Volume VI, Number 8

June 7, 1967

¢ SO
twenty-five cents
-

’ R
B ; Y .
¥ O S . AR, 3
S S 5 - ¥
¢ N ‘*\ B
\&‘.”'
3 4 ’

FOLX MUSIC AND COFFEE HOUSE NEWS

el




to order by mail send check or money order for $1.25 to

OMAR
351 Mass. Ave.

Cambridge, Mass.
02139

please send copies of Omar

name

address

state




Ttis Tosue's Cover

Carolyn Hester

Sé
?5

photo by Chris Murray !

55 S S S S S S S X

I discovered Carolyn Hester back about
1960 or 61 while browsing through the folk
records (there were not very many of them
then) in Briggs & Briggs. Her first album,
on the Tradition label, joined my embrionic
collection that day; and I remember that,
while I was quite enchanted by this strange,
strident voice, when played for other people,
their comments ran from ''She sounds like
Baez!" to much less courteous remarks.
(However, most people knéw no other female.
singer except Baez at that time, and they
really should be excused on the basis of their
limited experience.) Nevertheless, her ar-
rangement of Padraic Colum's ''She Moves
Through the Fair'" on that album is to me the
definitive performance.
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Born in Waco, Texas, raised in Austin
and Dallas, Carolyn came to New York to
pursue a theatrical career in 1956. Two
years later, she switched her emphasis to
music and began singing in clubs around the
country., Married for awhile to Richard
" Farina, they often appeared on stage together,

While her career has yet to bring her to
a pinacle of fame and fortune, her unique
style and voice continue to add members to
a respectable multitude of admirers, and I

am pleased to be one of them.
dave wilson

THE ARTIST'S CHOICE
FOR BLUES AND

FOLK SINGING

% Spanish Guitar Strings
bronze wire wound
precision hand made
No. 690 available in
Jumbo, Medium, Light

Gauge
3% Silk and Steel No .710
#* Classic Guitar
% 5-String Banjo XL

¥%* Banjo
#* Mandolin

Scientific knowledge, the world's
finest materials combined with
precision machinery and the
craftsmanship acquired from 1600
have produced the best quality
strings ever offered.

BUTTERFIELD BAND AT 47

The new Paul Butterfield Blues Band will
beondisplayat Club 47 this month when they -
open a short engagement beginning June 16,
With Mike Bloomfield no longer part of the
group, and now incorporating one or more
horns, the Butterfield sound is reported to
be quite different.
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RAMBLIN‘ ROUND

w/dave wilson

I note with a good deal of regret that
Washington Folk Strums has indicated that
it is expiring. I hope that the Dick Cerri
Newsletter from Virginia will be able to fill
the gap.

Meanwhile, some other folk publications
seem to be doing quite nicely. Amongthem
is San Diego's Khrome Kazoo which is getting
thicker and fuller. In the current issue is an
article by Carol McComb on playing the
autoharp, which I hope we will be able to re-
print for our readers. Here is a portion of
a column byDon Brader which also appeared
in the same issue (#5):

L S

"One little flower heaped on a mountain
of corsages isn't very important, but I gotta
say something. about Pete Seeger. A couple
of people I've met kinda look down their noses
at a guy who's been called America's Tuning
Fork. Why? Because Mr. Seeger hasn't
died tragically, gone electric, or ran outa
gas. He's backed his beliefs with jail sen-
tences, is a virtuoso on banjo and IZ—String
writes great-topical songs and is, I've heard
from people who know him, a human, humble
person. And if you don't think his songs can
be as lyrically beautiful as, say Dylan's, lis-
ten to his "Rainbow Design.'" It's a seldom-
done song of rampantly powerful beauty.

""While I'm blowing my brains, let me ex-
pand on my electric comment. What in hell
is the big hoorah about electric music? Will
the walls come a-tumblin down because J, B.,
P.,P.&M., and J. C. have done electric cuts?
A whole gang of folk & folky music was the
pop music of the 20's. So why can't the elec-
tric sounds of the 60's be translated into the
folk idiom? Are the kilowats from the pop-
music factory polluting Cripple Creek? Has
T. V, killed singing? Heck no. I can listen
consecutively to Jean Ritchie, Mick Jagger,
Doc Watson, Electric Dylan, Jim Kweskin,
P,P,&M., and finishupwith BILL MONROE,

"I myself have gone electric with the
world's first (as far as I know) electric gut-
bucket bass. It's got a cord from an old pin-
ball machine and it rings and gives 100, 000
points when you plunk it, But my wash-tub
bass has got some bugs in it yet. When I hit
a flat note, a sign lights up saying TILT,
(Editor: the thing he doesn't mention is that
he follows orders,)"

L S

Hopping halfway around the world to get
to us is an Australianmagazine called North-
ern Folk, Ron Edwards has been writing a
series of columns on Bush Instruments. In
the latest issue he describes how to make
three expedient instruments, Here's how he
describes two of them, the saucepan banjo
and the wall fiddle:
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"'SAUCEPAN BANJO: This is one of the
most simply improvised instruments that I
have encountered, but...itneeds a good play-
er to produce anything like a tune. Jock
Dingwall, of Stratford, N.G., told me how
he had once played a pan banjo at a weddmg
when he had no other instrument, and in an-
swer to my questions about it he constructed
one as I watched, without moving outside his
kitchen,

GhucEPAN BANJD

""The drawing explains the simple three
parts of the instrument; a length of wire,
any thin steel wire will do, but a guitar ot
banjo string is the best of all, a pencil of a
6" nail, and a large saucepan, preferably
with a ring on the handle and a handle on the
pan itself,

""He tied one end of the wire to the handle
on the pan and the other to the pencil, about
three parts the way up it. He then placedthe
lower end of the pencil in the ring on the pan
handle and twisted the wire around the pencil
till he obtained the correct tension on it. He
then plucked the string as he levered the pen-
cil backand forth to obtain the various notes.

""The most surprising part of the whole
performance was that, without anything more
than a couple of trial plucks at the string, he
immediately played '"Click Go the Shears'
right through! Quite a performance when
once considers that his choice of material
was quite arbitrary.

""The tone of the instrument was small
and metallic but quite clear.

"He explained an alternate construction,
used when the pan had no holding loop. In
this case the wire was attached to the hanging
ring on the handle and the leverage was ob-
tained at the opposite end, by bracing the pen-
cil or nail against the side of the pan.

(continued on page 13)



New York News & Notes
by Kathy Kaplan

WKCR-FM (Columbia)ended its regular broad-
casting season this week. It was announced
that ""Bluegrass Special' will return with a
new host in the fall (and will probably be on
at a different time during the summer) and
that there will also be an old-timey show
called "Fine Times At Our House," It will
be on Monday nights starting in the fall, I
listened to "WasHington Square'' this week,
which is not my wont. (I mean, anyone who
talks about ''a great song by the Serendipity
Singers...'"). Dave Brombergand Jody Stecker
were on and.did some nice work, as usual...

Avery G, Warner, engineer of the Cannonball
Express,died on April 22 in Memphis, Warner
was the one whodrove the Cannonball into the
Old Poplar St. Station on April 29, 1900and.
handed over the controls to Casey Jones.
(Casey took the train, and as you know, met
his death when the engine crashed into a ca-
boose of a freight train at Vaughan, Miss.)
Shortly after the crash, Wallace Saunders,
an engine wiper (in Canton) wrote the famous
song. ..

I hear that the Rich-R-Tone label is back in
business...I'vealso heard that the Dubliners'
record of '"Seven Nights Drunk' made the
charts in England...Also from England: The
BBC asked viewers to send in original songs
in the folk style. The result was 6 fifteen
minute programs called '"Songs of Griefand
Glory." Entries were received from places
as far away as Ceylon, The entries were re-
viewed by a panel of three judges, including
songwriter Sydney Carter, and the songs that
they picked were then sung by Robin Hall and
Jimmy MacGregor and Nadia Callouse. View-
ers were asked towrite in, telling which songs
they liked best...

Good news came recently, saying that County
plans to stay with us. Due for release sbon,
I understand, isanother LP by Red Allen -and
the Kentuckians (this one featuring Port-
er Church, Craig Wingfield, and former NYer,
Dave Brisman)...

Talk about where country singers get their
material! (It is odd that the #1 song here was
that old country favorite, ""Danny Boy.'") Bobby
Bare has just come out with a recording of
""Come Kiss Me Love.'" (Fans of the Ian Camp-
bell Folk Group may remember hearing that
not too long ago.)...

It was only the second show of the season,
and the park wasn't anywhere as crowded as
it would be soon. But the real grass fans
were there,,.the Alts and the Deneumoustiers
(from Disc Collector). ..Tom Morgan. ..Dave
Freeman,.,.Loy Beaver,..Alice Foster and

when people
are sSinging...

for love or for fun, for their rights,
for a decent wage, for human
dignity, against needless war . . .

we hear about it.

and furthermore we print

the songs (with guitar chords)
and tell you the full story

in words and pictures.

sing out!

one year $5.00 two years $8.00
free sample on request

others., They came of course to see Ralph
Stanley and the Clinch Mt. Bqys. For those
of us that don't get to travel much, itwas our
first opportunity (outside of the WWVA Jam-
boree)tohear the current group (Melvin Goins
and Larry Sparks, guitars; Curly Ray Cline,
fiddle; Curly Lambert, mandolin. ) They have
only had this set-up a short time, but you'd
never know it. (It was nice seeing Goins and
Cline together still. They were, of course,
members of one of the best early grass groups,
the Lonesome Pine Fiddlers.) Sparks proved
to be quite a singer and guitarist, and the
group's overall sound was really good...It
was also nice to see Alex and Olabelle's
group again. I used tolisten totheir program
on WWVA, but since they left that station, I
haven't heard them. ..Dobros mustbe popular
these days. I've never seen so many...

