'S MOTOR SERVICE

10 Spurr St., Allston, Mass. 02134
Corner North Harvard & Western Ave.
phone: 254-9383

» STANDEL

amplifiers

only at

76 BEDFORD ST

BOSTON,
MASS. 02111

HA 6- 3897—-3898

kinda have a little party like. And he'd called
me that night about one o'clock and knocked
on the door. I said, '"Who is it?" And he
says, uh, '"It's me, John. Willie."" Says,
"Get up, here's some fellows from New York
want to hear you play something.'" I said,
"Ye-ah, ye-ah, ye-ah, I know, I know.,'" I
thought it was some of his friends, youknow,
putting me on, you know. I said, '"Yes, all
right, Mr. Willie, all right." And I got up
and opened the door and they walked in. And
as soon as they walked in I kinda knew they
didn't, live around there. Cause I knewevery-
body in a hundred miles that lived around
there; both white and black, So they told me
to get my guitar and play them a number,
And Idid. And I started on another number.
And they stopped me, said "What about getting
you to come to memphis? And making a

NOW: Spring tune-ups and recon-

ditioning for your cycle, scooter,

or sporfscar.
SERVICE & REPAIRS
on all makes of motarcycles,
scooters, and foreign autos

Pick up & Delivery
New & Used parts



record?'" I said, "I ain't never did anything
like that.," They said, "I know. I know.'" But
I said, '"How would I get to do that?' And
they said, '"Have youever been to Memphis? "
And 1 said, '"Once or Twice.'" 'Yeah,' they
says, ''Well, here, I'll give you one of our
cards." To their Okeh building, you know,
And so they did. "They says, ''Now, I'm
going to leave youtrain fare with Normal(?)."
At that time, Normal's driving a school bus,
and they says, '"Willie, will you promise me
that you'll get him to the train?' Says, 'I
want you there the 18th of February.'" Willie
says, "I will get him to the train, And so he
did, and I goes to Memphis and I made two
records for 'em., Then I went back home,
and I was home one week and they send me a
letter and my train fare there to come to New
York for further recording., And so I went
in New York and I got back home, back home
you know, working on the farm, railroad and
river and so in a short period of time —1
don't know, they sold out and went out of
business or some kind of way, I don't know,
but I never did hear any more from them.
In a pretty good while when I did hear, why,
they'd gone out of business. So there I wait
for 35 years, and these people came along —

ko%k %k % sk ok ook
The second installment of this interview

will be presented in the next issue of BROAD-
SIDE.
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NEW RELEASES
ON VERVE-FOLKWAYS

Four new albums are scheduled from
Verve-Folkways for April/May release,
covering blues, folk, and pop music. Some-
thing Blue by Lightnin' Hopkins and The James
Cotton Blues Band will be accompanied by a
new Odetta release and Tim Hardin II. These
recordings will be reviewed in future issues
of this magazine.

THINKING OF A CONCERT?
Gar .9 LSEm C
Why not let SN
BROADSIDE
help you? ,
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help:
you make arrange- CONCERTS

ments for your
school, college, or
organization.

c/o BROADSIDE
P. O. Box 65
Cambridge, Mass.
02139
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Joan Baez

Charles River
Valley Boys

Rev. Gary Davis
Jesse Fuller
Flatt & Scruggs &

THE FOGGY MOUNTAIN BOYS

Mitch Greenhill
Johnny Hammond
The New
Lost City Ramblers
Jean Redpath
Tony Saletan
Mike Seeger
Pete Seeger

(NEW ENGLAND AREA,

Eric von Schmidt
Jackie Washington

Doo Wa.t._'spn __Jl‘/i'

Call or awrite for brochures and availabilities if you wish
lo arrange for concerls wilh Ahese o olher follsingers.

FOLKLORE PRODUCTIONS

176G Federal Streel | Boston 10, Massachusells | Tel : 1 bbard
2825 Manucel (ireenhill. manager |

e Qlndt

e ——

DETRO IT NEWS

by Ned Treanor

The May line-up for the Living End in-
cludes Junior Wells the first week in May,
followed by a week of Homer and Jethro, with
Muddy Waters and his Blues Band concluding
the month., The Siegal-Schwall Blues Band
will be in at the Chessmate at the end of May.
The schedule at the Raven has Ron Coden in
for the first three weeks in May, with Arnie
Soderholm closing out the month.

In the ''not in Detroit, but near enough to
drive' area, we have an up-and-coming
coffeechouse in Port Huron called The Folk
Cellar III, The club is operated entirely by
teenagers, who are doing a fantastic job,
booking such acts as Cedric Smith, Mike
Cooner, Vince Martin, and Jan and Lorraine.

The Blues Magoos are in concert at Ford
Auditorium on May 12.

—
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we’re putting up with
PHILADELPHIA

chuck klein & rachel rubin

Pete Seeger concerts are nice. They
always are. We had one April 14, and it was
a delight. There were a lot of people attend-
ing, mostly long-standing fans of his, as is
also usually the case with Seeger concerts.
Anyway, an undertone of humming pervaded
the auditorium as everybody sort of sang
along with most everything. There's some-
thing that happens when a bunch of people get
together with a commmon interest, like a com-
mon reason for being there. It's a warmth
kind of thing. Rachel remembers this little
old lady sitting behind her who cackled her
way through a song about "Girls when you're
young, never wed an old man." Cackle,
cackle, cackle. There was one new, out-
standing song — Seeger put music to a speech
made about war by a housewife out West who
was arrested for picketing a shipment of
napalm for the war. It seems that this woman
herself was a child in Germany during World
War II, and she's lived through one war. She
knows that sometime in the future her own
children will be questioned about this war,
and whenthey answer, they can say how some -
body close, somebody loved by them, stood
1p for what was right, and said '""no war, this

&
xOGS BQ’Q
Qv established in 1890

@ For All Your Folkmusic Needs

G

SPECIAL

Sitar Instruction Book

IN STOCK: ALL MODELS
Martin, Harmony, Guild, Yamaha

MUSIC & ACCESSORIES
Strings: Savarez, Concertiste, Di Angelo
Picks, Dulcimers, and Autoharps

RECORDS - LP's & 45's
All traditional & contemporary folkartists
in stock

RECORDERS & RECORDER MUSIC
Kueng, Pelikan, Heinrich, Adler, Her-
wiga, Purcell, Dolmetsch

OPEN 9 - 6, Monday - Saturday

1270 Mass. Ave., Harvard Square, Cambridge
Kl 7-2007
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is wrong.'" Anyway, it's a moving song, and

a lot to bear in mind.

Speaking about togetherness, let me wrap
the rest of the weekend. The Seeger thing
was Friday night. Saturday night we had our
first Fugs concert at Town Hall, Wow. Beau-
tiful. The Fugs are beautiful. There were
a lot of people, a usual cross-scattering; real
fans, people with casual knowledge, people
with nothing but curiosity, even some people
who thought they would see what this beatnik
thing they've been reading about in the news-
papers is all about. After most of them
walked out two minutes into the concert, things
still progressed smoothly. There were a few"
surprises all around, because it wasn't well
known that the Fugs are as good as they are,
musically. The organist is great. Sanders
has a very nice voice, really, and it can be
listened to. Needless to say, they were real-
ly wild. Dirty old man and grope grope!’
Slum goddesses of the world unite! Nothing!
Sanders yelland Weaver yelland Tuli Kupfer-
berg changing clothes between songs and walk-
ing around with bells, mumbling, dancing,
barefoot, lie on the stage and roll. Lights out
for a while, and outer space sounds project
forth. Freak freak freak. See spot run and
play. Sanders is honest and says what he
wants to say; you don't have to listen if you
don't want to, and he's right. All he's getting
done is what he wants said, and he gets the
idea across. Iights come back on, curtains
shake in the wind, mesmerize you, Sanders
curse and yell and rapp on endlessly. Every-
body's friend. We all know why we're all
here, so let's just enjoy it and be ourselves
and we can all yell and love together...Beau-
tiful.

Anyway, the day after all this, on Sunday
afternoon, we had our BRe-In. Fairmount
Park on Sunday afternoon. Well over a thou-
sand people showed up and it was just great.
There were some groups performing, ampli-
fiers and all, and a whole lot of everything
else happening. Sort of like just a nice after-
noon in the park, except that everyone was in
the same general area. People dancing a-
round gave out beads and flowers and candy.
Smile at the world. A mass celebration at
the fact that life is beautiful. A demonstra-
tion for love. We should have them all the
time — one long continuous Be-In — and then
you wouldn't need a special occasion. But
this one was good. There were a fair share
of tourists and spectators, but even some of
them get involved, and started opening their
eyes and minds a bit, asking questions, smil-
ing. After all, can this really be the enemy,
who laughs and loves and plays in the sun-
shine? Music abundant, good spirits, tea
bags, bananas, fun, A warm day in the park.
Paisley clouds and all. This day was cnjoyed.
This day will be remembered. Pcace,



COFFEEHOUSE
THEATKE

by jan chartier

ARE WE REAL??

That's what Gene Descoteaux entitled a
series of his original satirical skits thatwere
presented at The Queston the evening of April
15, With full respect to tax time, all politi-
cal innuendos were eliminated; instead, fun
was poked at certain social circumstances.,

The review, including songs backed by
live organ music, reached moments akin to
melodrama. The audience, complete with
representatives from the older set, appeared
to appreciate the performance and chuckled
accordingly. Many of the lines were clever,
and a few complete skits were truly witty.
Overall, however, the presentation was some-
what like an amateur hour; the cast was
eager, but not capable.

In all fairness it should be noted that the
cast had not worked long together and the
show as an entity had but one rehearsal. If
this had been known before the performance,
I for one would have listened with a different
ear. In retrospect, it remains an amateur
performance, but becomes a more fun-type
experience,

There is one young actor who deserves
mention., His name is Mark Amitin and he's
a born comedian, A lanky lad, not especially
good looking, he has a fantastic knack for
adjusting his facial expressions, withproper
exaggerations, to the mood of the moment,
Mark is currently a studeht at Emerson, but
he plans to pursue acting, and I sincerely
wish him well.

I'm assuming that Gene Descoteauxis al-
so the author of the program -- and it's a
gas! Example: '"Special mention should be
made of our organist Doug French who has
flown in from the Morman Tabernacle in St.
Lake City, Utah, to play this concert.'" Full
paragraphs on eachof theactors precede this;
and the entire thing is a put-on. As for the
author, he ''denié¢s the entire thing."

Other members of the cast were Bonnie
Moran, Ed Mousally, and Jane Melinda Maut-
ner. Perhaps they will all returnto the Quest
in May when Gene's new show is tentatively
planned.

Saxon Coffee House

39 charles street, newport, r. i.

one block north of washington square

i

BERKSHIRE FESTIVAL

The second annual Berkshire Music Festival
will be held at the First Congregational Church
in Williaimstown, Massachusetts, on June 30
and July 1. It is a collection of folk music

from all over Berkshire County and neighbor-
ing tes., It is unique in that not one single
performer charges for their services. Not

run to make a profit, there are no big name
stars to attract the public, Perhaps the main
reason that it has been a huge success is that
it is more than a festival, it is an ideal one,
which is not found too often today. People
travel many miles to sing for singing's sake,
and for no other reward than that,

This year, the festival will feature over
25 performers, ones who few people have
ever heard before; but they are the people
who are the life-line of folk music,

Tickets and other information may be ob-
tained by writing to the Williamstown Folk
Music Association, 40 Linden Street,
Williamstown, Massachusetts 01267,

CENTRAL
WAR SURPLUS

ATTENTION MOTORCYCLISTS

Leather Jackets
(Honda type and others)
Helmets $:8.95
Buco Helmets $13.95: =  $39:.95
(free helmet reflector kit with each helmet)
Full Gauntlet Gloves
Top Quality Herman, Heavy Duty

$29.95

Engineer Boots
Air Force Flight Suits
Canvas Saddlebags
Waterproof Lining ===-------- g 1598

LEVIS - All Colors, Styles, and Sizes

433 MASS.AVE. TR 6-8512

CENTRAL SQ., CAMBRIDGE

OPENI THURS. AND FRI. TIl 9:00 p.m.
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Patches’ 15 Below

May

"

Sa
Su

Timonium, Md.

Z} Robert Jason
7 Hoot

g }- Mike Boran

14  Hoot
19 Michael Coone
20 ey

21 Hoot

Main POint Bryn Mawr, Pa.

May
Th 4
¥ > Len Ct dler; Bob Siegfri
Sa 6 en Chandler; Bob Siegfried
Su 7
Th 1l
12
ga 13 Leonda; Chris Smither
Su 14
Th 18
F 1 .
S_a, 2% Eric Anderson; Andy Robinson
Su 21

Folklore Centerm Sixth Ave., NYC

May
M 8 Sandy & Carolyn Paton

M 15 Ed Badeaux

Out of Town Concerts

May

I° 5 Elizabeth Cotten; Yale Univ., New Haven

Sa 6  Mitchell Trio and Gordon Bok; Univ.
Museum Aud'm., Philadelphia

Sa 6 Hootenany at Town Hall: Bergerfolk,
Trudy & Larry Sherman, Holly Lipton
& Habonim Israeli Dancers, etc.

w 10 Malvina Reynolds; St. Peters Church,
346 W 20th Street, NYC

F 12 J. B. Hutto & the Hawks; St. George's
School, Newport, RI

F 12} Pittsburgh Folk Festival, Pittsburgh, Pa.

Sa 13

Su 14

F 19 Pennywhistlers, plus Schumann's Bread
& Puppet Theatre; St. Peters Church,
346 W 20th St., NYC

i 19

Sa 20 Metropolitan Folk Dance Festival,

Su 21 Milwaukece, Wis.

.o By COFFEE, 160

OUT OF STATE

SCHEDULES printed in BROADSIDE
are as given to us by the clubs., We
are not, can not be responsible for
changes made after publication.

Folk Dance Center

Folk Dance Center Philadelphia, Pa.