Next time, a few words about the NILCR
appearance here...

Schedules: Cafe Au Go-Go: June 1-11,the
Grateful Dead. Gerde's: June 6-18, Lonnie
Johnson and the Flying Machine. Forest
Hills: June 24- Lovin' Spoonful and Judy
Collins. ..




an interview with

Mississippi
John Hurt

by Peter Seeger

This is the final installment in a three-
part interview of Mississippi John Hurt by
Pete Seeger. In the segment of the interview
published here John Hurt speaks of his music,
the origins of some of his songs, and gives
some advice to would-be folk singers

B

S: How did you come to make up some of
your songs?

H: ...Well, you just sit and think, you
know, and as I would think of a verse, I'd
write it down - so I wouldn't forget it. And
I'd keep on doin' that until I thought I had
verses to make a record, and then I'd quit.

S: When you sang ''Stagolee," did you
change it around some, change some of the
verses? I've never heard it sung exactly the
way you did it.

H: Idid. Certainly did.

S: Stagolee was supposed to have been a
real person, wasn't he?

H: Sure, he's a real person...When I
was a boy, and probably when I was a baby,
it was sure because I used toworkfor a white
gentleman at home. ..he told me many a time
- I'd be in the yard working - he said, '"John,
you know what? Did you know,'" he says,
"They's lots of money buried in the ground up
and down that hillside there...nobody knows
whereitis,..Stagolee and them saysthere are
kegs of money buried on this hillside, from
here to yonder."

S: ...(is) there any favorite music that
you like to listen to?

H: Well, now, just to tell you the truth,
I justreallylike music. All of it sounds good
to me. I like strings...And I like the other
music pretty well, but not as much as string
music,

S: Where did you learn '"C. C. Rider"
John?

H: ...Ilearned it off of a record some-
where, ...somebody had one of these wind-
ups and were playing that record. So I learned
to sing it off of that record. I just kept on
till I learned to play it.

6

S: Was the melody the same?

H: No, no, the melody wasn't the same.
I changed the melody so I could play it like I
wanted to,

T: (Toshi Seeger): How did you feel the
first time you went in a plane?

H: Well, Ifelt all right... They says the
worst part of it is when you get up off the
ground. That didn't bother me...I got to
thinkin' then, 'way up there. I looked outthe
window and I could see, we'd pass over a
town, you know, and I could see some little
toy cars runnin'around there, just about this
long...The second flight, why, I got to think-
in'. Then we was meeting a storm, and got
above that storm...the worst part of it was
that he (the pilot) ran into a little bit of it
before he got high enough...He says, "We're
35,000 feet in the air." I thought to myself,
""Oh-whee." I soon got all right, though. The
stewardess came around and said (me and
Tom was sittin' there, two guitars with us)
"Boys, if we get a place, to play (?)." So...
we had our regular watchacallit ""Hootenanny"
up there in the air,

S: Suppose you met a l2-year-old boy
who just admired your music and wanted to
learn how to pick it on a guitar; what would
you tell him? Is there any kind of advice or
hints you could suggest to him? Outside of
just keep on trying?

H: Well, I could, I would tell him some-
thing - he wouldn't hardly believe it...but it's
true. (Chuckles.)

S: Well, what is it?

H: ...When you go to bed, when you
sleep, I says stick your guitar right behind
you, put it over there at the head of the bed,
like your pillow is over there, and sleep with
it right at your head. Pretty soon you start
going (snapping fingers) and learning just
like that. You might not believe it, but that's
right, I don't know what it does, I know it
works. .. -

S: Maybe it's because you keep it near
you, so you play it more often. Instead of
just once a day, you play when you get to bed
and when you get up, as long as it's right near
and handy.

H: Well, I don't know wﬁether that's it
or what, but it seems like'it takes effect
someway.

Toshi: Love your guitar as much as you
love your wife and you'll learn to play it.

H: (Laughing and chuckling) That's good
That's right,

CS===a




we're putting up with
PHILADELPHIA

chuck klein & rachel rubin

Letme give youa capsule summary of what
has been happening here recently. There's
been a fair amount.

Leonda and Chris Smither, two of the
winners of the BROADSIDE poll, were booked
at the Main Point May 11-14, Leonda has been
here a lot before, and is always popular.
Chris made his area debut and more than just
a handful of good impressions. I really liked
him, andIcan see why he is as popular as he
is up in the Boston area. Hope he'll be back,

Eric Andersen was here again with his
group. The people are Eric, Debbie Green
on piano, Carl Addonizio on electric bass,
Bobby Columby on drums, and John Pilla on
electric guitar. John is the newest addition
to the group, and a good one. He's been with
them for a while now, but this was the first
opportunity we got to see them together down
here, and it was worth waiting for. The nice
partabout itall is that the overall impression
you get of the group is that it is all Eric, with
only additional instrumental help. He has not
really been altered. By the way, listen for a
few new songs of his, namely ""Tin Can Alley"
and '"Sixteen Year Grudge.' Both are great;
and remarkably perceptive.

About the Philadelphia Folk Festival this
year:dates are August25-27. It will be held
in Schwenksville, but not at the ski slope where
itwaslastyear. I amtoldthatthe new grounds
are spacious, and very beautiful. This may
be a permanent site, if all works out as well
as is expected. Therewillbe fewer performers
this year, with more time allotted to each.
We have no firm names we can tell you yet,
but we will as soon as possible. Hold onto
your hats.

Richie Havens was at the Second Fret for
two weeks in May, and he did very well. He
brought with him two sitars and a tabla
accompanist. He was a real delight. He is
a sensitive performer who really has a way
of getting across to you. Considering that it
was his first club booking here, he drew good
crowds and generally good comments.

The Philadelphia Folksong Society spon-
sored a concert recently of the Mitchell Trio
and Gordon Bok., The Trio is much the same
as always: smooth, polished, and good.
They are contemporary musicians in subject
matter and delivery. Rachel felt that the
best part of the concert, however, was
Gordon Bok. Gordon has always been a fav-
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orite here, especially among the folksong
society circle. He is originally from, Maine,
where he did a lot of sailing as a boy. This
gave him a richbackground in sea songs and
happy old ballads. He plays a nylon string
guitar, and plays it very well, in a sort of
traditional-classical style. His voice is deep
and probably one of the best around, in its
field. Bok also does a lot of what he calls
""handies,'' fiddle tunes he has adapted to.
guitar. Oh yes, he has an album out on
Verve/Folkways, which has received some.
rave reviews, and is considered by many to
be a "must' for those who are into this kind
of music.

The last meeting of the folksong society
featured Malvina Reynolds and Janis Ian.

One moreplug: a friend of mine who runs
a leather shop here has just finished a dul-
cimer bag for me that is really beautiful.
If you are interested in acquiring a well-
made soft case for the dulcimer, or for any
instrument for that matter, get in touch with
him: John Chase, 2031 Sansom Street,
Philadelphia, Pennsylvania. If you are in
town, stop in after noon Monday through
Saturday. He'll be doing only limited work,
as he does it all himself, but what he makes,
he makes well.

Have a nice week...



= e e -~

ERICAN DREAM ¥ & S %) "{//,%//7/%;

A

\'n"‘\\ '
i

\

g\ - .:_7‘; » " i
g > . ‘k f X ( l::';"
A\/&( /// ¢ 7 ‘ < | ic by Emmett Lake

—
1 T 4
iy = e e o e
Wan-na 'bout good o' Al-a-ba-ma Jon,
1L
iy
‘ff # F F ‘ 1 1 | 1 ; f
¥ : '  — " — -d}-
Got caught up in a hur-ri-cane 'n' he might not be here long, Alabama
PR L . D 8
Y # t s ;l G ‘l { { 1 It — ) A -
AN 7 I p= I
i o = = E
Jon, rode a hur-ri-cane, ‘il Sthe S, Wy Gy
-71% 1l /] D
£ ! 2 N 225 -G
|\{ T W '/ 1 (/‘
> = =
pulled in the reins,

2. Jon was working on the lower East Side on a rag called "E.V.O."
Needed a 1li'l somethin' to fill up space, one day when things were slow...

3. He'd read a blurb in the free press, 'bout a guy in L. A.
Who'd sold himself -~ five dollars a share -- to anyone who'd pay...

4, Jonny got to thinkin', 'bout the Sherman Act -- Anti-Trust,
If ya ain't sellin' stock, you're a monopoly, 'n' liable for a Federal bust...

5. So Jonny made 'm' up an ad -~ on the ""Fleshapoid Stock Exchange,"
Said, '""Buy a little stock in ol' John Brock, send in all a' your loose change"

6. It read: '""One 5 dollar share of class B non-voting non-redeemable stock,
Brings you 1 ten thousandth of 1 per cent of the yearly wages of one Jon Brock,"

7. Well, Jon'd filled up the space, that was all he ever desired,
But when the paper came out, A.P. picked it up, 'n' they put it on the national wire...

8. Teenyboppers 'n' grandmas -- all joined the national craze;
Everybody bought stock in ol' Jon Brock -- he was rich in a matter of days.

9. He had his picture in all the papers, they printed everything he ever said.
He made the late evening T.V, scene with Merv 'n' Johnny 'n' Ed...

10, He bought himself a Ferrari, 'n' a winter home in Palm Beach,
Started datin' Claudia Cardinale, went as far as he could reach...