May
Sa 13 Folk Dance Discotheque
Sa 20 Folk Dance Discotheque

Every Tuesday, advance dance class;
Every Thursday, basic and intermediate class

New World Gallery

47 Bow Street

May Portsmouth, N, H.
5 Chris Smither

Sa 6 Jim Dahme

Su 7 Afternoon-Open Auditions;

Eve., Dan Gravas

M 8 Hoot - Tom Hall

Tu 9 Bob Simons

W 10 Jim Dahme

Th 11 to be announced

F 12 Dan Gravas

Sa 13 Steve Merrill

Su 14 Afternoon - Auditions: 3 to 5

M 15 Hoot - Tom Hall

Tu 16 Dan Gravas

W 17 Paul Geremia

Th 18 Paul McNeil

F 19 Rick Ebbeson

Sa 20 Bob Patterson

Su 21 Afternoon - Auditions: 3 to 5

M .22 Hoot - Tom Hall

Tu 23 Bob Patterson

W 24 Bob Simons

Tete A Tete sroviaence

Tu 9
w 10} Time of the Wombat

Thomas Cooke *

Su 14 Hoot
M 15 Closed

Tu 16
W 17t Passage O soul to India!

Th 18
ga. T;‘% Jody Gibson *

Su 21 Hoot
M 22 Closed

Salute to Juan Valdes

% Plus happenings, readings, plays,
and incredible genuine goodies

Unicorn - North

South Daniel Webster Highway

May Nashua, N.H.

¥ 57 .

Sa 6! Bill & Renee

Su 7 Guest special

M 8 Hoot & Auditions w/ Chris Pearne

Tu 9 Best of hoot
w 10 Closed

Th 11  John Synnott
F 12 The Whinin' Boys
Sa 13 € R v

Su 14 Chris Wertenbaker & Felicity Johnson
M 15 Hoot & Auditions w/ Jon Adelson
Tu 16 Open - special

w 17 Closed

Th 18  Paul McNeil

F 19 Jaime Brockett

Sa 20 Jim Dahme & guest

Su 21  Open - special

M 22 Hoot & Auditions w/ Jon Adelson
Tu 23 Marc Worthington

W 24  Closed
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INTRODUCTORY OFFER

FOLK BLUES FOLKSINGERS3 CF

Rev. Gary Davis WASHINGTONSQUARE
and others Sandy Bull,

Bruce Langhorne, etc.
CHAMPION CARLOS
JACK DUPREE MONTOYA

Low Down Blues Flamenco
WERE $4.98 NOW ONLY $2.30
Enclose check — we pay postage

C.0.D. — you pay postage
NEW DAY SALES

BOX 818 W. YARMOUTH, MASS.

LEONDA INVITED TOPOLAND

PAGART, the agency for the performing
arts in Poland has issued an invitation to
Leonda to represent the United States in a
three day Festival at Sopot,

The Polish International Festival of Light
Song invites perfromers from all over the
world to participate, Each singer performs
one song oneach of the three days of the Fes-
tival, On one of those days, each singer is
required to perform a song written by a Pol-
ish composer, and sung in the singers native
language,

The Festival is scheduled for the third
weekend in August,

ST

e/d ]’an{iom’b service with
a modern fouch

734-6680

BOSTON « BROOKLINE - CAMBRIDGE
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LIVE AT THE SWORD IN THE STONE
Chris Wertenbaker and Felicity Johnson

Two issues ago, I noted briefly the per-
formances at The Loft of Chris Wertenbaker
and Felicity Johnson. On April 19, at The
Sword in the Stone, I had a chance to hear
them at greater length,

Chris Wertenbaker grew up in the Basque
country of Southern France, There all child-
ren between the ages of nine and thirteen
learn to play the mandolin or guitar. This
was Chris'introduction to the guitar; leaving
Harvard after his first year, he travelled
widely in Europe and, during this time, learned
the chord, rhythm, dance, and song patterns
which constitute the framework of flamanco.
Since then he has studied withDavid Serva in
New York.

Chris' playing is, as might be expected,
firmly rhythmic; but, more important, it
shows a good sense of rubato, of musical ebb
and flow, He has technique to spare, but he
prefers to use it in an instospective manner,
dwelling upon a figure, repeating it in slight
variation., I found his playing absorbing for
this reason alone, Flamenco can have con-
siderable but, paradoxically, limited appeal
as a somewhat exotic music form; but as
played by Chris Wertenbaker, it has the more
permanent attraction of any music played with
taste and style.

Inadditionto singing a gypsy song to Chris
accompaniment, Felecity Johnson is a solo
performer. Her family comes from the
Orkney Islands of Scotland, as you might
guess from the charming 1ilt in her voice.
She has been singing for six years, has ap-
peared on BBC televisionand, during her pre-
vious visit to this country from 1962 to early
1965, sang in most of the coffeehouses in
Greenwich Village. She is an accomplished
singer of both traditional ballads and contem-
porary songs.

Personally, I prefer her ballad singing.
There is something about her voice and man-

ner which suggest the demure mein of an

eightheenth century heroine, and her delight-
ful accent adds a convincing authenticity to
her Scottish ballads, suchas''Mary Hamilton"
and '"The Silkie of Sule Skerry.' She sings
them in a clear, understated manner, which
heightens their poignancy. Perhaps because
she is less practiced with this material, her
contemporary songs suffer by comparison.
"The Blues Have Run the Game' requires an
intense concentration on every note, every



word, as opposed to the more relaxed nature
of her ballads, which, I emphasize, are out-
standing., As she becomes more accustomed
to her newer material, she will no doubt im-
prove a thoughtful and sensitive musician.
Until then, her ballads, both old and new
(e.g., EwanMacColl's ""The First Time'')are
far more than enough to provide a lovely
evening's folk music. :

Ralph Earle

DETROIT BLUES
Various Artists
Blues Classics 12

At last here is a good documentary of the
much neglected blues of the city of the auto-
mobile factories. It's about time. Even were
it not for the documentary value of this album,
this is a good blues record. What is so spe-
cial about Detroit blues? Is it so different
from the blues of other Northern urban cen-
ters (notably Chicago)? Well, the difference
is there, all right. To point out just what the
difference is or to find any specific distingui-
shing characteristics would be very difficult.
Perhaps it's the strong country blues over-
tones, or maybe it's the close interplay be-
tween guitar and mouth harp. On the other
hand, you find both those characteristics in
Chicago style blues (though perhaps not to
such a marked degree). Perhaps the Detroit
sound comes from the strange admixture of
old ("'country'') blues and modern (saxophones
and the like) sound. There is much more than
these things in making the distinctive Detroit
sound. It is much easier to hear it than to
explain it.