11. Jon was really livin' til the securities 'n' exchange commission made the scene
They said: "Brock, if ya don't wanna get locked up, return that foldin' green.'

12, Now Jonny's back in the Village, 'n' he's down with the 'other' guys --
'n' everytime he sees an empty space, he sits right down 'n' cries...

Copyright © 1966 East Wind Music
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by Carol Sterkel

The only thing '""poor''about "THE POOR"

is their name. They are five groovy young
men named Randy Meisner, who plays bass;
John Day, who plays piano and tambourine;
and, three Leos: Allen Kemp, guitar; Randy

""Nail'"" Naylor, guitar; and drummer Pat
Shanahan,

We interviewed "THE POOR' yesterday,
then saw them play last night, at The Exodus.
They're great. It is hard to find superlatives
when you're overwhelmed and their sound
will overwhelm you. Their vocal blend is
intricate, funky, and lots of fun. They are a
group who formed here (having come from
several surrounding territories), then went
to Los Angeles, California, to play with The
Byrds, The BuffaloSpringfield, The Animals,
The Seeds, and they have worked almost every
major club on the coast. It is easy to see
why! Their first record, "Once Again,'" was
penned by Mikes Crowley and Clough, as is
their new record, '"My Mind Goes High'" (which
is b/w an original by pianist John Day and
entitled "Knowing You, Loving You''). Their
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last record, '"She's Got The Time, She's Got
The Changes,'" just left the charts, and the

new one is soon to replace it. Buy. Enjoy.
(On "York'" '"Bell' label.)!

THE POOR will return to L.A. Monday,
to work. The group has been together for
nine months, lived together all that time, and
they get along with each other beautifully.
It is very refreshing not to see temperament
"hanging out,' and to see a group like this
who work so nicely together. They just fin-
ished a track for the movie, "Heli's Angels
On Wheels," the song was ''Study In Motion,
No. 1," written by Stu Phillips and Chuck
Sadaka, (It is THE '"Hell's Angels' movie,
I have been told.) As I said, the only thing
poor about "THE POOR'" is their name. You
will be hearing a lot about them, and from
them.
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"THE SHAPES,'" Nate Feld's club here,
will bring in Baby Huey and the Babysitters,
The group comes here from Las Vegas, and
Chicago and New York's '""Cheetah'' clubs.

Folk - singer - guitarist - composer Bob
Turner is back in town at the College Inn,
Bob has been living on the West Coast, where
he was a member of the Greenwood County
Singers, then half of the '"Big Brothers,' then
halfof "Thomas and Turner,'' an act that just
completed a successful five-week run at the
Ice House in Pasadena, California., The
"Thomas' half of Thomas and Turner was
Tom Drury (former member of the Shenandoah
Singers). Since leaving Denver, Bob Turner
has had three songs published: 'Image Of A
Woman,'" '"'Soft As Rain,'" and '""Fade Away."
When he finishes his run at the College Inn
he will return to the West Goastmtoddo TV
work., When '""The Greenwoods' played the
Exodus a while back, bass player for the
group was Rick Jarrard, now producer for
RCA Victor. Rick produced the Jefferson
Airplane's second album,

Another Denverite, Sandy Phelps (now
Sandy Rhodes), is currently residing in New



York and recently collaborated with Wes
Ferrell (composer of "Hang On Sloopy') to
write two songs which she has just recorded
(with a fourteen-piece orchestra)onthe Senate
label. The songs are '"Buttons To Push'' and
"Tomorrow Means Goodby." Sandy also
wrote three numbers on Carolyn Hester's
new Columbia album. Two groups, The
Tropics and The Shangri-Las, haverecorded
Sandy's ""Take The Time.'" Pat Hanna, groovy
reporter with the local Rocky Mountain News,

and full-time, good person and music lover,’

reports that Eddie West, 'former waiter-
made-good," who worked at The Huddle, in
Boulder, before he went to work as Odetta's
secretary-manager, called to say that Odetta
is to be honored at a reception in Tokyo,
Thursday. One ‘of the guests would be Judy
Collins, who is also touring Japan this month,
Plans are being made to book Odetta in Denver
this summer. We're hoping!

The Doppler Effect turned out so much
love at the Exodus on Sunday night with their
sound and beautiful vibrations that the dancers
and audience alike gathered on the floor of
the room, covering the entire dance floor.
Everyone was listening and loving, making
the club look like a miniature Fillmore Audi-
torium! So much love was in the room, and
somuch music was onthe stage, that it turned
into the first Love-in for us. Lance, bassist,
announced it as the first Love-In '"on the Por-
table Landscape.'" I didn't sleep much that
night, just from being high on the music, the
compliment, and the great, GREAT evening!
Tobe a partof beauty like that is exhilarating
and warm.

The beginning!

B heet

MAGAZINE

PUBLISHED by the TORONTO
FOLK MUSIC GUILD— bimonthly
$3.00

per year

reviews -commentary - profiles
news * technique:lore - songs

WRITE: P.O.B. 879

Station ll", Toronto 5,Ontario,
CANADA .

Ol

THE FOLK SCENE:
washington

baltimore

by Mike Esterson & Ken Loewinger

The Crack of Doom in Baltimore has ex-
panded its operation so that it now is open
Wednesday through Sunday. The expanded
schedule should allow the Crack to do its job
of providing a stage for people in Baltimore
to learn to sing on. Sunday afternoons the
Crack has hoots and takes the best of this
talentand features it on Wednesday and Thurs-
day nights. On Fridays the stage is held by
the Dulaney Valley Boys, a very good and
very tight bluegrass group. Saturday is the
night for the best of the localtalent plus people
passing through. As a matter of fact, Danny
Smith, who hasn't been around since the Fog-
horn closed up over a year ago appeared re-
cently, and it was real good to see himagain.

Scott MacKenzie, late of the Washington
area and the Journeymen (a group which also
included Dick Weissman, who is now produc-
ing records, and John Phillips of the Mama's
and the Papa's) has recorded a nice single
called "Wear Flowers in your Hair."

EE S S S

If you're buying records on the Mercury,
Smash, Fontana, or Philips labels, buythem
inmono and save a dollar. It seems that since
last summer they have been marketing records
which can be played on either mono or stereo
without damage to the record. The jackets
may be different but the records are the same.

Look elsewhere in thisissue for a review
of the musical part of the recent Philadelphia
Angry Arts Week.

See you next time.

CHANGES OF ADDRESS

With the summer season upon us and
students moving from colleges back to their
home towns, BROADSIDE has been flooded
with more than the usual amount of changes
of address, We would like to remind sub-
scribers that requests for address changes
should be accompanied by 25¢ to cover the
costs of processing the change. Also,when
writing to indicate a change of address,
please include an old mailing label, or copy
the information from the mailing label
Without this information,processing a change
requires a great deal more time, and may
result in your missing an issue.

L4



THE
RICHARD FARINA
ANNUAL AWARD

COMPETITION

PURPOSE

In order to encourage the writing of songs

pertinent to contemporary circumstances and,

at the same time, to create a memorial to a
songwriter who was not only a prolific and
much admired member of the craft, but alsoan
outspoken critic and an active opponent of
many of the unworthy characteristics to be
found in this unequal world, the editor of this
magazine has initiated an annual award.

RULES

A.

To enter, send a lead sheet which includes
lyrics, melody, and chords.

. All entrants must include a tape recording

of their song(s), recorded /2 track, at
7 1/2 ips. Songs may be recorded by per-
sons other than the songwriter. Entries
will be judged on the basis of text and
music, and not on the taped performance.

. Each song must be accompanied by a $1.00

entrance fee. This fee will go toward re-
production of lead sheets for circulation to
the judges, and toward other costs of the
competition.

. Winning entries become the property of

RROADSIDE publications.

. One winner will be chosen during each

three -month period of the competition.
Of these winners, a grand winner will be
chosen annually.

Quarterly deadlines for each entry are:
December 31, 1966; March 31, 1967,
June 30, 1967. Entries received after
June 30, 1967, will automatically be con-
sidered in the first quarter of the second
annual award competition.

NEWPORT:

The Newport Folk Foundation today an-
nounced the first listing of artists appearing"
at the 1967 Newport Folk Festival, July 10
thru July 16. In four major evening concerts,
starting Thursday evening, July 13, the Fes-
tival will combine veteran folk artists with
many who will be making their debut at the
Newport Folk Festival, Judy Collins, Jimmie
Driftwood, the New Lost City Ramblers, all
well-known to the festival fan's early years,
will join with others ‘on Thursday in an evening
called "Topical Songs from '76 to '67." Others
in this program include Frank Warner, the
Staple Singers, one of our finest gospel groups
and Bob Davenport, who appeared at the 1963
Folk Festival.

Friday, July 14, in a program entitled
"New York, New York,' the Festival will have
an opportunlty to show the many sides of folk
music in America. Turkish dancers and
singers, Pete Seeger, Theo Bikel, and the
Glinka Russian Dancers, and a Chinese New
Year Dragon are just a few of the elements in
this exciting program.

Saturday evening, July 15, will merge
country music and the blues, presenting some
of America's finest artists. The father of
blue grass, Bill Monroe, along with Grandpa
Jones and Maybelle Carter, combine with
Dave Dudley and the Road Runners and Merle
Travis to make this concertone of the strong-
est country music concerts in the history of
Newport. The blues section will be equally
strong with Muddy Waters and his Band pro-
traying the hard, raw sound of the Chicago
blues. The younger blues musicians will be
ably represented by the Chambers Brothers
and the ladies have not been forgotten with
the appearance of the great Sippie Wallace,
who was so well-known in the early '30s.

Sunday night, July 16, Jim Kweskin and
his Jug Band, America's foremost pro-
ponents of good time music, alone with a
group of singers from England and Scotland,
will bring the Festival to a close. Others on
this program include the enchanting Buffy
St. Marie and Sister Rosetta Tharpe, mak-
ing her first a.ppearance at the Festival

e LU LnnﬂuliAVI
CAROLYN HESTER AT 47

This issue's cover artist, Carolyn Hester,
will be appearing at Club 47, Carolyn will
finish her three-evening engagement on Wed-
nesday evening, June 7, but will stay over an
extra day to perform at MIT, Thursday,
June 8.



(ramblin' round
continued from page 4)

"WALL FIDDLE: This is my first en-
counter with an instrument of this type, and
it is interesting to note that an Americanre-
searcher, Harold Courlander, has reported
that a similar instrument was once popular
with American negroes in the South, in the
areas where they could not afford guitars.
My informant Jock Dingwall was unaware of
this, and thought it was a purely local inven-
tion. '

""To construct it he used the same wire
and pencil that he had used for the panbanjo,
plus two nails and a tobacco tin. He ham-
mered the nails in the wall, about 30'" apart,
to suit the length of the available piece of
wire, and tied the wire tightly between them.

'""He used the pencil as a bridge, explain-
ing that he would have used match tin, or si-
milar object if the wire had been a longer
piece. He placed the pencil under the lower
end of the wire, and used his tobacco tin to
fret the top half of the wire while he plucked
out a tune in the centre.

"Here again, after a quick run up the
wire, and an adjustment of the pencil to make
a more suitable tuning, he played the ''Dro-
ver's Dream!'' without any trouble. The tone
is dependent on the length and thickness of

the wire, and the wall's potentialas a sound-
board.

"In this case it was fairly light, but Jock
explained that once, while he was working on
the Cairn's wharves he had constructed one
with baling wire on the walls of one of the
vast empty sheds to fill in an idle half hour,
and it had sufficientvolume to attract the at-
tention of a wharf superintendant whose office
was at least 2 hundred yards further along the
wharf!"

%% % %k oK
Reminds me of a few years ago, when

Fritz Richmond was pictured in Time Maga-
zine, playing a quonset hut.

SUMMER FESTIVALS

WEST VIRGINIA STATE FOLK FESTIVAL
Glenville, West Virginia
June 15 = 18
for information, write:
West Virginia State Folk Festival
P, O. Box 127
Glenville, West Virginia

FESTIVAL AT PUT-IN BAY
Lake Erie, Pennsylvania
June 16 - 18
for information, write:
Gary Jacobs
2344 Glenwood Avenue
Toledo, Ohio

NATIONAL OLDTIME FIDDLER'S CONTEST
AND FOLK MUSIC FESTIVAL
Weiser, Ohio
June 21 - 24
for information, write:
Helen Elliot, Secretary
National Oldtime Fiddler's Contest
Hotel Washington, Weiser, Ohio

NEWPORT FOLK FESTIVAL
Newport, Rhode Island
July 10 = 16
for information, write:
The Newport Folk Foundation
33 Riverside Drive
New York, New York

FOX HOLLOW FESTIVAL
Petersburg, New York
August 17 - 20
for information, write:
The Beers Family
Fox Hollow
Petersburg, New York

PHILADELPHIA FOLK FESTIVAL

Upper Salford Township

August 25 - 27

for information, write:
Philadelphia Folk Song Society
P, O, Box 215
Philadelphia, Pennsylvania
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OUT OF STATE

T rauma Philadelphia, Pa.

June

¥ 2} Lothar and the Hand People;

Ha 3 The Mandrake Memorial

Su 4

¥ lg} Lothar and the Hand People;
gi 11 The Mandrake Memorial

= b Lothar and the Hand People;
The Mandrake Memorial

Main POint Bryn Mawr, Pa.

June

F 2T

Sa 3} Steve Gillette; Raun McKinnon
Su 4

Th S'L

F 9, Mike Cooney; The Merry LYIN
Sa 10%

Su 11»]

Th 15

¥ 16 Doc Watson; Jim Croce

Sa 17

Su 18

Second Fret Philadelphia, Pa.

June

F 2

Sa 3 Joni Mitchell;

Su 4 also, camp films
M 5

X 6 Closed

w T~

Th 8

F ‘9L Dave Van Ronk;
Sa 10 also, camp films
Su 11

M 127

T 13 Closed

W 144

Th 15

F 16

Sa 17| Arlo Guthrie;
Su 18 also, camp films
M 19

T 20

w21

Patches’ 15 Below rimonium, .

June To be announced

- Aﬁ QME 100

SCHEDULES printed in BROADSIDE
are as given to us by the clubs. We
are not, can not be responsible for

|

HiCkOI'y TI'ee Lancaster, Pa.

June

F 2 et
Sa 3 David Brombe oot

Su 4

F 9 Pat McCaskey

Sa 10 Will Brandau

Su 11 Hickory Tree 7th Floor Jug Band,
Hoot

F 16
Sa 17 Michael Cooney, and Hoot
Su 18

Tete A Tete

June

7 .

Sa g ; Noel & Souza

Su 4 Hoot

M 5 Closed

T 6 y

W 7 Providence is a Summer Festival
Th 8 New Moon Celebration

F 9

Sa 10 Ben Papas

Su 11 Hoot
M 12 Closed

T 13
W 14} Sail on, O Ship of State !

Sa 17 Paul Gadoury (maybe) or Allen Stoney

Su 187 Hoot
M 19 Closed

Sumer is icumen in, lhude sing!

Riverboat morontw

June

F 2

Sa 3; 3's A Crowd
Su 4.

T 6
thru } Junior Wells Chicago Blues Band
Su 18

T 20 & s
thru July 2 Richie Havens

FOlk Clty 11 W 4th St., NYC

June

F 2
Sa 3} Louis Killen; Dominic Chianese
Su 4

s 6
ghru } Lonnie Johnson; The Flying Machine
u 18

New World Gallery

June 47 Bow Street

Portsmouth, N, H.

F 2 Steve Merrill

Sa 3 Eastwinds

Su 4 Auditions 3 to 5; Dan Gravas
M 5 John Perrault

T 6 Dan Gravas

W i Chris Pearne

Th 8 Eastwinds

F 9 To be announced

Sa 10 Dan Gravas



MASSACHUSETTS AREA

Loft

June

F

Sa
Su
M
i
w
Th
iy
Sa
Su
M
T
w
Th
F
Sa
Su
M
T
W

The Bait Shop

Closed
The Bait Shop
The Bait Shop & Paul McNeil

The Bait Shop

Closed
The Bait Shop
Paul McNeil & the Bait Shop

The Bait Shop

Closed
The Bait Shép
Paul McNeil & The Bait Shop

Where It’s At

June
F Z Beacon Street Union
SIS The Buffalo Springfield, Beacon
Su 4 Street Union, & Ron Landry
M 5 Beacon Street Union
£ (;} Closed
iTh e S8 Mixer with Ron Landry
F 9 The Chosen Few
Sa. 10 The Electric Prune, The Chosen Few
Su 11 Beacon Street Union
M
e 1S Closed
W 14
Tn 15 Mixer with Ron Landry
ga %g To be announced
Su 18 Beacon Street Union
M 14
T 20 Closed
Wa2h]
Rose ;.45
June
F 2
sS4 3 Every Boy, Every Girl (revue)
Su 4
F 2
Sa 10} Broadway Underground
St
F 16
Sa 17} Broadway Underground
Su 18

Season ends the 18th; open again
in September.

June

F
Sa
Su
M
ar
w
Th
F
Sa
Su
M
48
w
4ET5y
F

... Bk COFFEE 160

Sword in the Stone

523-9168

Jaime Brockett
Bill Shustik

SCHEDULES printed in BROA)SIDE
are as given to us by the clubs, We
are not, can not be responsible for
changes made after publicatipn,

Closed

Hoot and auditions w/ Dan Gravas
Special - Best of Hoot

Marc Worthington

Closed

Dan Gravas

Bill and Renee

Closed

Hoot & Auditions w/ Dan Gravas
Jon Adelson

Judie Billinger, Whinin' Boys, &
To be announced /Paul Geremia
The Whinin' Boys

Bill Shustik
Closed

Hoot & Auditions w/ Dan Gravas

Special

John Synnott

Turk’s Head

June 227-3524

F 2 Nancy Michaels
Sa B Chris,Smither
Su 4 Steve Koretz

M 5 Paul McNeil

T 6 Jim Dahme

w i Paul Geremia
SRS Dan Gravas

F 9 Nancy Michaels
Sa 10 Chris Smither
ST Steve Koretz

M 12 Paul McNeil
I 13 Jim Dahme
w14 Paul Geremia
Th 15 Dan Gravas

F 16 Nancy Michaels
Sa 17 Chris Smither
S8 Steve Koretz

M 19 Paul McNeil
T 20 Jim Dahme
w21 Dan Gravas

Damaged Angel

June
B 2,
9

F 16

Seventh Circle

June

F
Sa

g
F
Sa

Th
F/
Sa

w N

Jerry Brown, Folk music
Snoopy and the Sopwith Camels

Gail Bianchi, modern dance;
Rick Spiegel, folk music

Season ends the 16th; open again in
September.