One of the highlights of this album is the
inclusion of Sonny Boy Williamson (Rice Mil-
ler, in this case) on several cuts. He is
playing with Baby Boy Warren on four num-
bers, including one fine instrumental (''Chick-
en'') with a strong boogie beat. Another well-
known bluesman on this album is John Lee
Hooker, who does '""House Rent Boogie."' A
very strong country (rather a delta) blues
sound (though laden with some overtones of

”ﬁifz
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the Northern industrial city) is heard on
"Thirty Two Twenty.'" This cut was recorded
by Isiah '""Doctor'' Ross when he was working
days for General Motors in Flint, Michigan.
Thereare several other artists on the record,
including Eddie Kirkland, whose band is still

* playing the bars in Detroit,

This is a much needed album, and a vital
addition to the record collection of any serious
student of blues. After hearing this record,
one feels grateful to the Blues Classics people
for producing it, both as a document and as a
fine collection of blues.

Bob Jones

Hw%%v' O
'/ Design
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CUSTOM MADE

SANDALS

custom - fit arch
25 styles to choose from
5 - year guarantee
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BAGS — BELTS

now at two Jlocations

48 Brattle §t. 8 Mt. Auburn $t

Harvard §q.  Cambridge, Mass.

hours 12 - 6 phone 49/ 745"
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WANTED FOR MURDER
Homer and Jethro
RCA Victor LPM-3673

Here is another album from the kings of
country humor., Besides being very funny,
the team of Homer and Jethro includes (inthe
person of "Jethro'' - Kenny Burns) one of the
finest mandolin players to be found anywhere.
Their good musical.and comic taste is evident
in their approach to the songs they choose to
parody. The arrangements are quite good,
and usually adhere rather close to the origi-
nal. Homer and Jethrolampoonboth popular
and country hits, and occasionally do original
material,

Unfortunately for the comics and their
fans, recorded comedy wears rather badly.
It's certainly not the fault of the comics; they
do a commendable job on everything. The
quality of the performance notwithstanding,
the same joke wears rather thin when you've
heard it for the twelfth time. After listening
to this album for the usual dozenor sotimes.
I kept it around in hopes that it would trans-
cend itself, that I would grow untired of it.
It doesn't work. Homer and Jethro are very
good, and those who don't mind hearing the
same routines over and over will probably
want this record.

Bob Jones

Blhoos

MAGAZINE

PUBLISHED by the TORONTO
FOLK MUSIC GUILD— bimonthly
$3.00
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ERIC ANDERSEN
Live at Club 47

Eric Andersen has been working with a
band for several months now. His latest al-
bum, not yet released by Vanguard, has Paul
Harris, piano, and Harvey Brooks, bass,
backing him up. Since January he hasbeen
working with a differentgroup: Debbie Green,
piano, Carl Addonizio, bass, Bobby Columby,
drums, and John Pilla, guitar.Richard Green,
who recently joined the Jug Band, may soon
be added on fiddle.

At the Club 47 on April 26th the band
sounded good behind Eric. For the most part
they have merely expanded Eric's musical re-
sources without altering his style. There are
afewrehearsed riffs and endings, but for the
most part the sound is still free, easy Eric
Andersen.

Dick Green joined them for a few songs
and the combination of his country fiddle play-
ing and Debbie Green's Floyd Cramer piano
style seemed to be pulling the songs more to-
ward the country sound than Eric normally
uses. But Eric feels that this is anappropri-
ate sound for him - the hammering-on kind
of accompaniment of country music.

Many of the songs he did were familiar —
"Dusty Boxcar Wall," ""Rollin' Home,'" ""Close
the Door Lightly When You Go.'" Of the newer
ones ""A Woman Is a Prism and Not Made out
of Stone' was the most appealing. Like many
of Andersen's songs itis a snapshot of a mood,
a musical slice-of-life which observes, re-
lates and then moves on. Debbie Green did
an especially tasteful job on "On.the Edge of
You."

Ralph Earle

COUNTRY MUSIC AT THE
AMERICAN FESTIVAL OF MUSIC

Commonwealth Armory, Boston April 23

What a great show! This was the senti-
ment expressed by thousands (most estimates
ranaround five thousand) of hollering, stomp-
ing, clapping fans on the closing night of the
American Festival of Music. The country
music segment of the festival brought the
weekend to a rousing end. The fact that the
festival would ''definitely' be held again next
year brought a roar of approval from the
crowd when the announcement was made at
the beginning of the second half.

Opening the show was singer-painter-
comedian Archie Campbell. His usual de-
lightful show got the evening off to a good
start. The secondactwas the fabulous country
singer, Webb Pierce. He put on his consist-
ently high-quality show; with a voice like that,
how can you go wrong? Then came the show's
glamour girl, Dottie West. This was her



Reviews—

second show in Boston in the past year, ana
the audience was glad to welcome her back.
As always, she had her own group, The
Heartaches, backing her up. The Heartaches,
who include Dottie's husband, Billy West (a
terrific steel guitar player), also backed up
most of the other acts. Closing the first seg-
ment of the evening's show was Carl Smith.
Very big in Nashville, Carl Smith is probably
the biggest name in country music in Canada,
where he televised a national show for many
years. He did many of his hits, old and new,
including his great one, ''There She Goes."

After an instrumental by The Heartaches,
Grandpa Jones came on as the first act of the
second portion of the show. His delightful
mixture of country humor and old time country
music had the crowd rolling in the aisles and
yelling for more. He was ably assisted by
his spouse, Ramona, who plays a good brand of
oldtime fiddle music. Next up was ""America's
most beloved cowboy,' the grand old man of
Western music, Tex Ritter. Doing many of
hisperennial favorites, Tex Ritter was by far
the most popular act of the evening. As
Richard Zeglen said, ''I don't know if he stole
the show, but he sure got more applause than
anyone else." That is putting it mildly.
Closing act of the evening was the bluegrass
team of Lester Flatt, Earl Scruggs, and the
Foggy Mountain Boys. Earl looked and sound-
ed better than he has in years. Lester seems
to be paying more attentionto his singing, too.
Their part of the show was not spectacular
(for them), but included some good bluegrass.
After many requests, they did their new hit
single, ''Nashville Cats.'' Flatt and Scruggs
and their band brought the show to a rousing
close. It was the kind of show that makes
everybody glad that they've decided to have
another next year.

.Bob Jones

THINKING OF TRADII;{G THE OLD GUITAR?

Don't know where to go? See us!
We've Got the Goodies
And We'll Treat You Right.

Gibson - B25 - F25 - J50 - DOVE - LGO - CO
Martin - D28 - 00028 - 0018C - 0018E
Guild - Hoffner - Tatre ~ Vega classic & arch iops
FOLK BOOKS - STRAPS - STRINGS
RECORDERS - AUTOHARPS

YOU'LL FIND WHAT YOU NEED AT:

JIMMY MOSHER MUSIC
198 Oxford St., Lynn, Mass.
593-4450

ELECTRIC BLUES AT THE
AMERICAN FESTIVAL OF MUSIC

Commonwealth Armory, Boston

The Blues Bag - 3:00p.m.
The Living Blues, Part]I - 10:30 p.m.

April 21

Two concerts on Friday, April 21, at
3:00 p. m. and 10:30 p, m., combined to pro-
duce about five hours of good solid electric
blues. Although some of the scheduled per-
formers failed to appear, the powerful per-
formances of the Siegal-Schwall Band, Muddy
Waters, Chuck Berry, and John Lee Hooker
made these sessions two of the best electric
blues concerts that Boston has heard for a
long while.

In both the afternoon and the evening con-
certs, the Siegal-Schwall Band provided ample
justification for the growing volume of praise
coming their way. Led by the formidable
piano-harmonica-guitar-mandolin-vocal tal-
ents of Corky Siegal and Jim Schwall, this group
has the ability to really get into their music
and make it work, This was true particularly
in the early concert, when the group played
only four blues in 40 minutes, Siegal's body
twisting as he strained notes from his harp,
laughing with what seemed pure enjoyment at
an especially good riff, Schwall's knees
bending with the music, and launching out into
a two-minute break of his own. Watch this
band; they'll be getting even better.

Since Jimmy Cotton left his position with
Muddy Waters to formhis own group, Muddy's
band has lost some of the drive that Jimmy's
harp gave them. In the afternoon, Waters
did severalgood songs, but thefge didn't seem
to be any excitement or any force behind
them. The evening, however, was a different
story, as the larger, more enthusiastic crowd
called forth a similar enthusiasm on the
band's part, including a "Mojo' that even had
Muddy dancing on stage, If he can find a
decent harp man (the one he had Friday was
terrible), he should have no trouble regaining
his energy of old, in spite of his growing age.

The climax of both concerts was Chuck
Berry, with Muddy Waters' band behind him
in the afternoon and the Siegal-Schwall Band
in the evening. Berry sang many of the songs
that have made him well known—"Memphis,"
'"Maybelline,' "Roll Over Beethoven' — while
dancing, joking, gesturing, and generally
rousing the audience to the point of standing
ovations for both of his performances, Al-
though much of the applause was for his
showmanship, Berry made it clear that his
musicalabilities have in nowaybeen impaired
by the many eras of popular music which he
has gone through.

These performances, along with the fine
quiet blues of John Lee Hooker, made two
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excellent concerts in the American Festival

of Music, Hope for more of the same next
year,

il

neil nyren

AMERICAN FESTIVAL OF MUSIC
Thursday, and Friday Evening

Commonwealth Armory

Festivals are nearly impossible things to
review; the performers are on stage for a
short period of time and they usually limit
themselves to their best-known material. Let
me note, then, just some of the events which
most impressed me.

Interms of the quality of theperformances,
The American Festival of Music was anob-
vious success, Nearly every performance on
the six programs was a professional one in
the best sense of that word., Thursdayeven-
ing's cast was too international for an Amer -
icanfestival of music. Althoughall the groups
were excellent examples of their art, gener -
ally they bore little relationship to the roots
of contemporary American music.

Josh White was an exception; for many
people he personifies American Negroblues.
Now a lot of people feel his is too commer-
cial, not authentic enough, that he works the
same material over and over, Perhaps so,
but as he showed Thursday evening, he is
highly regarded for good reason. No matter
how many times he sings a song it never loses
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its wvitality, never falls into a set formula.
He also is an amazing performer. He broke
a string mid-way through the set. He simply
asked his bass man, Champ Jones, to play
the bass line to '"'Summertime.'' While sing-
ing, he restrung the guitar, including biting
off the extra length of string, and joined in
playing at the end. For some this was show-
manship, for others it was the markof a pro -
fessional, completely in control and with mu-
sical resources to spare.

From the standpoint of the contribution
to American music Los Indios Tabajaras,
should not have been on the program, but
from the standpoint of ability, they deserved
to be there. If these two Brazilian Indians
have never had any musical training, then
they are truly impressive performers. Any-
one who can flat pick "Flight of the Bumble-
bee' without dropping a note can really play
guitar. And their performance of Chopin's
""La Valse' was equally impressive, not so
much for the familiar long chromatic run,
but for the sensitivity of interpretation with
which they played the entire piece.

The Irish Rovers were a good choice. Not
only did they exemplify aninfluence on Ameri-
canfolk music, but they did so in a highly en-
tertaining and merry fashion.

Babatunde Olatunji, Guela Gill, La Con-
trescarpe, the Mariachi Band and the Trini-
dad Steel Band are come under my opening
comments - they performed well, brilliantly
at times, but didnot have an immediate rela-
tion to American music, which, I gathered,
was the theme of the festival.




The Mothers of Inventionwere a last-min-
ute addition to the Thursday concert. They
are far and away the best group in pop-folk-
rock music today. They can and do cutany
group. Beneath the fright wigs and Hallowe'en
costumes are the best musicians that ever
plugged into a wall socket. There werealot
of ill-mannered shouts for The Mothers ear-
lier in the evening, but, judging from the as-
tonished reaction of the audience at the end,
almost no one anticipated the performance
these fantastic people gave. They didabur-
lesque of 1950s Rock 'n' Roll, but did it so
well that it was no longer a burlesque. They
played harsh, atonal rock which sounded like
the new jazz of Archie Shepp but which made
more immediate sense. And they haveatiny
girl singer who belts out songs with so much
power that she sounds as though she could
make Mamas Cass and Michele sound like
Chip 'n' Dale. Get to hear them;theywill be
at Gerde's in New York most of the summer,
I believe. But be forwarned - after The Moth-
ers, most every other group is going to sound
like The Infant$.

Friday's two blues concerts are noted
elsewhere, so I will justadd that Chuck Berry
is a greatperformer who really made the Fri-
day night concert a success. Onalmost nono-
tice’ The Siegal-Schwall Band backed him up
excellently.

Friday evening's 7:30 concert was given
completely to folk music, except for The Jef-
ferson Airplane. Pete Seeger, The Highway-
men, Tom Paxton and Dave Van Ronk each
gave their usual good performance, and I was
pleased to see the warm reception received
by The Beers Family from an audience to
whom they were probably not completely
known. Theydidan especially beautiful ""Dum-
barton's Drums'' despite Martha Beer's cold.

I really wonder why Josh White, Jr. sings
the material hedoes., Carolyn Hester's '"That's

My Song,' Gordon Lightfoot's "'I'm Not Sayin'"
and ""That's What You Get (For Loving Me),"
Bob Dylan's "It Ain't Me, Babe' - it is just
too obvious that this is not his material. Per-
haps hedoes want tobe Josh White, Jr. inre-
pertoire aswellas name, but those four songs
are not he, either.

Leonda made her first '"big-time''appear-
ance, for want of a more refined phrase, and
certainly justified her presence. There was
only one flaw in her singing - sheused a mi-
crophone. That woman's voice would fill a
dirigible hanger evenif shewere gagged. Ser-
iously, as a performer she grows with each
appearance and she was deservedlyapprecia-
ted.

Arlo Guthrie gave an epic, twenty-minute
rendering of '""Alice's Restaurant.'' Let's hope
someone taped it for some futureillicit listen-
ing; in the spirit of his father, it was truly hu-
morous.