247-8729

Discussion
N.E,C. Theatre: '""Prometheus"

and others

e | Dunk's Fead

. Y
N 7N h Boston's Oldest
; ‘A s ' Coffeehouse
; 71f Charles St.
o\
=
s ” il { Entartainment m:yhﬂy :
§ati

Open House; bring your guitar
Discussion

Live Performers: drama, folk, etc.

Open House
Discussion
Live Performers

White Wkl

June

F
Sa

F
Sa

F
Sa

10

16
17

Beverly, Mass.

Bill Shustik
The Wainin' Boys

Jaime Brockett
Steve Curwood

To be announced
Chris Wertenbaker & Felicity
Johnson

Club 47

June

F
Sa
Su
M
T
w
ek
F
Sa
Su
M
T
w
Th
F
Sa
Su
M
at
w

UN 4-3266

g} Patrick Sky

4 Hoot

5

6 ¢ Carolyn Hester
7

g}. Louis Killen, Norman Kenedy
10 Peter Rowan, David Grisman

izl. Caravan Theatre presents:
13 "How to Make a Woman"'

14 Charles River Valley Boys
55
16
L7
18

L 9} Butterfield Blues Band

Jackie Washington

Hoot

20
21

Unicorn dial: UNICORN

June

F 2

Sa 3} The Sacred Mushroom
Su 4

M 5) The Dick Summer Show
1t 6

w 7/

FT,h g Richie Havens

Sa 10

S

M 12 The Dick Summer Show
SE]3

w14

%h iz Richie Havens

Sa 17

Su 18

M 19 The Dick Summer-Show
: 20} The Grateful Dead
w21
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Joan Baez

Charles River
Valley Boys

Rev. Gary Davis
, Jesse Fuller
Flatt & Scruggs & -

THE FOGGY MOUNTAIN BOYS
Mitch Greenhill
Johnny Hammond
The New
Lost City Ramblers
Jean Redpath
Tony Saletan
Mike Seeger
Pete Seéger

(NEW ENGLAND AREA,

Eric von Schmidt
Jackie Washington

| B, | ot

Call or write [or brochures and availabilitios if “you wish
to arrange for concerls with these or olher. follsingers.

FOLKLORE PRODUCTIONS

176G Federal Street | Boston 10, Massachusetls | Tel : 11U bbared
2-J827  Munuel Greenhill. manager |

™ Gl

GRATEFUL DEAD TO UNICORN

The fantastic success of the Jefferson
Airplane's appearance at the Unicorn in April
has paved the way for the appearance by a
second West Coast mystical-folk-love-electric
group. From June 20 to July 2, the Unicorn
will present The Grateful Dead in their first
appearance in the New England area. They
will fly here directly from an appearance at
the Monterey Pop Festival.

INTRODUCTORY OFFER

FOLK BLUES FOLKSINGERS OF

Rev. Gary Davis WASHINGTON SQUARE
and others Sandy Bull,

Bruce Langhorne, etc.
CHAMPION CARLOS
JACK DUPREE MONTOYA
Low Down Blues Flamenco

WERE $4.98 NOW ONLY $2.30
Enclose check — we pay postage

C.0.D. — you pay postage
NEW DAY SALES

BOX 818 W. YARMOUTH, MASS.
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J. E. MAINER's
CRAZY MOUNTAINEERS, Vol. I

Old Timey LP 106

Chris Strachwitz and Old Timey records
have been turning out consistently good qua-
lity recordings of the old time string band
artists. This record is certainly no excep-
tion. Mainer's Mountaineers occupy an im-
portant place in the history of country music.
Paralleling the development of the Monroe
Brothers and the Blue Sky Boys, Mainer's
group was one of the trendsetters in the ru-
ral south, especially the Carolinas.” As
seems to be the case with most Old Timey
albums, the excellent record is supplemented
by informative and interesting notes.

In addition to J. E. and Wade Mainer,
other personnel includes Zeke Morris of the
famous Morris brothers (Wiley and Zeke),
who wrote '"Salty Dog.'"" Also singing and
playing onthese recordings are '""Daddy' John
I_;ove, Leonard Stokes, and George Morris.

Amidst this collection of good old time
songs there are some real classics: Such
gems as ''Sparkling Blue Eyes,'" "Why Do
You Bob Your Hair, Girls," '""Write a Letter
to Mother," "Let Her Go, God Bless Her,"
and ''Sparkling Blues Eyes, #2' are probably
not available on any other recordings today.
This is the sort of album which makes you
glad that there is a Volume Two in production,
J. E. Mainer's Mountaineers were respon-
sible for a lot of good old time music, and
this album is a good collection of their songs.

HAL Bob Jones

vl =

MAKE WAY FOR WILLIE NELSON
RCA Victor LLPM 3748

Here is RCA's latest offering from singer-
songwriter Willie Nelson. What is rather
unusual is that only one of the songs on the
album ('"One In a Row') is a Nelson compo-
sition, Perhaps this was done with some
thought towards establishing Willie's reputa-
tionas a performer independently of his talent



as a songwriter, If that is the intent, it has
succeeded admirably. Willie Nelson has a
very good voice and is one of the best song
stylists in country music.

In choosing the songs as well as in ar-
ranging them, Willie Nelson has shown good
taste. His selections range all the way from
Hank Williams' '"Mansion On the Hill" to
"What Now, My Love,' a pop song (writtenas
"En Maintenant" by Gilbert Becaud, and re-
corded originally in France by Charles Azna-
vour) which was a hit for Jack Jones. ""What
Now, My Love,'" possibly because of its sep-
aration from the country tradition, is prob-
ably the weakest on the record.

In addition to some interesting new mate-
rial (Cy Coben's '"Make For a Better Man"
is an example), Nelson has recorded here a
number of previous hits by other country
singers. Among these are '""Born To Lose,"
""Have I Stayed Away Too Long,'" and '""Have I
Told You Lately That I Love You.' All the
songs on the album are delivered in the very
distinctive Willie Nelson style. Coupled with
a fine country voice, Willie Nelson's jazz
country style is a fine setting for these good
country songs.

Bob Jones

A CALL TO ARMS,

SO CHEERFULLY ROUND
The Young Tradition
Transatlantic TRA 155

Here is the second album from the most
exciting English folk group of recent years.
Although they may have lost a little of their
original exuberance, they have gained con-
siderably in polish., It could just be their
increased professionalism that makes them
sound slightly less spontaneous. Like their
first record, this album shows just how ex-
citing traditional English music can be. This
latest release does not hit the extremes of
mood that the first album did. It has nothing
like the explosive force of "Byker Hill" nor
the somber feeling of the '"Liykewake Dirge."
This is not meant to in any way disparage the

FLO’S

Answer Service

e/d fa:iiomb service with
e modern touck

734-6680

'BOSTON + BROOKLINE - CAMBRIDGE

new record, which is full of interesting and
exciting songs.,

Venturing into new territory, the group
does a ballad ("Knight William'"'). Admittedly
it is a short ballad (fifteen verses), but it is
done with such spirit and such imaginative
harmonies that a serious attempt on a longer
ballad seems quite feasible. Sounding rather
strangely modern for a traditional group, on
""The Foxhunt'" they employ some nice rhyth-
mic fun and games. The sort of rhythmic
exper imentation found in '"The Foxhunt' is
something that traditional singers have a-
voided., In their refusal to shy away from
suchideas and in their ability to handle them,

o

S¢-charies SI
Bostorr
L3943




Broadside |

The Young Tradition shows some of what it is
that makes their products worthwhile.

Although it may seem strange, the YT
have included a couple of modern songs in
this collection. Both songs were written by
friends ,of the trio (Roger Williams wrote the
lovely "Watercress-O'" and Judith Piepe is
responsible for "The Hungry Child"), and
both songs fit very well into the English folk
song tradition,

Pitched just the least bit too low for her
apparent comfort, '"The Bold Dragoon''is the
solo Heather has been waiting for., Sporting
a last line-cum-refrain vaguely reminiscent
of "God Rest Ye Merry Gentlemen,'" '"The
Pretty Ploughboy'' is Royston's solo. Peter
solos on ""The Old Miser.'" "The Single Man's
Warning''and several others deserve mention,
but, after all, they deserve hearing the more
S0,

From the unusual pictures on the jacket
to the last note on the record this is an ex-
citing and interesting album. It is perhaps
even better (is that possible?) thantheir first
album. Buy both.

Bob Jones

JESSE FULLER
"Frisco Bound"

Arhoolie R 2009

It is too easy to assume that everyone
who reads BROADSIDE is familiar with the
artists who are reviewed here. In case any-
one would pass over the name Jesse Fuller,

JAY'S MOTOR SERVICE

10 Spurr St., Allston, Mass. 02134
Corner North Harvard & Western Ave.
phone: 254-9383

a few words should be said about the back-
ground and significance of this bluesman,

Jesse Fuller was born in Jonesboro, Ga.,
"probably in 1896," according to the jacket
notes. He lived in the South, working on the
railroads and on the Muscle Shoals power
project until after World War I, when he left.
to join a circus in Cincinatti, For most of
the 'twenties he worked on the movie lots of
Hollywood and then during the Depression
moved to Oakland.