On Saturday Skip James, Brownie.McGhee
and Sonny Terryand the Herman Stevens Sing-
ers appeared as part of the gospel and jazz
program, along with Carmen MacRae, Art
Blakey and the Jazz Messengers and Buddy
Rich. Skip was in fine form, Brownie and
Sonny were exceptionally good, evenfor them,
the Herman Stevens Singers showed some out-
standing individual voices, but they were not
into everything together.

Although I was originally skeptical of the
value of organizing a festival for the purpose
of showing the influences which have combined
to produce today's American Music, I would
like to see another attempt made next year
which comes closer in execution to this year's
intent., This is my only exception to a festival
of consistently high quality.

Ralph Earle

photos on pp. 22 and 23 by Rick Sullo
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I've seen James Brown testify, and Please, Please.
Please

I've seen B. B. King

I've seen Bobby. Bland

I've seen Rufus Thomas Walk His Dog

I've seen Solomon Burke Cry to Me

I've seen Otis Redding

I've seen The Impressions Keep on Pushing
I've seen Maxine Brown

I've seen Etta James Dry Her Tears

I've seen Little Richard Slippin’ and Slidin’

I've seen Jerry Lee

I've seen The Midnighters Workin’® With Annie
I've seen Little Stevie

I've seen Chuck Berry Around and Around

I've seen The Five Satins In the Still of the Night
I've seen Sam Cooke Shake

I've seen Muddy Waters Want to Make Love to Me

I've seen Wolf Howl
I've seen Lightnin’ Hopkins
And John Lee Hooker

I've seen The Mighty Clouds of Joy Come to Jesus

I've seen The Staple Family Swing Low
I've seen The Five Blind Boys

I've seen The Consolers Waiting for Their Child to

Come Home

I've seen Tim Hardin

I've seen Dylan Blowing in the Wind

I've seen Ray Charles, The Genius, Drown in His
Own Tears

photo by Chris Murray

And I've seen the Chambers Brothers
Yeah

They glide up to the stage

I can feel it

They joke around, tune up

And it builds

Willie starts counting—1, 2, 3, 4
Bang—

A burst of sound, of energy

Of ecstacy

The Brothers sing, play, scream, shout, dance
It's all there
Minds begin to soar and bodies sway
The Brothers get more into their thing
It builds, rises
George grabs the mile and screams
“Do you feel alright?
I said do you feel all right?”

He starts his Shout

The Brothers jump up and down
They sweat

The audience sweats

We're all into it together

—-and yes, Yes
We feel All Right

by John Grahm



BACK ON THE STREET AGAIN

words & music by Steve Gillette
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some - bo =dy else now, and I'm just stand - in' in  line:

2. | got a tear in my eye again
To remind me that | might cry again,
Feelin' bad and wonderin' why again,
Rememberin' when, Oh, oh, Rememberin' when.

3. So I'm thinkin' of me again,
That's the way it's gonna be again,
I'll wait and I'll see again,
Rememberin' when, Oh, oh, Rememberin' when.

Copyright ©) 1967 by Cherry Land Music, Inc.
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by Carol Sterkel

Spring, 1967, is happy! Much music,
musical visitors, many new groups and
inspiration abounds for local music-people.
""The Doppler Effect''is currently tearing the
town apart! I've never been a Brubeck fan,
but these kids stir up '""Take Five'' in a way
as to make you look twice., The TOTALITY
in their music is something everyone should
hear soon,

"EUPHORIA'"! We've been learning that
song from a Holy Modal Rounders album, and
along comes the Nitty Gritty Dirt Band — (like
the Rounders best, though).

Would like to devote this column, for the
most part, to records., I guess every town
has that situation where one radio station
grabs all the "exclusives' (at least, say they
do!), and sells themselves, sells the records
they choose, and generally run havoc with
people who like something besides Motown —
simultaneously demanding credit for 'dis-
coveries' they have not made, and in general
attempt to dominate the scene. We have had
this situation, but happily the tide is turning.
This is due to KLZ-FM's Max Floyd, the man
of great tenacity and saintly fortitude. This
morning Tempomagazine asked Max what he
was currently featuring on his two daily
shows. When he replied: '"Tim Hardin, The
Grateful Dead, The Jefferson Airplane, The
Doors, The Cream, Youngbloods, to name
only a few...', everyone in the Tempo office
stood up and applauded! While this tribute
seems personal on one level, it is a multi-
levelrecognition of what is happening inDen-
ver, and groups are coming here more and
more frequently.

""The Rainy Daze,' who hit nationally with:
"Acapulco Gold," have recorded a second
single, "Good Morning, Mr. Smith," This
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local group will hit big with this one, it is
felt.

RECOMMENDED MIND-BLOWING VE-
HICLES: Fresh Cream, featuring That Beau-

.ty which is Eric Clapton, along with Jack

Bruce and Ginger Baker (three powerhouses
who sound like twelve!); The Blues Breakers,
with Eric Clapton, John Mayall, and lots of
other good surprises; Psychedelic Psoul,.by
The Freak Scene; and too many more for my
space allowance,

Nineteen-year-olds Laura Nyro and Tim
Buckley show much promise. Itis so great
to hear people picking up on Mose Allison
(again!)., Dave Ray's version of ""Young Man"
had us digging out our "Back Country Suite"
and "Transfiguration of Hiram Brown,' two
of Mose Allison's best. Clapton's "Parchman’
Farm' is so funky, it HURTS!

Music is so' much more fulfilling now
than ever before, Where it seems, at times,
to be aiming toward ''jazz," it is so much
more than just jazz! It encompasses ALL
music forms when it is good, and defies
labels, (Labels are lousy things, anyway!)

What is Donovan DOING ?

Just heard that a major TV network has
rejected a film made by '""The Cream'' to
promote their new single, '"I Feel Free."
The reason(?): 'officials' discovered that
the film depicted the groupdressed in monk's
garb. sheez.

Just whenthe Spencer Davis Group FINAL-
LY got circulation in this country, brothers
Muff and Stevie Winwood announced their
departure from the group.

Ken Nordine's '"Colors' is a must-have
record,

The MCSquare, aka Mike Crowley, Mike
Cloughand Linda Carey, beginanother career
with bright promise. They were previously
with the Back Porch Majority, and have writ-
ten many songs responsible for many people
"making it.''If the world listens, they will be
able to hear these people doing their own
material, They have formed "Kinetic Music,"
and their first recording is "Or Something."
As I said a few columns ago#r WATCH OUT
FOR THE MCSquared!

Will review some great new local hap-
penings next time. Meanwhile, in the words
of that Stone bard, Mick Jagger: '"If you're
out tonight, on your bike, — wear white!"
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KNEE-DEEP
IN
BLUEGRASS

by Bob Jones ]
What with the kind of jam sessions;
shows, and general musical business and
pleasure that's been happening lately, who
can find time to write a column? Yours truly,
that's who, Picture this all in one room and
together: Pete Rowan (you remember him:
he used toplay guitar with Bill Monroe), Dave
Grisman, Richard Greene, Steve Mandell
(excellent on both guitar and banjo, former
accompanist to Judy Collins), and Bill (would
you believe !"Brad') Keith. There just might
have been a little music in that room.