On this reissue of a Cavalier Records al-
bum recorded in Oakland on April 22, 1955,
Fuller sings, plays his twelve-string and his
own invention, the '""Footdella,'" a foot-pedal
operated string bass. During his long life
and travels he was exposed to many kinds of
music, out of which has evolved his own style
of rag-time blues, perhaps best knownon his
""San Francisco Bay Blues.' That song is not
on this record, but seven of his others are.
His own compositions are all rag-time, ex-
cept "Cincinnatti Blues,'" and are outstand-
ing examples of that style. His guitar work
is amazingly facile, especially on '"Finger
Twister,"

The surprise of the album is his per-
formances of the funeral hymns ''Amazing
Grace'" and '"Hark from the Tomb." Fuller
says that this is the first time they have ever
been played on the guitar., It is certainly the
first and probably only time they have been
played so eerily, so mournfully, so other-
wordly., His bottleneck-style guitar swoops
and moans, sounding a choral dirge. They
are arresting, unnerving performances,
wholly out of character with the happy rag-
time he plays up until that time and unlike
anything else I have heard,

Fuller is one of those few men who define
amusical form by their performances. Others
have and will play rag-timeblues, but Fuller
will always be one who had a major impact
in crystallizing its form in his own pefsonal
style. Whether it is "Hump in my Back'' or
"Flavor in my Cream'' it is indelibly Jesse
Fuller and, with two strange exceptions, an
enjoyable, happy, musical sound.

Ralph Earle

NOW: Spring tune=ups and recon-
ditioning for your cycle, scooter,
or sportscar.

SERVICE & REPAIRS

on all makes of motarcycles,
scooters, and foreign autos

Pick up & Delivery
New & Used parts



CLIFTON CHENIER
Bon Ton Roulet!
Arhoolie FI1031

The music Clifton Chenier plays is Zyde-

co, the mixture of ''traditional Acadian, or
- Cajun, music and elements of rhythm and
blues, jazz and Negro music in general,' to
quote the notes by Chris Strachwitz. The cuts
on side one show more of the rhythm and
blues side of this music from the Louisiana-
Texas Gulf Coast, as, for example, the title
blues, which has the same melody as ""Goin'
to New York." The outstanding feature of
this side is Chenier's accordion playing - he
plays blues accordion, certainly a difficult
sound to imagine. And a difficult one to pro-
duce as well, since the notes cannot be bent
in pitch, and the chords tend to sound thick
and blurred, rather than open and ''funky."
But somehow Chenier manages quite well,
perhapsbecausethere is enough of traditional
Cajun music in Zydeco to make the sound of
the accordion seem at home. And Chenier
often shows that he knows the secretof play-
ing the blues (and, in fact, of playing all
musicwell) - playing the rests as well as the
notes. The result is a clarity that reenforces
the rhythmic drive he and his able band create.

Most of the material is strongly oriented
towards the rhythm and blues aspect of Zyde-
co; there is onlyone cut predominately Cajun,
""Sweet Little Doll," with its heavily accented
back beats and use of only the tonic and sub-
dominant chords., But it is good rhythm and
blues, independent of its derivation. When
you add the value of hearing an example of an
ethnic group's music, this record becomes
very worthwhile listening to.

Ralph Earle

THE UNBELIEVABLE GUITAR AND VOICE
OF JERRY REED

RCA Victor LPM-3756

Only if Jerry Reed is singing harmonies
with himself without double traching is his
voice unbelievable, Good: yes. Unbelievable:
no. Reed's guitar playing is a different story
altogether. Unbelievable just might be the
word for JerryReed's guitar. One would have
to hazard a guess that Reed has had some

classical training. He plays a classical gui-
tar with many phrases and scale passages
which sound very classically oriented. On
the other hand, Jerry Reed has a lot of (both
ruralandurban) blues in his guitar playing in
addition to some blues vocalizations (listen
to "Woman Shy''), Whatever style you call it,
JerryReed's guitar playing is very effective.

Althoughthis album was produced by RCA's
country music people in Nashville, Jerry
Reed has soaked up musical influences from
every direction. There is a great deal of
(gasp!) the Beatles in Reed's music (for
example, "You're Young'). In some places,
he out-"TomRushes'" Tom Rush (like "Guitar
Man,'" which also sounds reminiscent of Bob
Dylan's '"115th Dream''). Not that Reed ever
likely heard Tom Rush: just that they pro-
bably had many of the same influences. Reed
wrote all the material on the album himself,
His one instrumental (""The Claw'')is a rather
nice rock-bluesy thing, but the ending is so
exciting that it almosteclipses the rest of the
piece.

If youcanimagine a folk-classical-blues-
rock-country musician whose guitar playing
is very good, you still won't be prepared for
Jerry Reed. His guitar playing is the best
part: Reed is very good.

Bob Jones

& B
GO R,
G IQ

va established in 1890 Q
For All Your Folkmusic Needs @

SPECIAL

Sitar Instruction Book

IN STOCK: ALL MODELS
Martin, Harmony, Guild, Yamaha

MUSIC & ACCESSORIES
Strings: Savarez, Concertiste, Di Angelo
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RECORDS - LP's & 45's
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Kueng, Pelikan, Heinrich, Adler, Her-
wiga, Purcell, Dolmetsch
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1270 Mass. Ave., Harvard Square, Cambridge
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HOME AGAIN

Doc Watson
Vanguard VRS-9239

Long awaited and several months overdue,
Doc Watson's latest album is no disappoint-
ment. Despite the fact that the songs are
only good (nothing really exceptional, but all
rather nice), Doc's strong country voice and
solid, tasteful guitar playing make this album
a real success. Far and away, the best song
on the record is "Down In the Valley To
Pray,' a gospel song done a cappella by Doc.
Very interesving is Doc's version of '""The
F.F. V.," done here in duple meter rather
than the expected 3/4 time. There are three
instrumentals. "Dill Pickle Rag' is done in
Doc's inimitable style with a straight pick,
while "Victory Rag' is done in finger picking
style. Doc plays "Rain Crow Bill" on the
mouth harp in 2 manner distinctly reminis-
cent of the "Fox Chase." A couple of other
umbers are quite good: '"The Old Man

=low," a delightful mountain song; and

‘hildhood Play,'' a popular sentimental song
or the thirties. Two other songs, previously
recorded but in different arrangements, are
"Matty Groves' and ""Georgie' (an up-tempo
version of '"Geordie''). Two banjo numbers
("Katie Morey' and "Froggie Went A-Courtin')
are quite amusing. Not mentioned thus far
are two very pretty numbers with a rather
melancholy sound: '"Winter's Night'" and
"Pretty Saro." The former is accompanied
tastefully with a guitar and straight pick; the
latter is done without accompaniment.

Mainly there isn't much you can sayabout
a Doc Watson record other than '""Here it is."
It's good. It's Doc. It's country.

Bob Jones

FREIGHT TRAIN
Pete Seeger
Capitol T 2718

Most rgviews of Pete Seeger contain a
laudatory acknowledgement of his contribution
to the popular renaissance in folk music, but
just as often they contain a disguised apology
for his lack of musical polish. And lamentably,
they occasionally imply that (only) because of
the former the latter can be overlooked. This
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attitude is nonsense, anyway, and on this
record totally irrelevant.

Freight Train is a reissue by Capitol of
a sampler on Folkways Records. The per-
formances can stand comparison with just
about any other folk album out. They’ are:
vibrant and controlled and, more important,
appropriate. Pete Seeger's forte is fidelity
to the character of the song he is singing.
This is his overriding concern: that a song
sound as if it were really being sung and not
merely being presented as a laboratory
example of a quaint folkway. Perhaps it is
this priority which prompts the apology, but
it is precisely the value of Seeger's craft.

When a song calls for them, Seeger has
the musicalresources toexpress it fully. His
twelve-string accompaniment to "Freight
Train''is full-bodied and energetic. His agile
falsetto on ""Coyote' underscores the song's
desolate warning. And his expert banjo play-
ing on '""Old Maid's Song'' makes it a strong
and honest statement instead of a whimpering
complaint,

Most of the songs here are fairly well
known, but if youhave notheard ""T. B. Blues,"
"Dollar Ain't a Dollar Any More," "Banks of
Marble'" or "Jimmy Crack Corn,' here is the
man to listen to.

Ralph Earle

WANTED

for summer, fall,
winter Spring
typists

99 life.
art

Write ==

Broadside
P-0. Box 65 -
Cambridge
Mass. 02139

call 88.46-898
ask for Sandi



TEARDROP LANE

Ned Miller
Capitol T2586

With this album, Ned Miller has again
shown that he is talented both as a singer and
songwriter. This record is a collection of a
dozen 'heart'" songs from the pen of Ned
Miller. Some, such as the title song and
"Snowflakes,' are already established hits,
others are appealing new releases.

Except for the choral backing, the title
song is tastefully arranged, with a steel gui-
tar which sounds a lot like a fiddle. ''The
Change of the Tide' shows off Miller's good
country voice despite the chorus in the back-
ground. Best song on the album is '""Heart,
We Did All That We Could." '"Right Behind
These Lips' would be very good were it not
for the Floyd Cramer style piano and obtru-
sive choral group. 'Sing Me a Picture' is
similarly overrunwith vocal chorus and rather
noisy drums as well, but is otherwise quite
good. "Summer Roses' has a backup guitar-
ist who sounds rather like Grady Martin.

For the record buyer who is looking for
good ''heart' songs done with the current
Nashville sound, this is an excellent album.
Other listeners might be repelled by the piano
and chorus.

Bob Jones

BEATING THEIR RECORD.

THE CHORD-PLAYERS ENCYCLOPEDIA
Jerry Silverman
Oak Publications $2.95

Ah! Once more into the lists to do lusty
battle with Sir Jerrold, the Silver Knight.
But perhaps this time chivalrous forbearance
is in order. So I beg leave merely to quote
the book cover. Quoth the book cover:

o N

-4 ready, set,

o dresses, BUY.
: coats, suiis,, &
and
skirts at .

the vermont tweed shop
44 brattle street

\ cambridge, mass. 02138 /

""At Last, a Webster's Unabridged for all
Folk Instrumentalists. ..

""Compiled by Jerry Silverman, the author
of Oak's best-selling Guitar Instruction
Method books, in response to hundreds of
requests, The Chord-Player's Encyclopedia
is indeed an indispensable Webster's Un-
abridged for anyone, beginner or expert, who
plays a folk music instrument.

""Here, in one precise and handy guide, is
every chord — major, minor, and modal —
that any folk musician will ever need: 4700
chords for guitar, 5-string banjo, 12-string
guitar, 4-string (tenor) guitar, 4-string (tenor)
banjo, mandolin, ukulele, baritone ukulele,
piano, organ, and accordion.

"The diagrams — large, clear, and easy-
to-read —indicate the correct finger position
on fret and string for each chord. Using this
book, the musician can find and play almost
any chord on any popular instrument.

"Prepared with the same thoroughness
and care that go into all of Oak's Instruction
Method books, The Chord-Player's Encyclo-
pedia is a mustforall serious folk musicians.

An exuberant paen to but, nay, almost
fair statement of the contents of this book,
However, there is a mistake on page...

Ralph Earle

THINKING OF A CONCERT?

s

Why not let £
BROADSIDE ’
help you?
Call Dave Wilson
at 491-8675
We would be glad or write:
to advise and help:
you make arrange- CONCERTS

ments for your
school, college, or
organization,

c/o BROADSIDE
P, O. Box 65
Cambridge, Mass,

02139
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Hey, 1I've got Dbet-ter things to do.
2. By a recruiting office I met a Marine,
He said, you wear the strangest clothes that I've seen
He said, you would look better in jungle green.
I said, Hey, Hey, Hey, Hey, Hey, I've got better things to do.
3. I met a girl with a sexy smile
She said we should go to her place for a while,
She said for a hundred she'd do it in style,
I-said, Hey, Hey, Hey, Hey, Hey, I've got better things to do.
4. A big handsome man said, if you really care
To have a body like mine, lift weights in the air,
He was flexing his muscles as he combed his hair,
I said, Hey, Hey, Hey, Hey, Hey, I've got better things to do.
5. A funeral director said, How do you do,
He said, We'll meet again when your days are through,
So why not prepare now and let me measure you.
I said, Hey, Hey, Hey, Hey, Hey, I've got better things to do.
6. A Karate expert said he'd show me imow,
If I really practiced then two years from now,
With my bare hands I could kill a cow.
I said, Hey, Hey, Hey, Hey, Hey, I've got better things to do.



RICHIE HAVENS

o

photo by Kim Whithead, from 3 cats

The distinct voice, the incredible range, and the unique
feeling with which Richie Havens projects his songs have
long been a recognized talent among the hard core folk
underground; but today, Richie Havens is beginning to reap’
the adimiration and loyalty of the general folk public. Old
acquaintances and new fans will be happy to hear and see

him in Boston again for his first extended engagement in
too long a time.



Angry Arts Festival

by Mike Esterson

Last January in New York City a very
successful Week of the Angry Arts was held,
partly toprotest the warin Vietnam but more
to protest war in general. That success
prompted a similar week in Philadelphia,
which was held the week of May 7 - 13. Vir-
tuallyall branches of the arts were represen-
ted: drama, music, graphic arts, poetry,
and many more. AllIhope to do here is to
tell about the three musical concerts and
their role in the Week.

Kicking thingé off was a rock concert held
at Town Hall on Sunday, featuring the Blues
Project, Woody's Truck Stop, and Ralff, The
latter two groups occupied the first half and,
especially the Truck Stop which has quite a
large local following in Philadelphia, really
built up the audience to a near-frenzy that
looked more like a be-in than a concert. The
second half opened with a brief statement a-
bout the Angry Arts Week that was a pretty
moving thing, and the Blues Project then came
onand responded tothe greatcrowd thatnear-
ly filled the hall by giving one of its finest
performances ever. The group avoided many
of the faults that they have shown (particu-
larly ontheir records) in the past. The whole

Classic Guitars

Goya Espana
Aria Yamaha

In stock from $35.00 to $600.00

For the other end of the spectrum

Light machines Theremins

and feedbackproof amplifiers

Jack’s
Drum Shop

AR R
JACK'S
DRUM
SHOP

g J

252 BOYLSTON ST.
HA-6-5222
BOSTON
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thing was more unified; that is, there was
less of the '"every man for himself' type of
performance that especially marred Projec-
tions. Some of the many highlights were
""Steve's Song,'" which was done without its
beautiful but needless recorded introduction,
""No Time Like the Right Time,'" '"Flute
Thing," with beautiful solos by Roy Blumen-
berg on drums and Andy Kulberg on flute,
and '""Wake Me Shake Me.' It was a joyous
evening all around.

Midway through the Week was an all-
Philadelphia concert Wednesday at the Christ-
ian Association of the University of Pennsyl-
vania. It, too, was a beautiful evening, an
evening of highlights, but perhaps the most
memorable was Sara Grey's plea for the place
of her traditional music in Angry Arts Week,
Her purpose in singing, she said, is to keep
tradition alive, and after all the purpose of
Angry Arts Week is to protest the needless
killing and tocelebrate Life and Living through
the Arts.

The Week ended with a night of Songs for
Peace at the Church of the Advocate. It, a-
gain, was almost all highlights and a beauti-
ful night from the time that AndyRobinson, a
young man who will be heard from, opened
the concert with "Song for Janey' until Sara
Grey and Bill Vanaver with a group of boys
from the neighborhood ended itwith a rousing
"Down by the Riverside.'" In between were
people like Janis Ian whose talent, which is
soremarkable for one so young, overwhelmed
everyone; Malvina Reynolds, who gave us a
bridge between generations; and the Penny-
whistlers, whose songs of love and ''the way
things should be!' contrasted with the stark
reality of '"Portland Town'' really brought
home the message of the Week of the Angry
Arts,

As a whole the week was full of hope
because of all the sheer love it contained, but
the hope was tempered by the knowledge that
the War would still go on. Yet everyone who
participated donated his time, everyone from
each of the arts., That these people who are
our ''aesthetic conscience,'" so to speak,
keep trying in spite of the awful frustration
of always being ignored by the '"powers that
be''is probably the greatest hope of all, This
was the Angry Arts Week.
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by jan chartier

Amid their diverse schedule, the Seventh
Circle occasionally adds a touch of theatre,
and on Friday evening, May 21, the drama
group from New England Conservatory was
represented at this meeting place. Mary
Elizabeth Leach and Susan Mardinly read
from '""Mary of Scotland,'" a poetic drama by
Maxwell Anderson.

The Seventh Circle is an ideal place for
a small cast reading. The room is intimate
and the stage adjustable. The audience was
extremely attentive and respectful of the
actors, and I feel certain that these people
were typical of the usual patrons. The read-
ing itself was fairly well handled, but would
have been more effective with some move-
ment rather than the frozen stance each girl
chose. Voice inflections were good.,
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"The Subject Was Roses,'' aprize-winning
Broadway play, will be at the North Shore
Music-Theatre in Beverly from June 19 to
24 with the Broadway cast of Maureen
O'Sullivan, Chester Morris, and Walter
McGinn., Performances are at 8:15 in the
evening, with matinees on Wednesday and
Saturday at 2:00. Ticket information may be

obtained by writing to Box 62, Beverly, Mass.

01915.

Several positions are still open for ap-
prentices towork during the regular summer
seasonatthe Music-Theatre in Beverly (which
opens July 3 with Genevieve in '""Can-Can''),
A free brochure explaining the training pro-
gram may be obtained by writing to the
above address.

Saxon Coffee House

39 charles street, newport, r. i.

one block north of washington square

¢ + coffeehouse+—
WL, 13 CHARLESST.
FOLK - BLUES

e EN ER' INMEN
T AHTLY °
8:30- um

523-9168

The Brattle House Players presented
scenes from Sean O'Casey's '""Bedtime Story"
and William Saroyan's '"Hello Out There' at
the Rose Coffeehouse on Friday May 19. The
group comes from the Cambridge Center of
Adult Education, where they study ''Approach
to Acting," a course taught by their directress
Mrs. Samoiloff.

I saw only half of the people, as they did
a second show with an alternate cast, but
there was one young man who especially at-
tracted my attention. His name is James
McGinnes and he played the boy in the jail
scene of '""Hello Out There.' It is no easy task
to endlessly repeat three words ('hello out’
there'') without becoming boring and point-
lessly repetitious, yet Mr. McGinnes effec-
tively relayed a significance to the lines, Al-
though he was later called down for not suf-
ficiently conveying an image of the jail's bars,
he was by far the best actor on stage during
the first show, and even surpassed theacting
ability of others I've seen with more ex-
perience.

Before the audience discussion, Mrs,
Samoiloff had her students present a few im-
provisations they evidently used in class,
One beganwith them all frozen in a crouched
position. They were instructed to slowly
"awake,' present a definite mood and main-
tain it. About mid-way the person beside me
observed, '"They look like seven people on a
trip."" And that they did - it was a high point
of the evening (no pun intended)! Two of the
actors initiated a mood of laughter, and soon
it spread to the audience; it was a happy way
to end a pleasant evening.