When this magazine reaches the stands
Hylo Brown should be in Boston, Massachu-
setts. Don Rono and Bill Harrell will be at
the Circle KRanch in Penn's Grove, Pennsyl-
vania (May 3 through 5), from which they
travel to West Fort Ann, New York to appear
at Hillbilly Heaven on May 6th. Charlie
Moore and Bill Napier will be appearing at the
Club 47 (Cambridge, Mass.) during the first
weekend in May. The Rainbow Valley Boys
and Sweetheart will be at Club 47 on May 12,
Latest word has it that Frank Wakefield is
playing at Dick's Bar in Springfield, Ohio on
Friday and Saturday nights. While we're on
the subject of Ohio, let's mention some of the
other places where one can find bluegrass in
that fair state. The Rabbit Hash Ramblers
are appearing at Cincinnati's Candlelight
club every Friday night, The West Virginia
Travelers play Sunday afternoons at the Town
Tavern in Middlefield, Robby Robinson ap-
pears with The Dixie Gentlemen at Bob and
Mabels in Columbus every Fridayand Satur-
day. The Astro Inn in Columbus has a house
band (bluegrass) when there is no touring
band (such as Ralph Stanley, who appeared
there recently). A house band is also fea-
tured at The Keyhole in Hillyard on Sunday
evenings, and yet another house band provides
bluegrass entertainment at the Par-Mar in
Columbus on Friday and Saturday nights.

There are a couple of things which need
to be said, even though they have nothing to
do (directly) with bluegrass. One is that
Governor John A, Love of Coloradoseems to
be aptly named. He has recently signed into
law a bill which will make socio-medicalhis-
tory. It's not nearly enough, but it is a step
in the right direction, The human race owes
him a "Thank you.'" Here's mine. The other
thing is that anyone who hasn't read Never
Cry Wolf should read same as soon as possi-
ble. It doesn't seem to be readily available,
so pester your local bookstore if they don't
have it.
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Last issue this magazine was supposed to
carry a reprint of a review (of Bill Monroe in
Baltimore) from Bluegrass Unlimited. Due
totypist-editor problems it never made itinto
print in this periodical. This issue we're
going to include some other material from
Bluegrass Unlimited: A very abbreviated
compendium of some wuseful information.,
Herewith, said material

BLUEGRASS FAN CLUBS

CARROLL COUNTY RAMBLERS FAN CLUB
Hazelee Henry, School House Lane, Finks-
burg, Maryland 21048, $1.00

THE DAVIS BROTHERS AND THE BLUE-

GRASS RAMBLERS FAN CLUB
Sandy Ballinger, 2919 West Crest Avenue,
Tampa, Florida. $1.25

THE HIGHLAND RAMBLERS FAN CLUB
Laura Lewis, Route 1, Box 42, New Bava-
ria, Ohio 43548, $1.00

JIM & JESSE FAN CLUB
Jean S. Osborn, 404 Shoreline Drive,
Tallahassee, Florida 17079. $1.00 + 3
5 ¢ stamps

CHARLIE MOORE & BILL NAPIER FAN

CLUB
Rosalee Lewis, 13 Cross Street, Laurel,
Maryland 20810, $1.25

BILL MONROE FAN CLUB
Marvine Johnson, Route 2, Box 137, Hur-
ricane, West Virginia 25525, $1.50

RONE (sic) COUNTY BOYS FAN CLUB
Selma Lee Patterson, Route 1, Lafayette,
Tennessee 37083,

RALPH STANLEY FAN CLUB
Fay McGinnis, 1156 21st St., Wyandotte,
Michigan., $1.50

TAPE CLUB
Fay McGinnis, 1156 21st St., Wyandotte,
Michigan, $1.00

PUBLICATIONS

THE BLUE BOOKSHELF
P. O. Box 487, Seffner St., Seffner, Fla,

DISC COLLECTOR
Box 169, Cheswold, Delaware, 19936,
$2.00

FOLK & BLUEGRASS TRENDS
P. O. Box 87, Riverton, Conn., 06065

"HOOT'' MAGAZINE

P. O, Box 879, Station ¥, Toronto 5,
Ontario, Canada. $3.00

JOURNAL OF AMERICAN FOLKLORE
1407 Sherwood Avenue, Richmond, Va.

SING OUT!

165 West 45th Street, New York, N. Y.

The above material should prove invalua-
ble to those -who are interested. For those
whomissed the country show at the American
Festival of Music, Earl Scruggs looked great
— fit as the proverbial fiddle. Next issue's

< column should be interesting, and much shor-

ter,



CLASSIFIED ADS

FREE THINKING, intellectual males (2) de-
sire tomeet 2 existentialistic girls,Pittsburgh
/Youngstown area, Object: free avant-garde
communication and thoughtexchanges! Write
J.E.B., 619 West Madison Ave., Newcastle,
Pa. 16102,

NEEDED: one folk-rock or R&B group who
needs one female singer with low voice. Call
Elaine, 247-8491, 5:30 - 6:30 weeknights.

SITARS - imported from India. Several
models available, priced from $150. Write
L. White, 393 High Bank Road, South Yar-
mouth, Mass. for information.

FOR SALE: Gibson J-200, custom 12-string
guitar with plush case, eight months old.

Cost $640 new, will sell for $320., 244-2962,

FOR SALE: Baldwin Custom Amplifier,?2
channels, 2-12" speakers with super-sound.
One year old, cost $505, will bargain. Tel-
ephone 244-2962,

LESSONS: six and twelve string guitar, ban-
jo, electric bass. Professional musician and

teacher has openings for students days or
evenings. John Nagy, RE4-9122,

S. STRAP PURSES, burlap, colors: natural,
dark brown, black, dark green, each $4.50
plus 50¢ postage. Checks to Paula Paul, 200
Headington Court, Timonium, Maryland.

FOR SALE: Gibson Jumbo model guitar, 10-
15 years old. Good tone, fast action. $155.
A. Tomas, 8 Circle Drive, Barrington, R.I.,
or phone 401-246-1387,

FOR SALE: Fender Telecaster and Gibson
"Falcon'" amp with Reverb and 12" Jensen
speaker. Send name and phone to: Peter Van
Wagner, St. John's Prep, Danvers, Mass.
01923.

To place classified ads in BROADSIDE, send
$1.00 plus copy (three typewritten lines) to:
BROADSIDE, P.O. Box 65, Cambridge
Mass. 02138, Include 50¢ for each additional
line of copy.

If yvou are afraid of what

might happen on your way

to your Broadside dealer...

MAIL TC BROADSIDE P.0. BOX 65 CAMBRIDGE MASS Ozt

SUBSCRIBE!

26 ISSUES for $4.50
You save $2.00,

and avoid all kinds of risk!

2 yrs - $8.50 3 yrs - $12.00

Enclosed find my

for a__yr subscription.” Send it to:

NAME
ADDRESS

ZiP
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dear BROADSIDER

il <

dear BROADSIDE:

I feel as if I am sitting upon a volcano
waiting for it to either blow sky-high or die
with a gasp.