WANTED: A BOSTON COLUMNIST

It has been hoped by the editor of this
magazine that just by mentioning the possibi-
lity of having a column of Boston Folk News
included in future issues of this publication
a large number of volunteers would storm
our doors. Alas, nothing of the kind happen-
ed, and we are reduced to asking if there
isn't someone among our Boston readers who
would be interested in being responsible for
such a project. If there is, they should im-
mediately contact either Dave Wilson or Sandi
Mandeville at UN 8-9788,

&7



KNEE-DEEP
IN
BLUEGRASS

by Bob Jones

How do you find time to write amidst jam
sessions? Tom Paley has kept his musical
hand in and is certainlyfun to join with., Tom
and Claudia have a bouncing baby boy. There
is a surprising collection of Americans in
England at the moment, from Tom Rush on
up. Bill Amatneek (devotees of the old Phila.
Folk Workshop will recall), bluegrass banjo
player, is doingresearchat Keele University.
He filled in on banjo with the Tennessee Play-
boys at a couple of English clubs.,

Don't forget Grandpa Jones will be at
Club 47 soon, as will Merle Travis, Rumor
has it that the Osborne Brothers will be in
the Boston area soon. That's good news.

Let's get on with the discussion begun in
the last issue. In the end, of course, what
country music really is will be decided by
each individual listener for himself or herself.
Nonetheless, it seems that there must be
some kind of consistent standard by which to
judge the quality and ''validity' (that word,
disturbing though it is, seems very big

amongst serious folk musicians at the moment)
of "country' music productions.

Keep those cards and letters coming in,
Let's hear your views on choral backing,
drums, brass, string sections, electrification,
etc. How about some comments on particular
vocal and instrumental styles: Grady Martin's
guitar style, Floyd Cramer's piano, Luther
Perkins' guitar, Lefty Frizzel's singing, Alice
Foster and Hazel Dickens, and anybody else
you think of. Next week, '"Mr, Five String"
himself: Don Reno.

DAMAGED ANGEL ENDS SEASON

The Damaged Angel Coffeehouse which
normally operates on Friday and Saturday
evenings in the basement of the Arlington
Street Church in Bostonwill present its final
program for this season on Saturday night,
June 16, It has announced that it will reopen
for a third season in September.

One other coffeehouse, The Quest, has
suspended operation for the summer, as noted
in our last issue.
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CLASSIFIED ADS

WANTED: Guitar Lessons. Advanced, com-
petent, informal. My home or locally. One
hour up to $5. More? Convince me. Flat
and finger picking. Not traditional. 55 Lang-
don Street between Harvard and Porter Sq.
Call 876-2572 after 6 -- Greg.
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WANTED: Carolyn Hester album, c. 1963,
with "House of the Rising Sun,' '"Malaguena
Salerosa,' '""Lindo Capullio,' ""Jaime.,' Price
negotiable. Meredy, 267-0459, after 4:30.

X% sk % ko ok ok ok %k

FOR SALE: Gibson Dove, faultless condi-
tion, w/De Armond pickup and hardshell case.
$225. Call Dennis at 245-2564 anytime.
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DATES GALORE! A select way of meeting
singles. No computers. Specially trained
psychologists pick all your dates. For free
application, write: The Elite Project, Dept.
B1l, 309 Huntington Avenue, Boston, Mass.

L T T T T T R I

Splitting the East - must SACRIFICE beau--
tiful old 12-string guitar of obscure origin
along w/brand new jumbo hardshell case,
Best Offer. Sandy, 233-7174 before June 16,

L T I T T T

SITAR FOR SALE: A surbahar actually, but
the effect is the same. Made in Miraj. $250.
864-8305.

¥ o3k sk ok sk %k ok sk k%
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To place classified ads in BROADSIDE, send
$1.00 plus copy (three typewritten lines) to:
BROADSIDE, P. O. Box 65, Cambridge,
Mass. 02139, Include 50¢ for each addi-
tional line of copy.
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JUAN MERCADAL IN CONCERT

The Portuguese/Spanish FolkSong Society
and the Lexington Guitar Society present in
concert Juan Mercadal, internationally-known
concert guitarist, and Victor Stern, viola,
member of the faculty at Miami University,
performing 16th, 17th, and 18th century
music for guitar and strings on June 14 at
8:30p.m. at the First Congregational Church
of Cambridge, 11 Garden Street. For reser-
vations, call 876-4479 or 232-6808, Tickets
are on sale at Magnoart'Guitar Studios, 9508
Mass, Avenue, Cambridge.

The Portuguese/Spanish Folk Song Society
meets every Thursday night at Magnoart
Guitar Studios, 950B Mass Avenue, Cambridge.
The host is guitarist-singer Gil de Jesus.
Performers are announced in advance to
members., For membership information,
please call 876-4479.

FOLK STRUMS HINTS FINI

The latest issue of Washington Folk Strums
carried the following editorial.

"With this issue, we cease general free
distribution at local concerts, stores, and
folky events, at least till fall. Our subscrib-
ers will receive festival reports through the
summer as we are able to puklish. We plan
our first such issue willcontain the schedule
for Newport, a reportonthe FSGW Get-a-way,
and other bits of information available.

"If a sudden prosperity occurs in the fall,
we will resume our present operation. Other-
wise, we will, regretfully, declare Folk
Strums atrophied."

PERSONALIZED
DATING SERVICE

Why be lonely? Meet members of the opposite sex through
HANDI —MATCH, the dating system that scientifically 2aPalyzes

your handwriting to assure date compatibility.

Tolearn how you

may become part of this unique project, send your name and address
for confidential, no obligation details

Handi—Match
p.o. Box 6, Dept. B
Leominster, Mass. 01453



dear BROADSIDER
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dear BROADSIDE:

I have enjoyed BROADSIDE for a number
of years but have been increasingly disap-
pointed with its format as it has slowly but
surely changed over the years. I do notwish
to imply, however, that I do not appreciate
the improvement.

The letter from Hal J, Wilkins which you
printed in the Dear Broadside column con-
vinced me to write my own letter expressing
my similar feelings. I have relied on BROAD-
SIDE for solong to keep me abreast of people
and events in folk music in Boston, Cam-
bridge, and surrounding towns, that I am sad
tofind I often seem to have more information
available on Washington, Cleveland, etc,

Most of the names of performers and cof-
fee houses are completely unfamiliar to me.
And I must say that the fact that '"Phil and
Marilyn, .. (are) getting married" (Philadel-
phia column) means nothing to me: perhaps
I'm not reading the ¢olumn enough to know
them, but I don't want to know about Phila-
delphia. I doubt if most of your readers are
constant travelers,

..« My reasons for subscribing to BROAD-
SIDE were that I found it helpful intelling me
about coming events and kept me informed on
performers. How about an article that in-
troduces us to performers at the Loft, Turk's
Head, etc. Many might attend if they knew
the type of music offered or a bit about the
performer. There are so many ways BROAD-

SIDE might give our local area a boost, instead

of so many others. I'd also enjoy a review
of concerts after they take place; we occa-
sionally get this, but it's not very often.
Those who were unable to attend will appre-
ciate hearing about the concert; and those
who have attended will, I believe, enjoy
hearing the opinion of someone else.

I hope many people are writing to help
BROADSIDE know their likes and dislikes.
But I must admit -- I hope they're on my
side,! I'd hate to see BROADSIDE leave us
and go on to a wider scope. As Mr. Wilkins
said in his letter, '"Doesn't Sing Out... (etc.)
adequately cover American folk music? "

Carol C. Lee
Newton, Mass.

if you are afraid of what

might happen on your way

to your Broadside dealer...

.4 ADDRESS

MAIL TO BROADSIDE P.0.BOX 65 CAMBRIDGE MASS 02139

SUBSCRIBE!

26 ISSUES for $4.50
You save $2.00,

and avoid all kinds of risk!

2 yrs - $8.50 3 yrs - $12.00

Enclosed find my

for a__yr subscription. Send it to:

NAME

ZIP
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PHOTOGRAPHS

Mimi Farina Bessie Jones Gordon Lightfoot Mark Spoelstra
Eric Andersen Mike Seeger Buffy Sainte-Marie Leonda

Lisa Kindred Eric Von Schmidt John Hurt Pete Seeger
Siegel-Schwall Band Chris Smither Chuck Berry John Hammond

_ Carolyn Hester
These performers have appeared on the cover of BROADSIDE,

Originals of these and other performers may be obtained from
Rick Sullo, in the following sizes:

8 X 10: $3.00 (unmounted); $5.00 (mounted on masonite)
11 X 14: $4.00 (unmounted); $6.00 (mounted on masonite)

Mail all inquiries to: Rick Sullo

c/o BROADSIDE

P, O, Box 65

Cambridge, Mass, 02139
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WALKER'S CARRIES A WIDE SELECTION OF BOOTS IN STOCK — 47 STYLES IN ALL

EVIS AU | |

+HOPSAC

'y N
IS THE HOTTEST'

.Some call it BURLAP — We know it's HOPSACK!
The hottest jean to hit town since white Levi's

157 sizesinall ... SHORT ... MEDIUM . ..TALL..

No matter what your color, size, style or fit,
If it's LEVIS — WALKER'S HAS IT!

Roper Boot
Natural
Rawhide

24%

Pair

Natural Long Wear
3 .. Ruffout
Wellington
¢ Natural Roughout!
: i 1495

i 14 ~ Custom &
o\ Pair WY Exclusive

DEERSKIN 16” BOOT
Genuine heavyweight deerskin.
Thick rawhide sole, foam
padded leather-lined sole.
Buftalo Brown.

b e Pair
bans o5 §i8.85

Ladies - sizes
41010 $16.85

Roughout!

14" Custom  Black,
Brown
L 29% o
’ S Pair

The LEVI STORE That offers MORE'

Open Wed. Evening till 8:15 PM
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