For a long while I've felt that there would
be a split in folk music between the purists
and folk-rock element. When I see someone
turning a Child ballad into a folk-rock song,
and these songs often are sung with no instru-
mentationatall; when I see a magazine which
a while ago would have shuddered at the mere
suggestion of rock and roll review an album
by the Left Banke, who can't even be stuffed
to a fit folk-rock definition —I wonder. I am
certainly puzzling along with Ralph Earle on
where it could possibly be fitted into folk
music. After seeing that, I looked up at my
girlfriend and remarked that I wished I'd had
a subscription so I could cancel it. I've never
even thought that, no matter how mad I have
been at your magazine,

I'm not really worried about traditional
people. The majority of those deserting to
folk-rockand greener pastures are the people
who were appearing on the scene when money

If you want to know
All there is to know

T ROIK MUSIC

Read SING OUT! — the national
folksong magazine. In each issue,
traditional songs, songs of other
countries, new songs. Articles on
folksinging, book and record re-
views, etc. Articles and songs by
and about Pete Seeger, Leadbelly,
Bob Dylan, Joan Baez, Woody
Guthrie, Alan Lomax. Edited by
Irwin Silber. Pub. bi-monthly.

One-year subscription: $5.00
Two-year subscription: $8.00

SMNG OUT!

The National Folksong Magazine
165 W. 46 St., N. Y. C.
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was flourishing., Those who loved it before
it was a fad are still loving and sticking to it.
A letter to your magazine said it was the
people's music; please let's help it stay that
way. If it becomes the property of the per-
formers only, the whole battle has been lost.

Perhaps you can envision an electric gui-
tar workshop in the future; somehow, I can't.

Sincerely,
Kris Thurston
Cambridge, Mass.

dear BROADSIDE:

Item I: Congratulations to all concerned
for the talentline-up for the American Festival
of Music '67. That's a great roster all
around, and I will always regret having had
to miss the Friday concerts in particular.,
Too late now for me to plan such a trip.

Item II: Ed Freeman's Think-In column
in the April 12 issue...Superb is the bestword
I can think of at the moment. Over the past
several months, I for one have been taking
refuge in my source records (blues) to get
away from the argh! music., The only word
Iwouldadd toFreeman's thoughtful statement
is Simplicity.

Sincerely,
Barbara Bonnell
Lakefield, Ontario

dear BROADSIDE:

I am looking for an apprenticeship with
a firmor person who constructs string instru-
ments. I am especially interested in guitars,
banjos, etc.

Iam 18 years of age; and, as far as my
education goes, I graduated from high school
on a business course and have a background
in the field of Data Processing.

Ifanyone is interested in giving anappren-
ticeship or has any information in this field,
the information would be greatly appreciated.
Write to John Stocker, 20 E. Henry Street,
Palmyra, New Jersey 08065,

Thank you.

Sincerely,

John Stocker

20 E. Henry St.

Palmyra, New Jersey 08065



assembly of men and women in the arts (advertisement)
concerned with vietnam
To all men and women in the arts:

We are your colleagues and we are concerned about the war in Vietnam.

We are painters, sculptors, graphic artists, architects, and designers. We are authors, poets,
and playwrights. We are actors and actresses, singers and dancers. We are composers, conductors, and
musicians. We are directors and producers. We are teachers and students, creators and critics.

Our concern deepens day by day because as creative human beings, all that affects our fellow
human beings affects us too.

Our doubts persist and multiply. We are dismayed at the continuing escalation of the war; at
the increasing destruction; at the waste of life, American and Vietnamese.

Our national honor and integrity are being questioned by governments and peoples around the
globe.

Our nation itself is sharply divided as to the direction we must fake and the alternatives open
fo us.

We know there are no easy answers, but as artists we ara questioning people. As artists and
citizens we are now impelled fo turn our questioning fo the most vital issue of our time: the quest for
peace =~ a peace honorable for ALL parties involved.

We truly believe we can help.

We ask you to join with us in an ASSEMBLY OF MEN AND WOMEN IN THE ARTS, CONCERNED
WITH VIETNAM, to be held in Los Angeles the weekend of June 9, 10, and 11, 1967. Efforts are being
made to encourage a similar Assembly to be held in the near future in New York.

We have invited to the Assembly representative spokesmen of the Arts in our country, as well as
outstanding authorities on Vietnam, who reflect various points of view, offering peaceful alternatives.

We will investiage together. We will seek answers. We will learn. We will consider the views
of others and express our views for others to consider.

We will assume our responsibilities as artists and citizens. We will seek to reach a common point
of view.

We shall make known our conclusions to our government and to our people, urging a course of
action which hopefully can contribute to a lasting peace in Vietnam.

The peace of the world is at stake.

WE INVITE YOU TO:

1. Add your name to the list of National Sponsors;

2. Indicate your intention to participate in either the Los Angeles or the New York Assembly;

3. Contribute as much as you can to aid us in financing this urgent effort.

ASSEMBLY OF MEN AND WOMEN IN THE ARTS,
CONCERNED WITH VIETNAM

723 1/2 North La Cienega Boulevard, Room 203

Los Angeles 69, California Tel: 657-2854

NATIONAL INITIATING SPONSORS (Incomplete List): Harold Altman, Oliver Andrews, Saul Bass,

Maurice Becker, Heschel Bernadi, Nell Blaine, Kay Boyle, Ray Bradbury, Joan Brown, Colleen Browning,
Benny Carter, John Collier, Lucille Corcos, Robert Dash, Richard Diebenkorn, Leonard Edmondson, Law-
rence Ferlinghetti, Mrs. Lion Feuchtwanger, Tully Filmus, Antonio Frasconi, Gerald Fried, Sonia Gechtoff,
Allen Ginsburg, Ernest Gold, Berbert Gold, Les Goldman, Norm Gollin, Sy Gomberg, Balcomb Greene,
Stephen Greene, Robert Gwathmey, E. Y. Harburg, Nat Hentoff, Crocket Johnson, Millard Kaufman, Robert
Kennard, Rockwell Kent Gyorgy Kepes, Adolph Konrad, Chaim Koppelman, Max Kozloff, Phil Leider, Jack
Levine, Dwight MacDonald, Charles Mattox, Arnold Mesches, Robert P. Meyerhof, Jessica Mitford, Lewis
Mumford, Tillie Olsen, Gifford Philips, Rochard M. Powell, David Raksin, Anton Refregier, Carl Reiner,

Ad Reinhardt, Harold Rome, Ed Rusha, Robert Ryan, Arthur Secunda, Herman Shumlin, Frank Silvera, Arthur
H. Silvers, Louis Simpson, Whitney R. Smith, Raphael Soyer, Stewart Stern, David Stuart, Maurice Tuchman,
Frederick J. Usher, Robert Vaughn, Geoffrey Wagner, lrving Wallace, Lynd Ward, Charles White, James
Whitmore, Robert Wise, Tom Woodward, Joseph Young, Ned Young.
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Some call it BURLAP — We know it's HOPSACK!
The hottest jean to hit town since white Levi's

157 sizesinall...SHORT ... MEDIUM ...TALL..
No matter what your color, size, style or fit,
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